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udes-li chtit uskutecnit své sny, probud' se — pripomind dnes ji%
k’.—r’ okiidleny aforismus sira Rudyarda Kiplinga. Nositel Nobelovy
=" ceny zaliteraturuz roku 1907, kteryj vyjrazné dotvofil moderni podo-
= bu Zdnrii pro déti a mlddez, vsak touto vtipnou slovni hiickou nemél
na mysli pouze fakt, Ze je diileZité nepromeskat pravy éas k naplnéni nasich
zdmérii. Tak jako by bez slepice nebylo vejee, nebylo by ani pldnii bez schopnosti
¢lovéka na chvili se zastavit a zasnit. , Kdo sni, zdroveit vidi,* prizvukuje afric-
kyj kmen Jorubii v jednom ze svijch prislovi. Pokud totiz dovedeme snit s ocima
otevrenyyma za bilého dne, miiZeme pfi trose $tésti zahlédnout skryty ¥dd svéta,
keterj ndm vyjevi nejednu pravdu o tom, jaké by to kolem nds mohlo bijt, kdyby-
chom sméli navidycly =iistat détmi.

Co jiného nez ilustrace, vnitiné svobodnd ve své proménlivosti, ndm v détské
literatue pomdhd tento obraz natrvalo zhmotnit a uchovat pro dalsi pokoleni?
Stdvd se tedy nejpfirozenéjsim mostem mezi bezprostrednosti svéta nejmensich
a pokorou dospélijch, kteri vétsinou uz jen nostalgicky vzpominaji na nékdejsi
bezelstnou odvahu nazijoat véci praviimi jmény. Podoby éeské ilustrace pro déti
a mlddez historické i soucasné jsou také hlavnim tématem tohoto informatoria,
jehoZ eseje opét doplitujeme o prehled nejoyznamnéjsich ediénich pocinit uply-
nulého roku a o uZitecné kontaktni informace. Visledny toar vam uz druhym ro-
kem predkldddme s pdanim prohloubit vedle spoleéné kulturni a obchodni vijme-
ny i monosti vzdjemného pozndni.

Zejdexdrovert o jednu % cest, s jejiz pomoci se dd proplout do svéta détske fan-
tazie a pochopit jeho lé¢ivou moc, dokumentuje ostatné dosavadni zdjem vsech,
k nimz nds projekt miii predevsim: ohlas ctendrii, nakladatelii, toiireii, ale také
kritiki literatury pro déti a mlddez v ndrodnim i eoropském mé¥itlu. Vsech téch,
kdo se neboji vrdtit se zase do détskijch let, pripomenout si tehdejsi toofivou ener-
gii a s novym objevitelskym zdpalem se podilet na tom, aby se nds skuteényj svét

tomu vysnénému v nécem priblizil.

Says Sir Rudyard Kipling in his memorable aphorism: The best way to make your
dreams come true is to wake up. In writing that, however, the 1007 Nobel Prize win-
ner for literature, who has contributed significantly to modern genres for children and
young people as we know themtoday, does more than just remind us of how important
itis notto miss the opportunity to fulfil our goals. Just as there could be no egg without
a chicken, no plans could be made without man’s ability to stop and dream for a whi-
le. “They, who dream, see at the same time,’ the African Yoruba tribe further argues
the case in one of its sayings. For if we dream with our eyes open and in broad daylight
we might - just for a moment and if we are lucky - catch a glimpse of the hidden order
of things, showing us what the world around us would look like, if we could forever be
children.

What else but illustration, erratic by nature and as such possessing inner freedom,
helps us permanently materialise such an image, and vetain it for future generations in
children's literature? In doing so it forms a natural bridge between the spontaneity of the
children’s world, and the humbleness of adults, most of whom think back with nostalgia
to their former guileless courage to call things by their true names. The followingtexts fo-
cus on the various forms of Czech illustration for children and youth, both historic and
contemporary - the essays are once again complemented with an overview of last
year’s outstanding publishing achievements, and some useful contacts. This is the se-
cond year in a row that we present you with the results of our efforts, hoping to deepen
not only our cultural and commercial exchange, but also the mutual understanding.

If prove be needed that in the process we might just be opening a gate to the realm of
children’s fantasy, enabling us to grasp its healing powers, it should suffice to look at the
level of interest our project arouses among those it is aimed at in the first place: readers,
publishers, authors, but also critics of literature for children and young people at both
national and European level. Id est all those not afraid to return to their childhood, re-
call its creative energies, and engage - their discoverer’s ardour relit - in trying to make
our real world come at least close o the one that exists in our dreams.
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A Knizni ilustrace na k¥iZovatce hodnot

a permanentnimu nedostatku financi na ambici6zné&jsi

oub&zné s demokratizaci pomérii se v posledni deka- ‘
.~ dé& 20. stoleti bouflivé vyvijela také ¢eska literatura pro
dé&ti a mladez. Ve srovnani s pFedchozimi desetiletimi se
vyrazné promeénily spole€enské akcenty, bariéry i objed-
ndvky, doslo k liberalizaci distribuéni sité, padla fakticka
nadvliada obttho nakladatelského domu s pfislusnou
gesci a vznikla fada novych vydavatelskych subjektt.
Vratili se d¥ive proskribovani autofi, literarni kontext
se ustalil novymi ¢i prvnimi vyddnimi praci dfive trpé-
nychnebo zakdzanych tvirct. Kvas prvni poloviny de-
kady i obavy o uhéjeni existence ptivodni domaci tvor-
by tvafi v tvaf razantnimu ndstupu pokleslych zanrt

vive

Book Ilustration at a Crossroads of Values

As the political situation took a turn towards democracy in
the last decade of the 20th century, a similarly dramatic deve-
lopment was taking place in the field of Czech literature for
children and youth. The social accents, barriers and needs
had shifted considerably compared with the previous
decades, the distribution network had liberalised, the
reign of specialised giant publishing houses had dis-
solved, and a number of new publishing houses was
founded. Formerly proscribed authors had returned, li-
terary context became stabilised by both new and first
editions of works by authors both tolerated and
banned in the past. The bustle of the first half of the
decade, fears for the future existence of original Czech

projekty vytvofily obecny status quo soudobého BB S literature facing an onslaught of trivial production,

knizniho trhu. Od poloviny 90. let se vak tato situ-
ace postupné stabilizovala do té miry, ze mtizeme

v

hovoftit o konstituovani novych pilift domédctho
nakladatelského podnikdni smérem k détskému

¢tenafi. Je to zvlast vyznamné z toho dtivodu,
ze politické i ekonomické transformace po
roce 1989 zrelativizovaly mimo jiné i zazitou
strukturu autorské hierarchie a za¢alo se nedo-
stavat jasnych hodnotovych kritérii. Dra-
matickd absence tplnych a vérohodnych infor-
maci postihla hlavné kritické hodnoceni
nastupujicich autort.

Dokazeme-li literarni produkci pro déti
amladez v letech 1990-2003 s védomim téchto

and permanent lack of finance for more ambitious
projects combined to create the general status quo of the
then book market. Since the mid-1990s, however, the si-

tuation has consolidated to such an extent, that we can

Adolf Born ¢asto stavi ve svyjch ilustra-
cich na Sibalském vijrazu, ktery piivodni
text rozvine do poetické nadsdzky.
Nejinak je tomu v jeho ztodrnéni epizody
s krtkem v knize Frantiska Nepila T4,
Baryk.

In his illustrations, Adolf Born often em-
ploys gentle foolery, interpreting the text
with poetic exaggeration. He has done
just that in his rendition of the mole epi-
sode from Frantisek Nepils Baryk
IAm. Repro: archiv/archive
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talk of new pillars being constituted of the Czech
child readers publishing business. This is all the
more significant considering that the post1989
political and economic transformation has made
relative — among other - the established structure
of author hierarchy, and a lack of clear value crite-
ria was beginning to be felt. The dramatic absence
of detailed and trustworthy information has cau-
sed the most damage in the field of critical assess-
ment of emerging writers.



omezeni popsat as-
poifi rdmcové, pak
o knizn{ ilustraci pro
déti a mladeZ lze ta-
kovych hodnoticich
soudil pronést snad
jest€ méné. Pritom
vytvarnd dimenze
détské knihy plni
uz svou vizuélni
podstatou a moz-
nosti bezprostied-
niho pedagogické-
ho zhodnoceni na-

Bezmadla dvé generace utvdieji fantazijni vnimdni za-
Cinajicich eskyjch ctendiii ilustrace Zdeiika Smetany itel
k cyklu Vdclava Ctortka Pohadky z parezové cha- prosto nezastupitel-

loupky Kremilka a Vochomdirky. nou roli. Nejvetdim

For nearly two generations Zdenék Smetand’s illustra-
tions in Vdclav Ctortek’s Tales from the Dwarfs’
Tree-Stump Cottage have helped form the fantastic
perception of the youngest Czech readers.

problémem pfi suma-
rizaci poéint uply-
nulého desetileti se

Repro: archiv/archive ukazuje b}”t nejasné
povédomi o vytvar-
né kvalit€. Stejn€ neradostnd zjisténi by se dala vyslovit
i o grafické a typografické kvalité knih pro déti a mladez
i o stavu kritické obce. Pozoruhodnym vykontim v dob-
rém i §patném slova smyslu se soustavné nevénuje Zadné
kritické uskupeni ani odborné periodikum; navic praco-
vist, kterd by svym zamé&fenim mohla tyto kritické bilan-
ce asponi dofasné zastoupit (galerie, um&novédné nebo
vytvarné katedry univerzit ¢i muzea), neprojevila v po-
slednim desetileti o obor vyrazng&j’i zajem. Vycet vy-
znamnych jmen a po¢inil sou€asnosti bude proto tezovi-
ty a netdplny, ztstane viak pfinejmensim zdkladnim
voditkem.

If the literary production for children and young people
in the period between 1990 and 2003 can be described at le-
ast in a rough outline - taking into account all the above-
-said obstacles - then the value assessments concerning il-
lustrations for children and youth available to us would
probably be even scarcer. This is true even despite the fact
that the graphic dimension of any children’s book - if only
for its visual character and chance of immediate pedagogic
evaluation - plays an absolutely unique role. The reigning
confusion as to the criteria of artistic quality seems a major
obstacle in summarising the achievements of the past deca-
de. Similarly discouraging statements could also be made
concerning design and typography of books for children
and youth, as well as the stance of the critical circles. The
most notable efforts, both in the positive and negative as-
pect of the word, are not subjected to continuous attention
on behalf of any critical group or professional periodical. To
make matters even worse, specialised workplaces, potenti-
ally suitable for at least temporarily filling in the gap in pro-
viding critical balance (galleries, art history and art universi-
ty departments, museums), have not displayed any real
interest in the field within the past decade. The list of im-
portant present-day names and achievements will thus re-
main somewhat schematic and incomplete, at the same
time, however, serving as at least an essential guide.

Daisy Mrazkova (1923) illustrates her own texts and is
a typical personification of author working in continuity
with her previous work. She entered the profession as ear-
ly as the late 1950s, and her author/illustrator debut
Don't Cry, Mushroom was published in 1965. Fairy-tale books
Little Boy and the Distance (1969), Once Upon a Fly (1971), My
Bear Flora (1973), The Boy with the Ball (1978) or Forest Car
(1975) stand between story prose and fairy tale. In A Lovely



Typickou autorku tvofici v kontinuit€ s dosavadnim di-
lem zosobtiuje Daisy Mrazkova (1923), kterd knihy pise
a sama ilustruje. Do oboru vstupovala uz koncem 50. let,
v roce 1965 ji pak vy3el autorsky debut Neplaé, muchomiirko.
Na hranici pfib&hové prézy a pohddky se pohybuji knizky
Chlapeéek a ddlka (1969), Byla jedna moucha (1971), Miij medvéd
Flora (1973), Kluk s mi¢em (1978) nebo Auto % pralesa (1975).
V Nddherném ditery (1977) zkouma autorka souvislost mezi
minulosti a p¥itomnosti, ¢asto se rovnéz soustfeduje na
piib&hy se zviFecimi hrdiny, ktef{ pFejimaji vlastnosti ma-
Iych dé&ti: Hald, Jdcicku (1972) a Slon a mravenec (1982).
Neposlusnd Barborka z roku 1973 smisenim tfi izolovanych
barevnych svétil zavriuje vzacné souznéni Mrazkové jako
ilustratorky a prozaicky.

Cést autort vénujicich se do roku 1989 knizni ilustraci se
v3ak po spolecenskych zméndch odmléela: dilem proto, ze
se vratili k volné tvorb¢, dilem nenasli prostor k realizaci.
Vyraznou roli sehrila tou dobou i pfirozena genera¢ni vy-
ména. VE&tsinu novych titultt viak stéle ilustruji autorské
osobnosti, které se prosadily uz v pfedchozich desetiletich.
Patfi k nim nap¥. tvirkyné citlivého a k‘ehkého vytvarného
nazoru Vlasta Bardnkova (1943) ¢ Gabriela Dubska (1915),
autorka slavné televizni Makové panenky (1972) i ilustraci ke
Ctvrtkové Kocouru Damidnovi (1971), zatimco Adolf Born
(1930) se pFipomnél pfedeviim autorskou knihou Kocour
v botdch, ale i reedici Nepilovy (1929-1995) crazy komedie Pét
bdjecnijch strijékii (1999). V 90. letech se nadéle rozviji tvorba
Jittho Fixla (1950) a Karla Franty (1928). Z Frantovych vytvar-
nych doprovoda knih vyzafuje klid, vyrovnanost a charak-
terizuje je vysokad tiroveti, s jakou dokdzaly vtisknout novou
tvaf tfeba feskému podvodnimu sv€tu (mj. roku 1994
v knizce Mokrej$ové, vodnici z louze Tlony Borské), ale s nemen-
inoblesou i Nepilové literdrni zavéti Straspytijlek (1996).

Tuesday (1977) the author
explores the links betwe-
en one’s past and pre-
sent. Her stories often fe-
ature animal heroes
adopting children’s cha-
racter traits: Hello, Jimbo
(1972) and The Elephant
and the Ant (1982). By
combining three separa-
te colour worlds, Naughty
Little Barbara (1973) re-
presents a prime exam-
ple of the unique synthe-
sis of Mrazkova’s work as
illustrator and writer.

In the wake of the soci-
al transformation, some
book illustrators active
before 1989 had fallen si-
lent: some had returned
to free art, others felt the

Udrzovatelem lyrické tradice, kterou soucasné
obohacuje fadou kreativnich promén, je na
prelomu 20. a 21. stoleti prazsky mali¥ a ilu-
strdtor Josef Paleéek.

Prague-based painter and illustrator Josef
Paleéek pursues the lyrical tradition, enriching
it by numerous creative transformations along
the way, even at the turn of the 20th and 21st

space for their self-reali- century. Repro: archiv/archive

sation had narrowed. The changing of generations had also
been an important contributing factor. Most new titles, ho-
wever, were still illustrated by renowned authors, recogni-
sed for the past several decades. They include the advocate
of a sensitive and fragile style Vlasta Bardnkova (1943),
Gabriela Dubskaé (1915), author of the popular Poppy Fairy TV
series (1972) and illustrations in Ctvrtek’s Damian the Tomcat
(1971), or Adolf Born (1930), who has most notably expanded
on his former works with his original book Puss in Boots, and
a reprint of Nepil's (1929-1995) madcap comedy The Five



S détskou knihou lze i nadile spojovat humoristu a ka-
rikaturistu Stanislava Holého (1943), spolupréci
s Albatrosem prohloubil Viclav Kabat (1932). Skvélym
pfikladem jsou jeho kresby v knize V&ry Stiborové My nic,
my muzikanti anebo doprovod Srutovy (1940) pohadky Obr
jménem Drobecek (1997). JindFich Kovaiik (1928) pFedstavil
roku 1999 ilustrace k novele Hany Doskocilové Simsa.
Pomé&rné intenzivné se ilustrovani vénuje také otec pro-
slulého filmového a knizniho krte¢ka Zden&k Miler
(1921), jenz nadéle zustiva véren domovskému naklada-
telstvi Albatros.

Do kategorie nejvyse cenénych dél, jez jsou viak po-
puldrnégj3i v zahrani¢i, patfi bilderbuchy Josefa Paletka
(1932). Intenzivni je tvorba Evy Pragkové (1932), ktera
nyni setrvava spis u ¢asopisecké ilustrace. Sérii veder-
ni¢kdl vychdzejicich z pohadek Emila Salouna (1940)
ivlastni Salounovy vodnické p¥ib&hy s noblesou ilustro-
val Zden&k Smetana (1925). Vytvarnou podobu vtiskl
rovnéz volnému pokrafovani piihod od rybnika
Bréélniku, které pod ndzvem Rdkosnicek a poéasi sepsal
Jaromir Kincl. Podobné intenzivné se doprovodu dét-
skych knih v&nuje i Helena Zmatlikova (1923), proslula
zejména ilustracemi k pohddkdm bratf¥i Grimmu ¢&i
Astrid Lindgrenové. K vyraznym postavim povile¢né
Ceské knizni ilustrace patii Gabriel Filcik (1946), autor
odleh&enych a k obrazovému zertu mificich variaci, je-
hoZ novéjsi prace vytvarné ozvlastnily napiiklad histo-
rické vypraveéni Golem Josef a ti druzi (1994) ¢i portréty
Hany Dosko¢ilové Kdyz velci byli mali (1999). Kvalitativni
vyrovnanost je charakteristickd i pro Renatu Fuéikovou
(1964). Tlustrace tfebi¢ského malife a grafika Josefa
Kremlacka (1937) nékolikrat utrpély malo peélivou typo-
grafickou p¥ipravou knih zaginajicich firem, to v3ak ne-

Fabulous Uncles (1999). Jifi Fixl (1950) and Karel Franta (1928)
have also found new impulses for their work in the nineties.
Franta’s illustrations emanate calm and balance, and their
outstanding quality has managed to impress a new face on,
to name but one example, the Czech underwater world (e.g.
in Ilona Borska’s 19094 book Wettishes, the Puddle Goblins), whi-
le losing none of its noblesse in the process, as can be seen in
Nepil’s literary testament Scaredy-cat (1996).

Humorist and caricaturist Stanislav Holy (1943) has also
reaffirmed his interest in children’s books, and Viclav
Kabat (1932) has intensified his co-operation with Albatros
publishers, best illustrated on his drawings in Véra
Stiborové’s The Cat Did It, or his pictures in Srut’s (1940) fa-
iry tale Tiny-Tot the Giant (1997). Jind¥ich Kovafik (1928) has
illustrated Hana Dosko¢ilova’s novel Shimsa in 1999. Father
of the famous film and book character - the Mole - Zden&k
Miler (1921) is also still actively involved in illustrating, re-
maining faithful to his home publishing house - Albatros.

Picture books by Josef Paleéek (1932) belong in the high-
est-praise category, even though they have achieved greater
popularity abroad. Intensive work can be seen on the part of
Eva Pragkova (1932), who currently specialises more in ma-
gazine illustrations. Series of short animated fairy tales, ba-
sed on stories by Emil Saloun (1940), as well as Saloun’s own
water-goblin stories, have been exquisitely illustrated by
Zden&k Smetana (1925). His is also the graphic accompa-
niment in the set of new stories from the Periwinkle .«
Lake written by Jaromir Kincl and entitled The Reed ‘f
Boy and the Weather. A similarly intense involvement /

-~

Helena Zmatlikova (1923), best known for her il- /

lustration of the Grimm Brothers and Astrid ©

Lindgren. Gabriel Filcik (1946) is an outstanding re-

in children’s book illustrations is manifested by L‘" j’j i
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plati o jeho doprovodu k publikaci Kouzla studdnkové vily
(1994). V kvasu dekddy nezapadly ani citlivé a snové pra-
ce Jiftho B&hounka (1929), které se uplatnily napf.
u Singerova Rabina a ¢arodéjnice ¢i ve vyboru Nejkrdsnéjsi
pohddky o strasidlech (oboji 1997).

Standard Geské dé&tské ilustrace udrzuji v soucasnosti
rovné&Z autofi, ktefi nespolupracuji s velkymi nakladatel-
stvimi. P¥ikladem je Rostislav Skopal, ktery v proménlivych
intervalech ilustruje détské knihy nejrtizné&jsi provenien-
ce. Mezi jeho vyraznégjsi pociny se fadi obrazky k versova-
né knize a zaroven logopedické pfiru¢ce Soni Burgetové
Ohybej se, jazjéku (1992); vyrazné vytvarné sjednotil i typo-
graficky neu¢esané pohddkové vypravéni Emila Salouna
Jak kaspdrek uéil éerty zpivat (1995). MimoFadn& zdafilym
kniZnfm pocinem se stala kniha Tva Stuky Abecednik (1999),
ilustrovana Stanislavem Dudou (1921).

Mezi objevy détské knizni ilustrace konce 90. let patii
bezesporu Oldfich Jelen (1961). V nevidané jednoté
s textem nezaménitelné vytvarné povysil pFib&h Jako
v zrcadle, jen v hddance Josteina Gaardera (1999) i jeho dalsi
fantazii Hald! Je tu nékdo? (1998). Sila a pulsobivost
Jelenova rukopisu tkvi zejména v pfFitakani narativni vi-
zudlni p¥ib&hovosti. Na titul nejkrasné&jsi détskd kniha
desetileti aspiruje ale také dal3i z velkych pocini
Albatrosu: komorni piib&h Pét minut pied veleti Ivy
Prochazkové (1953), vniz se ilustrace Vaclava Pokorného
stavaji organickou souéésti textu, podporuji ho a dotva-
feji, a vzdor v3i rozvernosti zlistavaji izce svdzany s vy-
chodiskem tohoto silného pFibéhu. Neméné& plodny dia-
log 1ze vypozorovat p¥i spolupraci Viktora Fischla (1912)
a Lubo$e Grunta (1947) na préze Rikali mu Sefi (1998).

Jiz v 80. letech existovali autofi, kte¥i dokdzali pronik-
nout za stavidla domdciho rybnika. Nejzdiné&j$im piikla-

presentative of post-war Czech book illustration. His light-
-hearted variations often tend towards pictorial anecdote,
and his more recent works have added attractiveness to, for
example, the historic tale Joseph the Golem and the Others
(1994) or Hana Dosko¢ilova’s portraits When the Big Were
Little (1999). Sustained level of quality is also typical of
Renata Fucikova (1964). Illustrations by the T¥ebi¢-based
painter and graphic artist Josef Kremld¢ek (1937) have on
several occasions suffered from careless typography at the
hands of inexperienced companies, it being not the case,
however, of his illustrations in The Magic of the Well Fairy
(1994). The sensitive and dream-like images of JiFi
B&hounek (1929) have also managed to make their mark
despite the bustle of the times, appearing in such books as
Singer’s The Rabbi and the Witch, or the anthology The Best
Fuairy-Tales about Ghosts and Goblins (both 1997).

The high standard of Czech children’s illustrations is also
maintained by authors not commissioned by any of the
major publishers. Rostislav Skopal, who illustrates child-
ren’s books of a very varied provenance and at erratic inter-
vals, is a good example. Pictures in Sotia Burgetova’s book
of verse Exercise Your Tongue (1992), intended as a logo-
paedics aid, count among his more notable achievements;
Skopal has also managed to unify the typographically unti-
dy fairy-tale story by Emil Saloun How Punch Taught the Imps
to Sing (1995). A truly outstanding publication is Ivo
Stuka’s Alphabetty (1999), illustrated by Stanislav Duda
(1921).

Oldfich Jelen (1961) is without doubt a major discovery
in children’s book illustration of the late 1990s. His illustra-
tions, enjoying unprecedented symbiosis with the text,
have uniquely elevated Jostein Gaarder’s story Through
a Glass, Darkly (1999), as well as his other fantasy Hello? Is



dem takového tspéchu
zlstava Kvéta Pacovska
(1928), jejiz celozivotni
zdjem o ilustraci pro déti
krystalizoval uz za studii
na prazské VSUP. Ne-
dlouho po absolutoriu
(1952) zacala spolupraco-
vat s d&€tskymi Casopisy
i nakladatelstvimi, ve
spoluprici s nimiz po-
stupné prodistila a zradi-
kalizovala své vytvarné
tvaroslovi, a tak uz kon-
cem 70. let se ustalily ne-
zamé&nitelné rysy jeji
tvorby. Mezi desitkami
i - jejich ilustratorskych vy-
Lyrizujici, le¢ pro dité uspokojivé popisnd ili- - kon® knih ztistavaji stile
strace K,Mh? Franty z¢ erﬂemfy knfhy vysoce cenény napiiklad
Cisafska vojnasc sultinem ajiné pohdd- i race k Brézanovym
ky vyuzivd motivi lidovijch pisni. L p
Lyrical and from children’s point of view also Dobrodrugstvim malého ko-
comfortably descriptive illustrations by Karel courka (1966), Slabého vy-
Franta in Ctortek’s book Emperor's War  boru Bild vrdna (1975) ¢i
with the Sultan qnd Other Stories make jejt vlastni aut Ol‘Sk}'I pro-
use of folk song motives. ) . S .
Repro: archiv/archive ]ekt Svét POhddEk bratii

Grimmii. Velky p¥inos Pa-

covské tkvi nejen v rozvijeni domdci ilustratorské tradice,
ale i v udrzovani mimofadnych standardii ¢asopiseckého
vytvarnictvi, kde je tFeba vyzdvihnout pfedeviim jeji cyk-
ly pro Slunicko: Malované ¢teni (1975-1976), Malovand fikadla
(od 1977, knizn& 1983), Malované pisni¢ky (od 1979) & po-
hadku O slepicce a kohoutkovi (od 1981). Pod zdvojem zdanli-

Anybody There? (1998). The appeal of Jelen’s idiosyncratic
style draws above all on his embrace of narrative visual sto-
rytelling. Another contender for the title of the most beau-
tiful book of the decade also recruits from among Albatros’
major achievements: the intimate story of Five Minutes befo-
re Dinner by Iva Prochazkova (1953), of which Vaclav
Pokorny’s illustrations are an organic part, supporting it
and rounding it off, while retaining a close link with the
source of this powerful story in spite of all their jollity. A si-
milarly fruitful dialogue can be seen taking place in the col-
laboration of Viktor Fischl (1912) and Lubos Grunt (1947)
on the prose They Called Him Sefi (1998).

There are authors, however, who managed to find their
way into the international context as early as the 1980s. The
best example is Kvé&ta Pacovska (1928), whose lifelong inter-
est in children’s illustration had first crystallised during her
studies at the Prague University of Applied Arts. Shortly after
her graduation (1952) she begun co-operating with child-
ren’s magazines and publishers, and in the process gradually
refined and radicalised her artistic vocabulary, the unmista-
kable character of her work thus having stabilised by the late
1970s. Out of the dozens of her book-illustrating achieve-
ments, her illustrations in Brézan's Adventures of the Little
Tomecat (1966), Slaby’s The White Crow anthology (1975), or her
very own project The Grimm Brothers Fairy-Tale World enjoy the
most enduring popularity. Pacovskd’s contribution must be
seen as not only helping develop the national art of book il-
lustration, but also maintaining the outstandingly high stan-
dards of art in magazines, especially through her cycles for
the Slunicko magazine: Painted Reading (1975-1976), Painted
Nursery Rhymes (from 1977, as a book in 1983), Painted Songs
(since 1979) or the fairy-tale The Hen and the Cock (from 1981).
Under the guise of apparent naivety, one can easily uncover



vé naivity v nich lze s jistotou nalézt hravé
B, konstruovéni, rukopis tvarové erpajici
P z tradice historickych hragek a moder-
niho geometrismu. Ve vét3in€ svého
dila umé&lkyné& uplatnu]e i svou osobitou ty-
pografu rafinované propojujici zdanliv€é prosty vyraz
s citem pro kompozici. Do série jejich autorskych knih
z prvni poloviny 90. let patii mj. Papier Paradies, Midnight
Play (téz Gsp&3ny CD-ROM), Berlinmix, Rund und Eckig
a Tiirme. Svérdz vytvarného vyjadfovani Pacovské byl vel-
mi zdhy rozpoznin nejen doma, ale pFedeviim na zahra-
ni¢nich bilan¢nich vystaviach a soutézich. Oborové nej-
podstatné&jsi je mezi t€mito poctami Andersenova
medaile, kterou vytvarnice obdrzela roku 1992.

K nejzdafilejsim dilim Jindry Capka, autora renomo-
vaného predevdim v némecké jazykové oblasti, patfi ilu-
strace k Petiskovym (1924-1987) Piibéhiim, na které svitilo
slunce (1998). Neméné tsp&3nou polohu ptvodné Eeské
knizni ilustrace p¥edstavuji aktivity tviirct zakotvenych
v jinych kulturdch. Pfikladem je Petr Sis (1949), jehoz ci-
zelovany detail a jemné variovani kresby vytvarejici az
dojem koléze sklizely prvni tspéchy uz bezprostiedné po
autorové emigraci po¢atkem 80. let. K Sisovym zdsluhdm
nutno pfifist téz navrat bilderbuchu do ¢eského ¢tenai-
ského povédomi. Ac¢koli totiz Gesamtkunstwerk klasického
n&meckého & anglosaského stiithu v Eeském prostfedi
vznikal jiz d¥ive, uplatiioval se pfedeviim na zahrani¢ich
trzich, zatimco Sisovy obrazkové knihy o Praze ¢&i na hi-
storické ndméty podnitily zdjem o tento Zénr i u soudo-
bych vytvarniki.

Nedostatek novych kniznich projektii i finanéni obtize
vytvétely v 90. letech prostor pro hojné uplatiiovani re-
edic. T v kusém vyctu je v této souvislosti tfeba zminit
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a playful construction, a handwriting the forms of which are
derived from the historic toy tradition and modern geomet-
rism. In most her works she also employs original typogra-
phy, cleverly linking seemingly simple expression with a feel-
ing for composition. The series of her original books from
the first half of the nineties includes Papier Paradies, Midnight
Play (also a successtul CD-ROM), Berlinmix, Rund und Eckigand
Tiirme. The singularity of Pacovskd’s artistic expression has
very soon been recognised not only at home, but especially at
summarising foreign exhibitions and competitions. The
most prestigious of these professional awards is the
Andersen Medal, presented to the artist in 1992.

Among the most successful works of Jindra Capek, chief-
ly recognised in the German-speaking regions, are his illu-
strations in Petiska’s (1924-1987) Stories on Which the Sun Had
Shined (1998). Comparable successes of the Czech illustrati-
on art, at least by origin, are represented by the activities of
authors based in other cultures, such as Petr Sis (1949). His
scrutinising detail and drawing variations come close to cre-
ating the impression of a collage, and have been recognised
almost instantly after the author’s emigration in the early
1980s. Sis must also be acknowledged with reintroducing
Czech readers to the art of the picture book. Although
Gesamtkunstwerk of the classical German or Anglo-Saxon
type was not entirely new to the Czech environment, it had
enjoyed much bigger popularity on foreign markets; Sis’ pic-
ture books about Prague and on historical topics have spar-
ked interest in this genre also among contemporary artists.

The lack of new book projects, combined with financial
inadequacies, resulted in a large number of re-editions.
These included, among other, Cyril Bouda (pictures in The
Legends of Prague by FrantiSek Langer), Mirko Handk, or the
newly interpreted Josef Lada. The works of Ondfej Sekora



Cyrila Boudu (obrdzky k Pragskym legenddm Frantiska
Langera), Mirko Hanédka ¢i nové interpretovaného Josefa
Ladu. Podobné je v sou€asnosti pfehodnocovéno také dilo
Ondfeje Sekory: po vystavé k jeho 100. vyro¢i narozeni
pfislo nakladatelstvi Amulet s novymi vydanimi knih
Véclava Ctvrtka (1911-1976) Koloto¢ v Africe a Lev utekl, jez
po vélce ilustroval prave tento vytvarnik. Také trvald obli-
ba dila Zderika Buriana se projevila nejen v mnozstvi re-
edic dobrodruzné literatury, ale také v aktivni €innosti
burianovské spole¢nosti. Z tvorby Jaromira Zipala
(1923-1984) zije piedeviim jeho nesmrtelnd podoba
Milnova Medvidka Pii (s jeho ilustracemi poprvé 1958) a sta-
le zivé diky novym vydanim ztst4dva i dilo Miloslava Jagra
(1927). Hledan{ sdélné a autentické podoby vytvarného
projevuy, jenz by détskému chdpéani nebyl vzdilen, vede
né&kdy paradoxné k pokustim, jez z hlediska vnimani vy-
muZe poslouzit prozaicko-poetickd publikace Josefa
Bruknera (1932) Pojdte s ndmi za obrazy aneb Malovdni zvitat
(1995). Kniha, kterou ministerstvo §kolstvi dokonce dopo-
rutilo jako doplitkovou literaturu pro prvni stupeii za-
kladnich 3kol, cituje devét desitek reprodukei dél svétové-
ho vytvarného uméni.

Je ziejmé, Ze Ceska knizni ilustrace pro dé&ti a mladez
prochézi na poc&itku 21. stoleti obdobim stabilizace hod-
not. Nadile se v ni rozviji tradice umé&lecky vysoce cenné
tvorby, zdroveti v§ak mladsi auto¥i neziidka krageji cestou
experimentu, v némz se pokouseji nové definovat funkci
vytvarné slozky kniznfho dila. Pot&3ujici je, Ze nejvyznam-
né&jsi pociny se uz nesoustfeduji vyhradn& pod k¥idly
osvédeenych nakladatelskych firem, ale Ze to mnohdy by-
vaji pravé zaéinajici ¢i mald nakladatelstvi, kdo klade dtiraz
na obecné& hodnotngjsi vypravu knizniho artefaktu.
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are currently subject to a similar re-evaluation: after an exhi-
bition marking the 100th anniversary of his birth, Amulet
publishers have launched a new edition of Viclav
Ctvrtek’s (1911-1976) books The Merry-Go-Round in Africa and
The Lion Has Escaped, illustrated by Sekora after the war. The
enduring popularity of Zden&k Burian’s works has manifes-
ted itself not only in the number of reprints of his adventure
books, but also in the activities of the Burian society. The
most popular of Jaromir Zdpal’s (1923-1984) works is still his
immortal rendition of Milne’s Winnie the Pooh (first published
with his illustrations in 1958). Reprints have also contributed
to the undying popularity of the work of Miloslav Jagr
(1927). The search for a communicable and authentic form
of expression, not removed from a child’s understanding, so-
metimes paradoxically leads to attempts that can be consi-
dered, from the perspective of how we perceive fine arts, as
providing initiation. A good example of this is the publicati-
on combining the prose and poetry of Josef Brukner (1932),
entitled A Visit to the Gallery or How We Can Draw Animals
(1995). Quoting ninety reproductions of artworks from
around the world, the book has been recommended by the
Czech Ministry of Education as extracurricular literature for
the junior classes of primary schools.

Tt is clear that the Czech children’s book illustration is ex-
periencing a period of stabilisation of values at the start of
the 21st century. It continues to develop the tradition of very
fine art work, while at the same time the younger authors
often opt for a more experimental path, attempting to rede-
fine the function of the graphic element in books.
Encouragingly so, major achievements are no longer the
sole responsibility of well-established publishing houses; it
is often the new or small publishers who emphasise the - in
broader terms - finer accompaniment to literary artefacts.



Na cesté mezi doplitkem a dialogem

lustrace zafaly v ¢eském prostfedi knihy doprovézet

v obdobi tzv. ndrodni obrozeni, pFesné&ji fe¢eno na pocat-

ku 19. stoleti. Vydavatel a spisovatel Viclav Matéj
Kramerius (1753-1808) vybavil kupfikladu sviij pteklad
Mladstho Robinsona vstupni ocelorytinou, kterd viak nebyla
domici provenience. Az do poloviny 19. stoleti byly ilu-
strace v nai knizni kultu¥e velkou vzacnosti a vyskytovaly
se sporadicky. Prvnim graficky pojatym frontispistim v¥ak
uz v polovinég 19. stoleti konkurovaly barvotiskové jarma-
re¢ni obrazky, které se staly zdkladem lidového a ¢asto ky-
Covitého trendu knizni ilustrace.

Pfehlidku kvalitngjsich autort otevird G. J. Schulz
(1846-1903), mimo jiné ilustrator dé&l Frantiska Douchy
(1810-1884). Generace nastupujici v poloving 19. stoleti
mély ve svém stfedu téZ dalsi pozoruhodné umélce, ze-
jména Karla Krejéika (1857-1901), Frantiska Bizu
(1849-1904) ¢i Emila Zillicha (1830-1896). Svébytné posta-
veni si humornymi grafickymi obrazy vydobyl Karel
Ladislav Thuma (1853-1915), jenZ pozdvihl mimo jiné ve
své dobé& Zddané Kovatikovy Humoru koitky pro hodné dit-
ky. Postupne se téz prosadili autofi spjati s konkrétnim na-
kladatelskym domem, coz byl romné&z pf¥ipad vyrazného
Viktora Olivy (1861-1928), svého ¢asu znaéné oblibeného
ilustratora: jeho dila zdobi vydéani basnickych knih Karla
Viéclava Raise (1859-1926) a Vaclava Benese Tiebizského
(1849-1884).

Ceské knizn{ ilustrace z po¢itku 20. stolet{ byly v mnoha
piipadech kvalitativn€ substandardni a p¥evlddala v nich
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On the Road from Supplement to Dialogue

In the Czech environment, the first book illustrations
have appeared during the National Revival, or more speci-
fically in the beginning of the 19th century. Publisher and
writer Vaclav Matéj Kramerius (1753-1808) used a steel en-
graving for the opening pages of his translation of Robinson

Junior, the picture itself, ho-
wever, being of foreign prove-
nance. Until the middle of the
19th century illustrations
were very rare in our book
culture, and only appeared
sporadically. The first picture
frontispieces of the mid-19th
century also had to face com-
petition from colour print
images sold at market-places,
marking the advent of the
folk, and often kitsch, trend of
book illustration.

The first of the many
fine authors was G. J. Schulz
(1846-1903), illustrator of,
among other, the works of
Frantidek Doucha (1810-1884).
The generation beginning to
make its mark in the mid-19th
century also produced some
notable artists, especially Karel

iy e
Ocelorytina doprovdzejici Krameriova
Mlad3iho Robinsona (1808) stoji na
samém pocdtlu novovéké ilustrace ces-
kjch knih pro déti a mlddez.

The steel engraving from Kramerius’
Robinson Junior (1808) stands at
the very beginning of the tradition of il-
lustrations in Czech books for children
and young people.

Repro: archiv/archive



prvoplanova popisnost
podtrzend neumélym
projevem. Situace se
zlepsila az s pficho-
dem vyraznych vytvar-
nika-ilustratord. Veli-
kdnem Ceské ilustrace
pielomu 19. a 20. stole-
ti byl vtomto sméru ze-
jména vynikajici kres-
lit a mali¥, vlastenecky
orientovany Mikolas
Ales (1852-1913), jehoz
neobytejné  rozsdhlé
dilo tvoii jeden z mez-
nik@t vytvarného za-
chyceni vyznamnych
momenttl nérodnich
d&jin. Zaroven v3ak
tento umeélec vytvofil
respektovany etalon,
pokud jde o podfizeni
ilustratora textové ¢asti

ila. V kontextu litera-
tury pro déti a mlddez zije Ale§ dodnes zejména diky pro-
pojeni s romdnovym odkazem Aloise Jirdska, ale také
diky kresbdm provazejicim star3i texty z poloviny 19. sto-
leti. V jeho vyhranéném a nezaménitelném realistickém
rukopise zaujimaji ¢estné misto doprovody k Celakov-
ského (1799-1852) Ohlasu pisni ruskyjch (1884) ¢i knihy O sv.
Miluldsi v legendé a v lidovijch povéstech a zvycich (1901). Mezi
Alsovymi ilustracemi ovSem nachdzime i kresby
k Pohddce o Paleckovi (1893) jeho dcery Elisky a mnozstvi

V tvorbé Artuse Scheinera souzni stylové Cistd
ilustracni kompozice se svébytnou typografii, jak
je patrné k divodu ke Zlatovlasce Karla
Jaromira Erbena.
Artus Scheiner’s works harmoniously combine
purely styled compositions with original typo-
graphy, as demonstrated in his introduction to
Karel Jaromir Erben’s Goldilocks.

Repro: archiv/archive
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Krejéik (1857-1901), Frantisek Biza (1849-1904) and Emil
Zillich (1830-1896). Author of amusing graphic paintings
Karel Ladislav Thuma (1853-1915) enjoyed a very special po-
sition, put to use by him in further improving the standing of
Kovafik’s much demanded Amusing Children’s Stories.
Gradually, authors co-operating with individual publishing
houses also came to the fore, including the notable Viktor
Oliva (1861-1928), a very popular illustrator of his time: his
works ornament the books of verse by Karel Viclav Rais
(1859-1926) and Véclav Benes Tiebizsky (1849-1884).

In many cases Czech book illustrations of the early 20th
century were qualitatively substandard, and dominated by
superficial descriptiveness combined with lack of sophisti-
cation. The situation only improved with the emergence of
outstanding artists-illustrators. Master of both drawing and
painting, the patriotically-minded Mikol4s Ales (1852-1913)
stands out as something of a giant of Czech illustration at the
turn of the 19th and 20th century in this respect, his unusu-
ally extensive work representing one of the milestones of the
artistic treatment of the nation’s significant historical mo-
ments. At the same time, however, Ales has managed to cre-
ate arespected etalon as far as the illustrator’s subordination
to the work’s text is concerned. In the context of literature for
children and youth, Ale3 is still very much alive as the illu-
strator of Alois Jirdsek’s novels, and author of some older
drawings appearing in texts from the mid-19th century. His
unmistakably original and realistic pictures stand as a sop-
histicated accompaniment in Celakovsky’s (1799-1852)
Echoes of the Songs of Russia (1884), or the book On St. Nicholas in
Legends and Folk Stories and Customs (1901). Ale¥’s drawings
have also appeared in the Tom Thumb Story (1893) written by
his daughter Eliska, his numerous “snaps” also accompany-
ing folk sayings, songs and songbooks.



momentek k lidovym fikadltim, prostondrodnim pisnim
a zp&vnitkam.

Prvni 1éta minulého stoleti jsou spojena také s kvantita-
tivné neoby¢ejné bohatou tvorbou Vénceslava Cerného
(1865-1936), ktery dlouhodobé spolupracoval s nakladatel-
stvim Vilimek. Kvalitng&j3i proudy ¢eské détské ilustrace re-
prezentovali Jaroslav Filip (1877-1915), OldFich Cihelka
(1881-1951), Cyril Bouda (1901-1984) a pozdé&ji také maliFi
Vlastimil Rada (1895-1962) a Jan Zrzavy (1890-1977).
Vyznam ilustrace silil tou dobou také u knih uréenych dé-
tem pfed¢tendfského ve€ku. Na tomto poli se v obdobi tés-
né po prvni svétové vélce etablovaly osobnosti, jejichz pra-
ce nyni vnimame jako souédst zlatého fondu: Hanu3
Schwaiger (1854-1912), Adolf Ka3par (1877-1934), Josef
Wenig (1885-1939), Artu$ Scheiner (1863-1938) ancbo
Josef Lada (1887-1957), ktery ve svych ilustracich uchvaco-
val nejen basnivymi obrazy Eeského venkova, ale sou¢asné
komponoval rozsdhlé a détmi n&kolika étenaiskych gene-
raci oblibené autorské knihy, mezi nimiz vynikaji vypraveé-
ni O Mikesovi (1934), O chytré kmotie lisce (1937), Bubdci a hastr-
mani (1939) a Nezbedné pohddky (1946).

Ladovym protip6lem byl Josef Capek (1887-1945), inte-
lektudlné zalozeny malif a spisovatel, ktery si vybudoval
rukopis stejné podmanivy, aviak v mnoha ohledech jest&
jednodussi. Vytvarné ozvlastnil mnozstvi titultt pro déti
i dospélé, napiiklad Devatero pohddek (1932) anebo fotbalo-
vou grotesku Eduarda Basse (1888-1946) Klapzubova jede-

ndctka (1922). Jeho bratr Karel (1890-1938) ilustroval
= vlastni knihu Ddserika ¢ili Zivot sténéte (1933).

Ondfej Sekora (1899-1967) vedl ve 30. letech
v Lidovijch novindch d&tsky koutek, do né&jz pfispival
texty i ilustracemi. V roce 1936 vysel knizné jeho
slavny hmyzi roman Ferda Mravenec, ok nato Ferda
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Vénceslav Cerny (1865-1936), a long-term collaborator of
the publishing house Vilimek, produced his quantitatively
unusually extensive body of work in the beginning of the
last century. Finer streams of Czech children’s illustration
are represented by Jaroslav Filip (1877-1915), Oldfich
Cihelka (1881-1951), Cyril Bouda (1901-1984), and later also
the painters Vlastimil Rada (1895-1962) and Jan Zrzavy
(1890-1977). At the same time, growing attention was being
paid to illustrations in books for children who could not yet
read. In the period immediately after WWI this field had
produced personalities whose works amount to a time-ho-
noured legacy today: Hanu3 Schwaiger (1854-1912), Adolf
Ka3par (1877-1934), Josef Wenig (1885-1939), Artu3
Scheiner (1863-1938) or Josef Lada (1887-1957), whose ap-
peal was not limited to his poetic depictions of the Czech
countryside, but included original book volumes popular
with several generations of readers as well, e.g. About Mike
(1934), A Clever Gammer of a Vixen (1937), Ghouls and Water
Goblins (1939) and Naughty Fairy-Tales (1946).

Josef Capek (1887-1945) lies at the opposite pole to Lada
—anintellectually-minded painter and writer, his style isno
less captivating than Lada’s, and in many respects even sim-
pler. His illustrations have enlivened many books for both
children and adults, e.g. The Nine Tales (1932) or Eduard Bass’
(1888-1946) soccer grotesque Klapzuba’s Eleven (1922). Capek’s
younger brother Karel (1890-1938) illustrated his own book
Daisy or a Puppy’s Life (1933).

In the thirties, Ondiej Sekora (1899-1967) was editor of
the children’s page of the Lidové noviny daily, which printed
many of his texts and illustrations. In 1936 his famous in-
sect novel Ferda the Ant was published, followed after a year
by Ferda the Ant in Foreign Service, and soon afterwards by
Ferda in an Anthill. Sadly, after the war Sekora produced



Bukolické scenerie z éeského venkova v poddni
Josefa Lady se v souéasnosti stdvaji opét populdr-
ni. Pfitom se zapomind, Ze umélec byl nejen své-
rdznym malivem, ale i toiircem pozoruhodnijch
proz pro déti. Ilustrace pochdzi % iivodu Ladovy
knihy Cirkus Mike3 a Kludsky (1936), tedy
tieti knihy o vesnickém kocourovi, ktery mluvil
lidskou feci.
Pastoral vistas of the Czech countryside on Josef
Lada’s paintings are enjoying a new lease of popu-
larity. We tend to forget, however, that the artist
was not only a highly original painter, but also the
author of remarkable children’s prose. llustrations
come from the opening pages of Lada’s Circus
Mike and Kludsky (1936), third in a series fea-
turing a country cat that could speak.

Repro: archiv/archive

soubornd vydani Julese Verna, J.

Mravenec v cizich sluz-
bdch a po dal3im roce
Ferda v Mravenisti. Po
vilce se bohuzel obje-
vila i Sekorova ideolo-
gicky tendenéni dilka
jako Ferda cviéi mravenis-
té (1947), agitka Ferda
Mravenec niét Skiidce pii-
rody (1951) & kniha
Mravenci se nedaji (1954).
Znovu a zfejmé na-
trvalo pak poné&kud
kontroverzniho tvtirce
zpopularizovalo sou-
borné vydani ptvodni
trilogie pod ndzvem
Knizka Ferdy Mravence
(1962).

Vyznamnym ilustra-
torem krasné i odborné
literatury byl Zdengk
Burian (1905-1981).
Roku 1927 zagal praco-
vat pro Vilimkovo na-
kladatelstvi, pro né&z
ilustroval dodnes anti-
kviisky vysoce cenénd
F. Coopera, Alexandra

Dumase i Rudyarda Kiplinga. VytvaFel atraktivni podobu
knih Karla Maye, Jacka Londona, cestopisy Alberta V. Fri¢e
a Emanuela S. Vrize ¢i dobov€ velmi oblibenych biggleso-
vek. Jest€ po roce 1945 nemél mezi kolegy konkurenta
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some very ideological and tendentious works, such as
Ferda’s Anthill Exercises (1947), Ferda the Ant against Vermins
(1951) or Ants Will Be Ants (1954). A new lease of popularity,
probably a permanent one, was given to this controversial
author after the publication of the original trilogy entitled
Ferda the Ant Book (1962).

Zden&k Burian (1905-1981) was an outstanding illustrator
of both belles lettres and technical literature. In 1927 he be-
gan working for the Vilimek press, illustrating collected
works of Jules Verne, J. F. Cooper, Alexander Dumas and
Rudyard Kipling, still highly valued on the antiquarian mar-
ket today. He is also responsible for illustrations in works by
Karl May, Jack London, travelogues by Alberto V. Fri¢ and
Emanuel S. Vraz, or the then very popular Biggles novels.
Even after 1945 there was no real competition for him in the
field of the adventure novel, dominated for a long time by
his pen-and-ink drawings in reprints of Eduard Storch’s
(1878-1956) primeval tales.

The end of the 1950s and the start of the following decade
represented a very prolific period in children’s illustration.
Despite the external cultural and political pressures, book il-
lustration remained sheltered from the regime’s direct at-
tacks, providing for unprecedented developments in the art
of illustration and typography never to be seen again on such
a scale. By then all books for youngest readers had adopted
the principle of restrained expression and content, based on
deeper understanding of the various stages of a child’s deve-
lopment. Alongside further development of the well-estab-
lished national traditions, new authors began emerging of
a distinctly different style, e.g. the lyrically enchanted Mirko
Hanék (1921-1971). Playfulness and the linking together of
various media in a very up-to-date manner began to be ex-
ploited at that time by Ji¥f Trnka (1912-1969). It was the close



v oblasti dobrodruzného romanu, kde absolutni vrchol na-
dlouho uréovaly jeho pérovky k reedicim pravékych ptibé-
ht Eduarda Storcha (1878-1956).

Konec 50. let a ndstup dalsi dekddy p¥edstavoval pro dét-
skou knizni ilustraci dobu mimo¥adné& plodnou. Navzdory
vné&jsim kulturnépolitickfm omezenim ztistalo tato za-
kouti uméni udetfeno pFimych rezimnich atakt, coz
umoznilo nebyvaly rozmach ilustraéni a typografické tvor-
by, ktery se uz pozdgji v takovém mé&¥itku nikdy nezopako-
val. V knihich pro nejmens3i ¢tendfe se jiz tou dobou cele
prosadil ilustra¢ni princip vyrazové i obsahové umé&tenos-
ti, ¢ili pojeti zohledtiujici hlubsi poznéni jednotlivych vy-
vojovych etap ditéte. Na jedné strané se rozvijely silné na-
rodni tradice, zdroven se viak prosadili i novi autofi zcela
odlidného rukopisu, napf. lyricky okouzleny Mirko Handk
(1921-1971). Hravost a propojovani médii v duchu zcela
soufasném zacal v té dobé& rozvijet Jifi Trnka (1912-19609).
Pfedev3im prostupovani svéta animovaného filmu, lout-
kového divadla a klasické ilustrace dovedlo tohoto v3e-
stranné& disponovaného vytvarnika k naprosto jedine¢né-
mu rukopisu. Po roce 1945 intenzivné pracoval ve Studiu
kresleného filmu a Studiu loutkového filmu, kde vytvofil
naptiklad legendarni snimky Spalicek (1947), Bajaja (1950),
Staré povésti éeské (1952) ¢i Archandél Gabriel a pani Husa (1964).
Trnka, ktery je od roku 1969 prvnim ¢eskym lauredtem
Medaile Hanse Christiana Andersena, ilustroval vice nez
stovku titultl, mezi nimiZ nejvétsi ohlas zaznamenala vy-
tvarnd linie bdsnickych knih Frantiska Hrubina
(1910-1971) Rikejte si se mnou (1943) a Spalicek versii a pohddek
(1960) a Nezvalovych (1900-1958) dé&l Anicka skfitck
a Slamény Hubert (1958) a Véci, koétiny, zvitdtka a lidé pro déti
(1953). V roce 1942 Trnka nezaméniteln&€ doprovodil
Pohddly brat#i Grimmii, o ¢trnact let pozd€ji Hrubinovu ver-
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coexistence of the world of animated film, puppet
theatre and classic illustration that had resulted in the
absolutely unique style of this multitalented artist.
After 1945 he worked intensively in the Cartoon and &?
Puppet Film Studios, where he created the legendary
films The Folk Year (1947), Bayaya (1950), Old Bohemian Legends
(1952) and Archangel Gabriel and Mrs Goose (1964). Trnka, the
first Czech winner of the Hans Christian Andersen Medal
since 1969, illustrated over a hundred books, his illustrations
in the poetry books by Frantisek Hrubin (1910-1971) Say F
with Me (1943) and Fairy Tales and Verse (1960) and
Nezval’s (1900-1958) Annie the Dwarf and Straw Hubert (1958)
and Things, Flowers, Animals and People for Children (1953) gene-
rating the most response. In 1942 Trnka’s unmistakable il-
lustrations appeared in the Grimm Brothers Fairy Tales, and
fourteen years later in Hrubin's version of The Thousand Nights
and One Night, followed in 1960 by Jan Werich’s much acclai-
med Fimfdrum. His illustrations in Andersen’s Fairy Tales
(1957) had brought him worldwide recognition.

Radek PilaFs (1931-1994) illustrations of Viclav
Ctvrtek’s series about the robber family from the Raholec
forest have since become common property. Losing none
of his certainty of expression, Pila¥ has also illustrated
Markéta Zinnerova’s Proud Cloud (1972) or Hana
Prazakovd’s story prose A Gift for Monika (1970).

Author of poetic illustrations, dreamy images and sculp-
tures, Ota Janecek (1919) first attracted public attention as
illustrator of books for adults and especially young people,
in which he systematically avoided topics pressing him to-
wards the concrete, requiring exact and veristic approach.
Lyric and lyric-epic literary texts, on the other hand, are
elevated by his illustrations to the form of effective sets.
Jane¢ek’s illustrations have appeared in Frantisek Halas’




zi Pohddek = Tisice a jedné noci a v roce 1960 i slavné Fimfdrum
Jana Wericha. Sv&tové uznani mu vyneslo ztvdrnéni
Andersenovych Pohddek (1957).

Tlustrace Radka Pilate (1931-1994) k pohadkovému seri-
alu Véclava Ctvrtka o loupeZnické rodince z lesa Raholce
dnes jiz v podstaté zlidovély. S nemensi vyrazovou jistotou
v3ak Pilai dokdzal doprovodit také publikaci Drak Mrak
(1972) Markéty Zinnerové nebo p¥ib&hovou prézu Ddrek
pro Moniku (1970) Hany Prazakové.

Autor poetickych ilustraci, snovych obrazii i plastik Ota
ilustrator knih pro dospé&lé a zejména pro mladez, kde se od
pocatku soustavné vyhybal ndmétim odkazujicim ke kon-
krétnu a zddajicim exaktni a veristické pojeti. Naopak lyrické
alyrickoepické literarni tvary povy3uji jeho ilustrace na piiso-
bivé celky. Janeckovy ilustrace najdeme v dile Frantiska
Halase (1901-1949) Pocitadlo (1953), Détem (1954) a Pied usnutim
(1972), v roce 1959 pfipojil malby téz k T&snohlidkovu
(1882-1928) Cim¢irinkovi a chlapceiim. O t¥i roky pozdéji ilustro-
val knihu Bohumila Rihy (1907-1985) O ldkari Pingovi. Do pie-
hlidky jeho zdafilych vytvarné-literdrnich propojeni patii
knihy Kam chodi sluni¢ko spdt (1963) Ladislava Dvoiédka
(1920-1983), Hrubinova Krdska a zviie (1972), Princezna z tiestio-
vého krdlovstvi (1975) Markéty Zinnerové (1942) a Uspdvanky
(1983) Jana Skacela (1922-1989). V 60. letech Janecek posilil
kitehkost poetického projevu. P¥ikladem jsou jeho ilustrace
k ceskému prekladu Stastného prince (1968) Oscara Wilda.
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(1901-1949) The Aba-
cus (1953), For Child-
ren (1954) and Before
Sleep (1972), with his
paintings accompa-
nying T&snohlidek’s
(1882-1928) Twitte-
rer and the Boys in
1959. Three years la-
ter he illustrated
Bohumil  Riha’s
(1907-1985) Doctor
Ping. The showcase
of his successful ar-
tistic-literary combi-
nations would have
to include Where the
Sun  Goes to Sleep
(1963) by Ladislav
Dvoiédk (1920-1983),
Hrubin’s Beauty and
the Beast (1972), The

Karel Capek popsal, nakreslil a vyfotografoval proni
mésice Stéridtka Ddseriky uZ pied sedmdesdti lety.
Text i jeho vyjtvarny doprovod vsak dodnes piisobi
vice nez svée.

Karel Capek has commented, drawn and photograp-
hed the first months in the life of a puppy named
Daisy seventy years ago. His text and pictures have
since lost none of their appeal. Repro: archiv/archive

Cherry-Kingdom Princess (1975) by Markéta Zinnerova (1942)
and Jan Skécel's (1922-1989) Lullabies (1983). In the
1960s Jane&ek’s poetic style grew even more fragile, as can
be seen from his illustrations in the Czech translation of
Oscar Wilde’s The Happy Prince (1968).



i Détské knihy roku 2003
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! zéplavé pavodnich i prekladovych dél uréengch dét-

! skym ¢tendim se mezi domacimi novinkami kazdoro¢-

né objevi asponi dv€ desitky takovych, jez rozhodné stoji za

pozornost a u nichz se dd predpokladat, Ze si svou vysokou

kvalitu uchovaji i v dlouhodobgjsi konkurenci. Vyber t&ch-

jejich tvtirct nasledujici pfehled. Uvedené knihy si vydo-
byly nejen ohlas tendfd, ale také pFizeri odborné kritiky:

Children’s Books of the Year 2003

Varied as the quality of the numerous original and transla-
ted titles for children readers may be, every year there appe-
ar at least twenty new Czech books worthy of attention,
whose quality should stand the test even of the more long-
-term competition. The following overview brings a selecti-
on of these titles from 2003, along with brief portraits of their
authors. Asides from proving popular with the readers, the
featured books have also been recognised by the critics.

Renata Bellingerova: O zlaté mrkvi (The Golden Carrot)

©

ilustroval/illustrated by Chrudo$ Valousek, vydal/published by Baobab, Praha 2003, 48 stran/pp., ISBN 80-903276-0-5 8+

Civilni vypravéni umocnéné dynamickymi
dfevofezy p¥indsi dvojici pohadek, v nichz
jsou klasické motivy pojaty znaéné neorto-
doxné a smé&ruji k exemplu o nejcennéjsich
hodnotdch, jimiz nikdy nejsou penize.
Prvni text pfipomene tahdni veliké fepy
s tim rozdilem, Ze ulovek neni k ni¢emu
hladovym ani boh4&tim, zatimco druhé po-
hadka aktualizuje spiknuti dvou chasnikt
proti tfetimu spoleénikovi. Koneéné slovo
vSak dostanou vesmirni télesa, aby napravila, co si lidé
spiskali.

# Renata Bellingerové (1963) absolvovala humanitn{ vé-
tev Akademického gymnaézia v Praze s pedagogickym za-

This civil narrative, intensified by dynamic
woodcuts, tells two tales, unorthodox in their
approach to classic motives, and aiming at de-
livering an exemplum on the most valued of
possessions, which never is money. The first
text is reminiscent of the pulling out of the big
sugar-beet, the only difference being that this
trophy is of no use to the hungry or the rich,
while the second tale is a modernised version
of a plot between two fellows against their
companion. Celestial bodies have the final word in righting
what the humans have wronged.

# Renata Bellingerové (1963) studied the arts branch of
the Prague Academic Grammar School, specialising in pe-



mé&fenim. Autorskému psanti, zvlasté préze, se vénuje pri-
b&zné uz od détstvi.

¢ Chrudog Valousek (1960) studoval prazskou VSUP,
obor uzitd malba v architektufe, a v sou¢asnosti se vénuje
volné tvorbg, pFevdzné grafice a knizni ilustraci.
Vystavoval mj. ve Francii, Némecku a Polsku a prosazuje se
piedeviim svymi linoryty (Grafika roku 1998, Cena za oso-
bity pFistup k ex libris 1999).

Ivan Binar: Kilo jablek pro krale (A Kilo of Apples for the King)

dagogy. She has been writing intermittently since her child-
hood, mostly in prose.

# Chrudo3 Valou3ek (1960) studied at the Prague
University of Applied Arts (UAA), mastering in applied
painting in architecture, currently active in free, chiefly
graphic, art and book illustrations. He has exhibited e.g. in
France, Germany and Poland, and is most renowned for his
lino-cuts (Graphic Work of the Year 1998, 1999 Award for
Original Approach to Ex Libris).

©

ilustrovala/illustrated by Eva Sykorovd-Pekdrkovd, vydala/published by Mladd fronta, Praha 2003, 128 stran/pp., ISBN 80-204-1046-5 g+

Pohadka plnd n&hy i d&jovych zvratt, vniz se
vSe to¢i kolem vypravy za vitaminovymi jablky
do obce Devatery Hory v okrese Roznov, se da
&ist jako pFib&h o znovunalezené moudrosti,
ale ijako alegorie o zapadlém mocnéf¥stvi zaka-
zujicim konzumaci jablek, takze ji komunistic-
ky rezim vidél radsi uklizenou v autorové Sup-
liku. Kréle Karlika totiZz bavilo spi3 rybafeni
nez kralovani, a proto pfedal moc vykutalené-
mu poradci, ktery kuje pikle proti vladafi, li-
dem i jablonim. A hlavné proti princi Filipovi, pr
ktery sp&ché nastydlému otci pro ovocnou me-

kil + jablek

krale

This gentle fairy tale with surprising plot twists,
focusing on an expedition to pick the vitaminic
apples that grow in the village of Nine Hills in the
Roznov region, can be read as a story of wisdom
rediscovered, but also as an allegory about a re-
mote kingdom, where the eating of apples is for-
bidden. No wonder then that the communist regi-
me preferred it not to leave author’s drawer. King
Charlie prefers fishing to ruling the country, and
hands his powers over to a cagey counsellor, who
plots against the king, the people, and the apple
= | trees, but most of all against prince Filip, who sets

dicinu.

# Ivan Binar (1942), pedagog, redaktor Radia Svobodna
Evropaavsoucasnosti pfedseda Obce spisovatelil, debuto-
val roku 1969 dé&tskou Knizkou o tom, jak pan Bouda s cirkusem
se svétem loudd. N&které jeho prace z rakouského a bavorské-
ho exilu existuji jen v samizdatovych opisech (Petiik a t#i ko-
couti; Virat ndm, ptdku, hastrmana), jejich témata se v3ak obje-
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out to find a fruit medicine for his father, who catches cold.

# Ivan Binar (1942), pedagogue, editor with Radio Free
Europe, and currently chairman of the Czech Writers’ Guild,
debuted in 1969 with his children’s Book about Mr
Trent’s Adventures with the Circus Tent. Some works from his
Austrian and Bavarian exile only exist in samizdat copies
(Pete and The Three Cats; Oh Bird, Return to Us the Water Goblin), its



vuji i v tvorb& pro dospélé (Kdo, co je pan Gabriel; Rozprava
v krabici).

# Eva Sykorovi-Pekéarkova (1958) absolvovala prazskou
Akademii v ateliéru Miloslava Jagra a patii mezi zkuSené
ilustratorky pohddek a ocetiované filmové vytvarnice.
Doménou jejiho usmé&vavého rukopisu jsou vypravné po-
hadkové soubory, z nichz v posledni dobé vynikl vytvarny
doprovod k antologiim Kocour v botdch (1996) a Babié¢ina kni-
ha pohddek (2001). Jejim nejnovéjsim pocinem na poli fil-
mové animace je autorsky ve€erni¢ek Kachna Matylda.

themes, however, re-emerging in his works for adults (Who
and What is Mr Gabriel; A Discourse in the Box).

¢ Eva Sykorova-Pekdrkova (1958) graduated from the
Prague Academy, Miloslav Jagr's studio, and counts among
experienced fairy-tale illustrators and acclaimed animated
film designers. Her relaxed style seems to be best suited to ri-
chly illustrated fairy-tale sets, a fact confirmed by the relati-
vely recent anthologies Puss in Boots (1996) and Grand-
ma’s Story Book (2001). Her last contribution to the field of
film animation is her original series Matilda the Duck.

Martina Drijverova: Pohadky z hor (Fairy Tales from the Mountains) )
ilustroval/illustrated by Eugen Sopko, vydalo/published by Brio, Praha 2003, 152 stran/pp., ISBN 80-7239-143-7 6+

Osmnict pfevypravéni svétovych pohadko-
vych litek spojuje tematika hor a horald, ktef{
v nich zaZivaji kouzelné p¥ib&hy. Zkusen4 autor-
ka jazykov¢ a stylové sloucila mnohdy protichtid-
né poetiky lidovych vypravéni, vtiskla jim jedno-
tny rdz, oviem =zdroveni zachovala situaéni
pestrost a vyrazové bohatstvi tak, Ze se kultivova-
ny jazyk snoubi s tradi¢né klidnym vypréavécim
tempem.

# Martina Drijverova (1951), spisovatelka,
prekladatelka a dramaturgyn&, debutovala
v dé&tské literatu¥e prézou Tdta k pFistim Vanociim
(1979). V linii p¥ib&ht ze skolntho prostfedi po-
kraovala knihami Krystof a Karel (1983), Sisa Kyseld
(1988) a Zajic a sovy (1990). Uplatnila se téZ jako vyrazna
adaptitorka (Rikitikitawi, Poutnici, Tajemny svicen).

4 Eugen Sopko (1949) studoval vytvarné uméni ve
Freiburgu a od konce 60. let Zije a ptisobi v Némecku.

Eighteen renditions of fairy tales from around
the world have one thing in common - mountains,
mountain folks, and the magical stories they share.
The experienced author has lent the often antago-
nistic style of the various folk stories a single lan-
guage and character, while at the same time preser-
ving the diversity of the various situations and
richness of the overall expression, combining cul-
tivated language with the traditionally relaxed nar-
rative tempo.

# Martina Drijverova (1951), writer, translator
and dramaturgist, debuted in children’s literature
with the prose Daddy for Next Christmas (1979). She
returned to the school environment in the stories
Christopher and Charles (1983), Betty Bitter (1988) and The
Rabbit and the Owls (1990). She has successfully adapted se-
veral books (Rikitikitawi, The Pilgrims, The Mysterious
Candlestick).



Vénuje se zejména volné malbé a grafice, viznamn& viak
zasahuje také do podoby souéasné evropské ilustrace.
Svymi poetickymi variacemi doprovodil némecké vyda-
ni pohéddek brat¥i Grimmu Padajici hvézdy i knihu
Antonie Schneiderové Nemiizu spdt, ekla mald mys. S vel-
kym ohlasem se setkala jeho autorskd kniha Bild vrdna
a éernd ovecka.

Jiti Dvorak: Slepice a televize (The Chicken and the TV Set)

# Eugen Sopko (1949) studied fine arts in Freiburg, and
since the late 1960s lives and works in Germany. While spe-
cialising in free painting and graphic art, he also plays an
influential role in contemporary European illustration. His
poetic variations have appeared in the German edition of
the Grimm Brothers’ tales The Shooting Stars, and Antonie
Schneider’s book I Can't Sleep, Said the Little Mouse. His origi-
nal book White Crow and Black Sheep has attracted conside-
rable attention.

©

ilustroval/illustrated by Juraj Horvdth, vydal/published by Baobab, Praha 2003, 72 stran/pp., ISBN 80-239-0231-8 8+

T¥i desitky bajek-nebajek pro déti-nedéti sku-
te¢n& nepfipomenou ani Ezopa, natozpak La
Fontaina nebo Krylova, nebot je zapliuji nej-
riizné&jsi ostibky, tvorové a vécicky od housenky
pres kaktus aZ po televizor zakoupeny na splat-
ky. Spis nez na didaktickou pointu v nich autor
sadzinasitua¢ni komiku a vtipnou jazykovou ak-
tualizaci, a tak mnohdy jeho miniatury ptisobi
nevychovng, potouchle & skepticky. Ale co
vlastné chcete od Zivota, ktery je, jaky je?

# Jiri Dvoiék (1970) absolvoval prazskou
Zemé&délskou univerzitu a v souasnosti ptisobi jako re-
daktor. Détské Zanry obohatil svym svériznym vidénim
véci také v prézach Plesk! a Kvitka z certovy pohddky, p¥ipra-
vuje knihu Do Afriky!

# Juraj Horvath (1974) studoval prazskou VSUP, od roku
2003 tu vede ateliér ilustrace a grafiky. Jeho vyrazné d¥evo-
Fezy doprovodily mj. pohddku Roches a BZunda Marky

v
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The thirty ,,sort of“ fables for ,sort of“ children
have very little to link them with Aesop, La
Fontaine or Krylov indeed, as they are peopled
with a wide array of beings, creatures and gizmos,
including caterpillar, cactus, and a leased TV set.
Rather than focusing on didactic point, the au-
thor banks on situation comedy and the witty use
of modern language, making his miniatures often
seem unmannered, guileful or sceptical. But what
could you want from a life that is just the way it is?

# Ji¥i Dvorak (1970) graduated from the Prague
University of Agriculture and currently works as an editor.
Children’s genres have benefited from his original perspecti-
ve of the world e.g. in the prose books Pat! and Flowers from the
Devil's Tule, he is working on a book called To Africa!

# TJuraj Horvéth (1974) has studied at the Prague UAA
and is the head of the illustration and graphic art studio
here since 2003. His original woodcuts have, for example,
appeared alongside Marka Mikova’s story Roches and Funcase



Berlinem. Horvathova vytvarna koncepce Ceské verze
Pribéhii z parni ldzné (2000) Herberta T. Schwarze vynesla to-
muto po¢inu ocenéni Nejkrasn€&jsi kniha svéta.

Vladimir Hulpach: Indianské pohadky (Indian Fairy Tales)

(Finest Czech Children’s Book of 2001), with the more pho-
tographic character of his work presented in Rudi¥’s Heaven
Under Berlin. Horvath’s artistic treatment of the Czech versi-
on of Herbert T. Schwarz’s Tales from the Smokehouse (2000)
has won this project the Most Beautiful Book of the World
Award.

©

ilustroval/illustrated by Josef Kremldéek, vydala/published by Mladd fronta, Praha 2003, 216 stran/pp., ISBN 80-204-0976-9 g+

Zevrubné sebrani folkloru domorodych na-
rodtt Nového svéta zahrnuje nejen myty, le-
gendy a bajky rodilych Severoameri¢and, ale
také astni slovesnost mayskych, peruanskych
a brazilskych indidnd. Rdmec poutavého vy-
pravéni pfipomina jejich slavnou pfedkolum-
bovskou minulost, staleti poroby na hrané |
Véénych lovist i vyznam né&kterych ritudla
a kultovnich predméta, jejichz prostrednic- |
tvim se tyto pfirodni nédrody dodnes utvrzuji |
ve své Zivotni sile. i

# Vladimir Hulpach (1935), nakladatelsky
redaktor, editor a pFekladatel, se prosadil ze-
jména jako citlivy adaptdtor Shakespeara,
evropskych hrdinskych eposti a svétového i domiaciho
folkloru (Pohddkové vandrovdni po Cechdch). Kromé vlastni
tvorby (O kumburské Meluziné) vyznamné udrzuje tradici

tzv. uméleckonauéné literatury (Velkd kniha dopravy, Pravékd

priroda).

# Josef Kremlaéek (1937) studoval na prazské VSUP
v ateliéru Adolfa Hoffmeistera a specializuje se zejména
na kniznf grafiku a tvorbu pro déti, v niz se misi obrazo-
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Detailed compilation of the New World’s in-
digenous nations’ folklore, this book includes
not only the myths, legends and tales of native
North Americans, but also the verbal wisdom
of the Maya, Peruvian and Brazilian Indians.
Tts absorbing storytelling focuses on the fa-
mous pre-Columbian past, centuries of op-
pression on the edge between life and death,
and the significance of certain rituals and cult
objects, which still help these “uncivilised” na-
tions reaffirm their life strength.

# Vladimir Hulpach (1935), editor and
translator, is chiefly recognised for his sensi-
tive adaptations of Shakespeare, European
her01c epics, and world and Czech folklore (Fairy Tales
from Around Bohemia). Besides original works (The Wailing
Wind of Kumburk) he helps maintain the tradition of art-
-educational literature (The Big Book of Transport, Nature in
Prehistory).

# Josef Kremlacek (1937) studied at the Prague UAA in
Adolf Hoffmeister’s studio, and specialises in book graphic
art and works for children, combining rich imagination




tvornost s jemnou nadsazkou, alegorii a vtipnym pouce-
nim. Pamé&tihodnym poéinem tohoto evropsky proslulé-
ho ilustritora jsou jeho prace k modernimu ¢eskému p¥e-
kladu Robinsona Crusoe, déle zaujal doprovodem ke
Korejskym pohddkdm, Kouzliim studdnkové vily ¢ h¥icce
Karikdé #ddi v abecedé.

Alois Mikulka: Lupici a policajti (Cops and Robbers)

ilustroval/illustrated by autor/author, vydal/published by Doplnék, Brio 2003, 164 stran/pp., ISBN 80-7239-143-7

with gentle exaggeration, allegory, and witty pieces of advi-
se. Author of European renown, he has memorably illu-
strated the modern Czech translation of Robinson Crusoe, his
other achievements including Korean Fairy Tales, The Magic
of the Well Fairy or the playful Blot Wreaks Havoc in the
Alphabet.

©

10+

Autorskd kniha zahrnuje vice nez ptl stovky
grotesknich textt pohddkové povahy. V absurd-
nich situacich jednaji absurdnim zptsobem ab-
surdni postavy, zatimco si autor neustale pohra-
va s motivy a citacemi klasickych literdrnich dél,
se schematy moderni spole¢nosti i zlozvyky
soudobé zapadni civilizace. V podtextu viak zii-
stéva jeho neménna laska k ¢loveku, vlidnost
a pochopeni pro chyby a chybic¢ky kazdého
Znas.

# + 4 Alois Mikulka (1933), jeden z neosobi-
t&jsich tvirca Ceské autorské pohadky posled-
nitho pulstoleti, vytvaii jak tradi¢ni p¥ib&hy
s pfevahou textu, tak bilderbuchy, ale uz od 60.
let (Aby se déti divily) v nich dominuje jeho své-

Moty o Tkl
Lupic¢i

olicaiti
B

Original book consisting of over fifty grotes-
que texts from the fairy-tale family. Absurd situ-
ations are solved by absurd actions taken by ab-
surd characters, the author incessantly toying
with motives and quotations from classic literary
works, schemes inherent to modern society, and
western civilisation’s bad habits. The subtext,
however, remains true to his constant love for
the human beings, kindness and understanding
for the big and small flaws of each of us.

# + # Alois Mikulka (1933), one of the most
original of Czech fairy-tale authors/illustra-
tors of the last fifty years, he produces both
traditional stories where text is primary, and
picture books, dominated by his unique style,

razny rukopis. Okruh postav i styl, charakteristicky pro
knizky Dvandct usmivajicich se je£ibab (1974), JeZibaba, Pacicka
a zajici (1989) & Supermani, medvédi a trampové (1990), v po-
sledni dob& smé&fuje od situaéniho humoru zpét k jem-
né&jsi komice, jako napiiklad v ptibéhu Karkulka v maskd-
¢ich (2001).
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since the sixties (To Make the Children Wonder). His chara-
cters and style, such as in the books The Twelve Smiling
Witches (1974), The Witch, The Paw and the Rabbits (1989) or
Supermen, Bears and Hikers (1990), have recently taken
a turn from situation humour back to more refined co-
medy, e.g. in The Little Red Riding Hood in Camouflage
(2001).



Lucie Seifertova: Dé€jiny udatného c¢eského naroda a par bezvyznamnych svétovych udalosti )
(History of the Brave Czech Nation and a Couple of Insignificant World Events) &
ilustrovala/illustrated by autorka/author, vydal/published by Petr Prchal/Euromedia Group — Knizni klub, Praha 2003, 48 stran/pp.,

ISBN 80-239-0886-3 (Petr Prchal), ISBN 80-242-1042-8 (Euromedia Group — Knizni klub)

Dvaadvacet rozklddacich tabuli od doby ledové
az po vk informaci, které metodou komiksové
zkratky, encyklopedického odkazu a prvki pro-
storovych knih 1i¢i historii ndroda usadiviiho se
v srdci Evropy, vypracovala autorka i z toho divo- |
du, abychom pf#i cestovéni €asem nepfiletéli na |
hrad Karla IV. v trenyrkach, coz se tehdy trestalo | =
Satlavou. Nekonformni libreto i jeho ztvarnéni po- |
tvrzuje, co Cesi umé&ji odnepaméti, pokud chtéji:
povznést se nad vlastni malost s ironickym odstu-
pem, ponévadz d&jiny nepatii k vécem, kterym by-
chom se nesméli zasmat.

# + # Lucie Seifertova (1969) vystudovala prazskou AVU
v ateliéru Jiftho Sopka a pusobila jako vytvarna redaktorka
détskych Casopisti Ohnicek a To jsem jd. Jeji zaliba v zdhadach
a osobity kreslitsky rukopis vyzafily do autorskych knih
Tajemnd Praha (1999), Tajemné hrady a zdmky krdlovstvi éeského
(2002) a Prazsky hrad a jeho tajemstoi (2003).

Martina Skala: Strado & Varius

Twenty-two fold-out pages from the Tce Age to the
age of information, created by the author using comic
book condensations, encyclopedic references, and
= | elements of fold-out books. Chronicling the history of
anation settled in the very heart of Europe, it also ser-
ves, among other, as areminder not to fly over Charles
TV’s castle in our underwear when time-travelling,
a crime punishable by prison in those days. The non-
-conformist libretto and pictures seem to confirm
| what the Czechs have always been good at if they tried
- elevating themselves above their own narrow-min-
dedness, adopting ironic distance, as history is not one
of those things we are not supposed to poke fun at.

# + 4 Lucie Seifertova (1969) graduated from the Prague
Fine Arts Academy (FAA), Jifi Sopko’s studio, and worked
as picture editor in children’s magazines Ohnicek and To jsem
jd. Her love of mystery and original drawing style have
come together in her books Mysterious Prague (1999),
Bohemian Kingdom's Mysterious Castles (2002) and The
Mysteries of the Prague Castle (2003).

©

ilustrovala/illustrated by autorka/authot, vydalo/published by Brio, Praha 2003, 58 stran/pp., ISBN 80-86113-46-9 6+

Kdyz jednoho mrazivého bfeznového jitra objevi stary

houslista na pafizské ulici podivné vejce, za¢ne se rodit po-

When, on a freezing March morning, an old violinist
finds a strange-looking egg on a Parisian street, a miracu-



divuhodné pfatelstvi plachého muZe a citlivé-
ho hudebniho néstroje. Muzikantovi Fikaji
Varius a housle, jez se z vejce vylithnou, zase
sly3i na jméno Strado. Oba spole¢né hledaji ce-
stu jeden k druhému, a jak vyplyva i z jejich
jmen, zdhy zjisti, Ze uz bez sebe nechté&ji byt.
# + 4 Martina Skala (1958) vystudovala
v Praze historii a scénografii. V roce 1984 pie-
sidlila do PafiZe, kde se mimo jiné podilela na

vypravé snimkd Romana Polaniského a Milose Formana.

Od poloviny 90. let Zije a tvofi v USA.

lous friendship is born between a shy man and
a sensitive musical instrument. The musician
is called Varius and the egg-born violin goes by
the name of Strado. As they get to know each
other better, they discover - as their names in-
dicate - that they never want to separate again.

# + # Martina Skala (1958) graduated in hi-
story and stage design in Prague. In 1984 she
moved to Paris, where she has co-operated on

set designs for films by Roman Polaniski and Milo Forman.
She lives and works in the USA since the mid-1990s.

Martina Skala: Strado & Varius aneb Setkani s Mozartem (Strado & Varius Meet Mozart) @
ilustrovala/illustrated by autorka/authot, vydalo/published by Brio, Praha 2003, 58 stran/pp., ISBN 80-86113-57-4 6+

Pokragovani osudu Varia a Strada se odviji na
koncertnim turné v Praze. Oba hudebni podi-
vini jsou konfrontovidni s tajemnym méstem
nad Fekou Vltavou, ale i s duchem velkého

Wolfganga Amadea, jehoz skladby pfijeli mist- F

nimu uménimilovnému publiku interpretovat.
Ve se zauzli ve chvili, kdy se vydaji za dvojici
zatoulanych ko¢ek a v asové smycce se octnou
v Praze klasicistni.

# + # Martina Skala (1958) - viz vy3e

The story of Varius and Strado continues at
their concert tour in Prague. The unusual mu-
sicians are confronted not only with the myste-
rious city on the Vltava river, but also with the
spirit of the great Wolfgang Amadeus, whose
compositions they have come to play for the
local music-loving public. However, when
they follow two stray cats, a time loop trans-
ports them to Classicist Prague.

# + # Martina Skala (1958) - see above

Zdengk Svérak: Jaké je to asi v Cudu? (Where Do People Go for Good?)
ilustrovala/illustrated by Vlasta Bardnkovd, vydal/published by Fragment, Havlickiiv Brod 2003, 96 stran/pp., ISBN 80-7200-776-9 8+

Novy vybor z versa, fikadel, pisnitek a kratsich textt
vestranného znalce détské duse p¥ivadi na scénu kromé
bezmila zlidov&lych popévki z Eeskych filmovych poha-

A new selection of poems, rhymes, songs and short pro-
se from the universal expert on children’s tastes introdu-
ces, besides the hugely popular songs from film fairy-tales,



dek i chlapce Radovana, ktery mad vyjimeény dar

ktery lidem vyprévi anekdoty po telefonu, a pFede-
v8Tm nejsiln&jsi zbraii poetickych zanrt uréenych
nejmensim: davérné znamy slovni obrat, ktery se
ndm doslova zhmotnil pfed oima a zagin4 si it po
svém.

# Zdené&k Svérak (1936), pedagog, scenarista, he-
rec a spoluzakladatel Divadla Jary Cimrmana, patif
k nejvyraznéjsim ceskym filmovym tviirctm (scé-
néf k oscarovému Koljovi) a nemalou &asti tvorby se
obraci k détem. Laskavy humor a neot¥eld fantazie
charakterizuje jeho knizky Tatinku, ta se ti povedla (1991),
Radovanovy radovdnky (1994) & Pohddka o princezné Jasnénce,
kterou Luftbaba zaklela v Zelou (1995), pisiiové texty shrnuji
vybory Déldni, Neni nutno... a Zpéonik.

# Vlasta Bardnkova (1943), absolventka brnénské Vy3si sko-
ly uméleckého prémyslu, doprovodila béhem své tricetileté
tviréi kariéry desitky Eeskych i zahraniénich titult. Jejirozpé-
ti sahd od ilustraci pohddek a povésti, pfes animovanou tvor-
bu az k autorskym projektiim pro svycarsky Bohem press
(Kfidla, Kociéi piibéh). Harmonickou linii malby se vyzna¢uje
i jeji doprovod k seridlu Ireny Galové o holéiéce Liskulce
(1998) &i Pohddkdm bratii Grimmii (Zlata stuha 1999).

felerey Svdiak
brét zivot kolem sebe optimisticky, jeho vrstevnika, -l

a boy named Radovan, who has the unique gift of
being optimistic about life, his peer, who tells peo-
ple jokes over the phone, and especially the most
effective tool of all poetic genres for the youngest:
| afamiliar turn of phrase, that has materialised right
in front of our eyes, and begins to lead its own life.

# Zdenék Sverék (1936), pedagogue, screenwriter,
actor and co-founder of the Jara Cimrman Theatre, is
one of the most renowned Czech film artists (screen-
| play to the Oscar-winning Kolya), and a substantial
partof his work is aimed at children audiences. Gentle
humour and unclichéd imagination are typical of his
books It’s World-Class, Dad (1991), Radovan’s Having Fun (1994) or
The Tale of a Princess Turned into a Frog by Airwitch (1995), his lyrics
having been compiled in the books Work, Non-essentials... and
Songbook.

# Vlasta Bardnkové (1943), graduate of the Higher School
of Applied Arts in Brno. Throughout her thirty-year career
she has illustrated dozens of Czech and foreign titles. Her ac-
tivities range from fairy-tale and legend illustrations, through
animated film, to original projects for the Swiss Bohem press
(Wings, Cat Tales). Her harmonic approach also typitfies the il-
lustrations in Irena Galova’s Little Girl Hazel series (1998) or
The Grimm Brothers’ Fairy Tales (Golden Ribbon 1999).
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Tomas Spidlik: Bajky o moudré sové (Fables about The Wise Owl)
ilustroval/illustrated by Jan Jemelka, vydalo/published by Refugium Velehrad — Roma, Velehrad 2003, 60 stran/pp., ISBN 80-86715-04-3 6+

Basnivé pohadkové desatero s duchovnim poselstvim
vychdzi z autorovy hluboké znalosti k¥estanské vérouky
a z presvédéent, Ze v jednoduché a up¥imné interpretaci
kanonickych textii s pomoci podobenstvi a exempla se ote-

This poetic fairy-tale decalogue with a spiritual message is ba-
sed on the author’s extensive knowledge of the Christian dog-
matics, and the belief that the path to the reader’s heart leads via
a simple and sincere interpretation of the canonical texts, aided



vird cesta k ¢tendrovu srdci. Opravdovd moud-
rost, jak zndmo, nepotfebuje rozséhld souvéti
arozko3atélé komentaie.

# Tomas Spidlik (1919) absolvoval na rtiznych
evropskych univerzitach filosoficka a teologicka
studia. Od roku 1954 pfednasi na Papezském insti-
tutu vychodnich studii a Gregoridnské univerzité,
od roku 1991 piisobi v Rimg, od roku 2003 v tifadu
kardinala. Bajky o moudré sové jsou jeho debutem
v oblasti prézy pro déti.

# Jan Jemelka (1953) po studiich prazské AVU

uplatiiuje sviij talent zejména v malb&, grafice a vitrazich
urcené pro sakralni prostory. Jako ilustrator knih pro déti

se pfedstavuje poprvé.

by parables and exempla. It is generally recognised
that true wisdom requires no long sentences and ex-
tensive commentaries.

# Tomés Spidlik (1919) studied philosophy and
theology at various universities throughout
Europe. Lecturer, since 1954, at the Papal Institute
of Eastern Studies and Gregorian University, he had
been appointed to Rome in 1991, and has been na-
med cardinal in 2003. Fables about the Wise Owl are his
debut in children’s prose.

# TJan Jemelka (1953) has studied the Prague

FAA and employs his talents chiefly in painting, graphic
artand stained glass for sacral architecture. He is a debuting
illustrator of children’s books.

Pavel Srut: Bob a Bobek v 1étajicim klobouku (Bob and Bobby in a Flying Hat) ®)
ilustroval/illustrated by Vladimir Jirdnek, vydal/published by Albatros, Praha 2003, 64 stran/pp., ISBN 80-00-01184-0 6+

Sedmero piib&hti o dvojici zvidavych krali-
ka, ktefi spoleéné obywvaji klobouk kouzelnika
Pokustona, navazuje na oblibené animované
seridly, uvddéné v TV uz od 80. let. V knizni po-
dobé se jednotlivé epizody vyrazné posouvaji
od vizudlnich Zertt a groteskni zkratky k mo-
derni humorné bajce: kralici uvazuji a jednaji
jako lidé, a tim dnesnimu ¢lovéku vd&¢né pfi-
pominaji obtiZe, jimZ musi denné Celit.

# Pavel Srut (1940), lauredt Ceny Jaroslava
Seiferta 2000, patii k pfednim ¢eskym basni-

e brern
Pavi brey

0 Ly

Seven stories featuring a duo of inquisitive
rabbits, who live in the hat of Onceafailure the
magician, expand upon the popular animated
films shown on TV since the 1980s. In the book
the emphasis of the individual episodes shifts
from visual gags and grotesque condensations to
amodern humorous fable: the rabbits think and
act like people, reminding the readers of the
troubles they face in their own everyday lives.

# Pavel Srut (1940), winner of the 2000
Jaroslav Seifert Prize, counts among leading

ktim s mnohostrunnym talentem, zahrnujicim

i oblast pistiovych textt, fejetonistiky a neobyejné hravé
preklady. Neviedni dar jazyka uplatnil v détskych zanrech

Czech poets with a wide array of talents, inclu-

ding the writing of lyrics, feuilletons, and exceedingly play-
ful translations. He puts his unusual mastery of language to
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mj. folklornimi vybory Koéiéi krdl (1992), Prcek Tom, Dlouhdn
Tom a jiné velice americké pohddly (1993) & Obr jménem Drobeéck
(1997).

¢ Vladimir Jirdnek (1938) vystudoval Zurnalistiku, ale
zivi se jako kresli¥ a karikaturista. Jeho spole¢enskopolitic-
ké glosy vyhleddva publikum po vice nez &tvrt stoleti.
Vedle kolekei kresleného humoru (Jak je tomu u lidi, Bézte
a milujte se, Knizka pro snilky) se prosadil i jako scendrista, vy-
tvarnik a rezisér animovanych projektt. P¥ibéhy Boba
a Bobka patii k nejpopuldrn&jsim.

Pavel Srut: Veliky tiidle (The Big Yuckitty)

ilustrovala/illustrated by Galina Miklinovd, vydala/published by Paseka, Praha 2003, 80 stran/pp., ISBN 80-7185-617-7

use in children’s genres, e.g. the folk anthologies The Cat
King (1992), Tiny Tom, Long Tom and Other Very American Fairy
Tales (1993) or Tiny-Tot the Giant (1997).

# Vladimir Jiranek (1938) studied journalism but earns his li-
ving as cartoonist. His social-political glosses have proved po-
pular with the public for over quarter of a century. Besides col-
lections of cartoons (How Do People Do It, Go Love One Another,
A Book For Dreamers) he has also made his mark as a screenwriter,
art designer and director of animated films. Bob and Bobby
count among the most popular of his characters.

©

4+

Autorova vysostna hra s rodnym jazykem, jez
si nijak nezadd s nonsensy Christiana Mor- i
gensterna nebo Edwarda Leara, pfindsi minuto-
vé h¥itky o svété, jenz nés obklopuje. Hlavni roli [
v nich hraje dtisledna rytmika, neuvétitelng po- |
intovany rym, doslovné realizovany idiom, vtip- '
na homonymie a pfedeviim neomezené moz-
nosti fantazie ditéte, které pravé objevuje
t¥indctou komnatu matef3tiny.

# Pavel Srut (1940) - viz vyse

¢ Galina Miklinovd (1970), jedna z nej-
Uspé&snégjsich vytvarnic a rezisérek mladé generace, obdr-
zela za autorské animované filmy Bajky ze zahrady
a Biograf Velkou cenu na festivalu v Minsku. Vedle dopro-
vodu ke knize Navy Semelové Uéila jsem se létat a ke
Srutové pohadce Pavouéek Pdja se jeji uméni dynamické
perokresby prosazuje v ¢eské mutaci seridlu o Harrym
Potterovi.
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Author’s exquisite play with the language,
which could stand comparison to the nonsensi-
cal works of Christian Morgenstern or Edward
Lear, offers minute games with the world that
surrounds us. The leading role is played by
strictly observed rhythm, unbelievably pointed
verse, literally realised idiom, amusing homo-
nyms, and above all the unlimited fantasy of
a child, that is just discovering the secret cham-
ber of its mother tongue.

# Pavel Srut (1940) - see above

¢ Galina Miklinova (1970), one of leading artists and di-
rectors of the younger generation, whose original animated
films Fuables from the Garden and Cinema have received the
Main Award at the festival in Minsk. Besides illustrations in
Nava Semel’s I Learned to Fly and Srut’s fairy-tale Paulie the
Spider, her dynamic pen-and-inks appear in the Czech ver-
sion of the Harry Potter series.
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Ivo Stuka: Kde bloudi velbloud? (Do Camels Need Kennels?) @
ilustroval/illustrated by Vratislav Hlavaty, vydal/published by Albatros 2003, 64 stran/pp., ISBN 80-00-01203-0 6+

Humorn4 bésnickd kniha uréend za&inajicim &te-
naftm vychézi z autorovy podrobné znalosti mluve-
ného projevu soudobého skoldka a citlivé se opira
o energii lexikalni h¥icky. Drobné p¥ib&hy v basnich
vychazeji sice z détské reality, mnohdy v3ak zamifi
k nonsensu a pohotovému slovnimu Zertu.

# Ivo Stuka (1930), basnik, texta¥, pFekladatel a pub-
licista, se ve tvorb€& pro déti zamé&Fuje pFedeviim na roz-
hlasové a TV potady, populdrné nauené prace a pohad-
ky. Se svou manzelkou, spisovatelkou Tlonou Borskou,
vytvotil mj. knihy Svét se toéi dokolecka, Barevné pohddky
a Rikadla a Septdnky. Cit pro detail a dar slovni komiky je
charakteristicky i pro jeho Abecednik (1999).

# Vratislav Hlavaty (1934) absolvoval prazskou VSUP
v ateliéru Adolfa Hoffmeistera a vénuje se kreslenému hu-
moru, malbg, ilustraci a filmu (Tucet mych tatinkii v rezii
Eduarda Hofmana). Jeho ilustrace pro déti tthnou k humo-
ru, Casté jsou pohadkové i fantastické polohy. Zaujal ilus-
tracemi ke Kaverinovym Pfesypacim hodindm a jinijm pohdd-
kdm (1967), Pohddkdm (1974) Jiftho Wolkera a Cestdm pana
Kariky (1980) Jana Brzechwy, publikoval autorskou knihu
Hledejte barvy (1973).

Book of amusing poetry for young readers is based
on author’s detailed knowledge of the speech of to-
day’s school children, sensitively exploiting the
energy of a lexical pun. While the stories the poems
carry are rooted in the children’s world, they often
end in nonsense or prompt verbal jokes.

# Tvo Stuka (1930), poet, lyricist, translator and jour-
nalist, in his works for children focuses on radio and TV,
popular-science texts and fairy-tales. With his wife, the
writer Tlona Borska, they have produced books such as
Taking Turns at Turning, Colour Tales and Rhymes and
Whispers. Attention to detail and the gift of verbal hu-
mour is also typical of his Alphabetty (1999).

# Vratislav Hlavaty (1934), graduate of the Prague UAA,
Adolf Hoffmeister’s studio, is active in cartoons, painting, il-
lustrations and film (Dozen of My Daddies directed by Eduard
Hofman). His children’s illustrations tend to be humorous,
often adopting fairy-tale or fantastic approach. His outstand-
ing works include Kaverin's Hour-Glasses and Other Stories
(1967), Jifi Wolker’s Fairy Tales (1974) and Mr Blot's Journey
(1980) by Jan Brzechwa. He has written and illustrated the
book Look for the Colours (1973).

Pavel Teisinger: Povidani o Sazinkovi (Tales about Sootspecks) @
ilustrovala/illustrated by Eva Sedivd, vydala/published by Mladd fronta, Praha 2003, 64 stran/pp., ISBN 80-204-1038-4 4t

Populédrni hrdina dnes uz klasického televizniho veéer-
ni¢ku promlouva nyni k dé&tem poprvé také z knizky:.
Vsetetny kominicek Sazinka, ktery chodi v éerném, aby se

Popular hero of the classic TV series now appears for the
first time in a book. Sootspecks, the restless chimneysweep
who wears black so as not to get dirty, has the whole world



ve sluzbé& hned neumazal, vidi svét ze stfechy jako
na dlani a v tradi¢ni linii pohddek s dobrosrdeény-
mi kouzelnymi postavickami do n€ho vnasi stésti
a spravedlnost. Pomoci ¢arovného cylindru s po-
honem na vrtulku pohotové zasahuje na ulici i na
nebi - zkritka viude, kde se pravé d&je k¥ivda &
neplecha.

# Pavel Teisinger (1933) vystudoval medicinu
a zivil se jako dé&tsky rentgenolog. Od roku 1969 se
scendristicky podili na tvorb& TV vegerni¢ka.
Vytvofil mj. pohddky Honza, Kaspdrek a drak (1973,
vytvarnik Josef Palefek, Grand Prix z festivalu
v Annécy), O Sazinkovi (1976), Honza, Kaspdrek a ti druzi
(1979) &i Clovickova dobrodrugstvi (1993). V soucasnosti spo-
lupracuje s némeckymi filmafi.

# Eva Sediva (1934), absolventka prazské VSUP, se vénu-
je ilustraci pro déti a animovanému filmu, za né&jz byla od-
ménéna nejednou elitni prémif véetné nejvysstho ocenéni
z festivalu v Cannes. Jeji vytvarnd poetika s vyjime¢nou
empatii vici svétu predskoldka doprovodila mj. Pistivrdtka
bratii Grimmu, Kouzelny mljnek Gustava Sajdoka, Auticko
Tydyt Jifiho Kahouna, ale uplatnila se také v umélecko-
naucné tvorbé& (Nds svét).

Magdalena Wagnerova: Jablecnak (Appleton)

FAVEL TEISINGER
r

lying open below him. In line with other kind-he-
| arted sorcerous characters, he uses his privileged
| position to bring more happiness and justice into
it. With the help of his magical propeller-fitted
topper, he is quick to act on the street and in the
skies — everywhere there is injustice and mischief
taking place.

# Pavel Teisinger (1933) studied medicine and
worked as a child X-ray specialist. Since 1969 he
contributed to scripts of animated TV series. He is
the author of, among other, Johnny, Punch and the
Dragon (1973, artwork by Josef Paleek, Grand Prix
from the Annécy Festival), Sootspecks (1976), Johnny, Punch
and the Others (1979) or Little Man’s Adventures (1993). He cur-
rently works with German filmmakers.

# Eva Sedivia (1934), graduate of the Prague UAA, works
in the field of children’s illustrations and animated film.
She has won several prestigious awards, including the
main prize at the Cannes festival. Her poetic pictures, ma-
nifesting exceptional empathy with the world of pre-scho-
ol children, appear, among other, in the Grimm Brothers’
The Squeaky Gate, Gustav Sajdok’s The Magic Mill, The Car
Called TooToo by Jit{ Kahoun, and art-educational titles (Our
World).

©

ilustrovala/illustrated by Martina Skala, vydalo/published by Brio, Praha 2003, 208 stran/pp., ISBN 80-86113-56-6 6+

TTi sta SestaSedesét pithod, vypravének a pohddek ko-
mentuje rok pétiletého kluka Maté&je po boku jeho kamara-
da Jable¢iidka. Od okamziku, kdy se tento ohryzek z oby-
¢ejného jablka 2. ledna znenadani objevil pod chlapcovou

The three hundred and sixty-six adventures, stories and
tales chronicle one year in the life of a five-year-old boy
Matthew and his friend Appleton. Since this unfinished
piece of apple appears under the boy’s bed on 2 January,



posteli, proziji spolu mnoho legrace i nebezpe¢-
nych chvilek, protoze ani jeden nejde pro lotrovi-
nu daleko.

# Magdalena Wagnerova (1960), absolventka
scendristiky a dramaturgie na prazské filmové fa-
kultg, je synonymem pro moderni ¢eskou autor-
skou pohddku. Zanr zacala osobité pretvaret uz
svym debutem Pohddky pod polstdF (1993) a jazyko-
vou i fabulagni vynalézavost vygradovala v pés-
mech Vodnickova dobrodruZstvi (1995), Proé? (2001),
Proto! (2002) a Modrd pohddka (2002).

# Martina Skala (1958) - viz vy3e

fun and adventure is always at hand for the two lit-
tle rascals.

# Magdalena Wagnerova (1960), graduate of scre-
enwriting and dramaturgy from the Prague Film
Academy, her name is synonymous with modern
original Czech fairy tale. Her original approach to
the genre first manifested itself in her debut Tules
from Under the Pillow (1993), her mastery of language
and fabulation reaching its peak in the narratives The
Water Goblin’s Adventures (1995), Why? (2001), That's
Why! (2002) and The Tale in Blue (2002).

# Martina Skala (1958) - see above

Magdalena Wagnerova: Pavouk na Salvéji (Spider on Sage) ®)
ilustrovala/illustrated by Véra Tataro, vydal/published by Dybbuk, Praha 2003, 128 stran/pp., ISBN 80-903001-4-6 12+

Pohddkovi travestic z ,opravdového lesa, samy
chlorofyl“ pobavené porusi snad viechna zanrova
pravidla tim, jak Zivelné si dop¥dva odbocek, zcizo-
vacich efektii a smyslu pro nesmysl. V rozpravé dvou
zna¢né atypickych vil, které si &tou Tolstého a na pa-
louku U zabiho kviku asistuji velkému honu na
Pavouéiho muZe, potvrzuje rozdovddéna autorka
Tolkienovo pfesvédCeni, Ze hranice pro &tenéfské
vnimén{ pohédky nesméji byt striktné definované:
patii do rukou viem, kdo pro ni maji srdce na dlani.

# Magdalena Wagnerova (1960) - viz vyse

4 Véra Tataro (1966) pracovala po absolutoriu stredm
grafické skoly v Kratkém filmu Praha a od roku 1991 ptiso-
bi ve svobodném povolani. Na poli kniZzni ilustrace debu-
tovala doprovodem k Twainovu Princi a chudasovi, déle se
vénuje volné tvorbé nejrizngjsimi klasickymi i modernimi
technikami v€etné pocitatové grafiky.

A fairy-tale travesty from “a real forest, 100% chloro-
phyll” amusingly breaks all the imaginable rules of the
genre by unrestrainedly indulging in all sorts of digres-
sions, alienation effects and sense for nonsense. In
a dialogue between two fairly atypical fairies, which
read Tolstoy at the clearing of Frog’s Quack and assist in
the big hunt for Spiderman, the frolicking author con-

el firms Tolkien’s belief that the borders for the

T8 rcader’s understanding of a tale must not be too strictly

EEVESTN defined: it belongs to all whose hearts can respond to it.
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# Magdalena Wagnerova (1960) - see above

# Vé&ra Tataro (1966) - after studies at a secondary school
of graphic art she worked in the Prague Short Film compa-
ny and is a freelance artist since 1991. She debuted in book
illustration with Twain’s The Prince and the Pauper. Her free
art incorporates various classic and modern techniques,
including computer technologies.



JiFi Zacek: Nesedejte na jezka! (Don’t Sit on the Hedgehog!)
ilustrovala/illustrated by Lucie Dvotdkovd, vydal/published by Fragment, Havli¢kiiv Brod 2003, 96 stran/pp., ISBN 80-7200-787-4 6+

©

Soubor vtipnych a laskavych bésni¢ek, doplné-
ny népaditymi hddankami, kvizy, pfesmy¢kami
a bajkami zkuseného nonsensového lyrika, poté-
§i fantazii mensich d&ti nejen netudenou poeti-
kou rodné feci, ale zodpovi také jejich v&¢né otdz-
ky po ptvodu a principu v&ci. Soufasné jim "
poradji, jak se zafidit v n€kterych neobvyklych zi-
votnich situacich: pokud mozno s maximalni
porci pFedstavivosti, kterd proméni viedni den na
neoby¢ejny.

# Jiri Zadek (1945), basnik, textaf, prekladatel
a editor, spdji v poezii pro déti lyriku s nendpad-
nou ironif, didaxi s aforismem a epigramatikou.
Hravou moderni linii zdnru poméhaly utvéFet jeho shirky
Rdno modrejsi vecera (1970), Aprilovd skola (1980), Pro slepici
kvoc (1986) i Rijmy pro kocku a pod psa (1987). Prosadil se rov-
néz jako autor osobitych u¢ebnic literarni vychovy Miij sla-
bikdi (1992), Moje proni éitanka (1993) a Maly étendr (1994).

# Lucie Dvorakovi (1959) absolvovala prazskou VSUP
v ateliéru Miloslava Jdgra, spolupracuje s ¢asopisy
Matefidouska a Sluni¢ko a s TV poFady pro déti a mladez.
Vedle nového doprovodu ke Starym feckym bdjim a povéstem
Eduarda Petidky zaujala napf. ilustracemi k encyklopedii
Moje proni knizka o p¥irodé (2000), leporelu Ruce pro prazské
Jezuldtko (2001) nebo ke knizkam Jiftho Zacka Kdo nevé, at
tam bézi, Pocitdni oveéek a Pohddky na dobry vecer.
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ACEK

This collection of amusing and kind-hearted po-
& | €ms, accompanied by clever puzzles, anagrams
and legends from the experienced nonsensical ly-
ricist, will satisfy the younger children’s fantasy not
only by disclosing to them the unexpected poetry
of their mother tongue, but also by answering their
constant questions concerning the origin and pur-
pose of things. Tt also offers advice on what to do in
some unexpected situations, usually based on ma-
ximum imagination, as it is capable of transforming
any day of the week into something special.

# Ji¥ Z4cek (1945), poet, lyricist, translator and edi-
tor, his poetry combines lyric verse with inconspicu-
ous irony, didactism with aphorism and epigrammatic art. His
playful modern style has developed gradually throughout his
collections More Than Meets the T (1970), April Fool School (1980),
And Why Not? (1986) or Rhyming Dogs and Cats (1987). He is the
author of the original textbooks My Alphabet (1992), My First
Reader (1993) and The Little Reader (1994).

¢ Lucie Dvofdkova (1959) graduated from the Prague
UAA, Miloslav Jagr’s studio, collaborates with Matefidouska
and Slunicko magazines and TV programmes for children
and youth. Besides her new illustrations for The Old Greek
Legends by Eduard Petigka, she has also drawn attention by
illustrating e.g. the encyclopedia My First Nature Book
(2000), Hands for the Infant Jesus of Prague (2001) folding book,
or Ji¥i Za&ek’s Believe Tt or Not, Counting Sheep and The Good
Evening Tales.




as == Nejsiln€jsijsou bezmocni

L,
f'l."‘ Iva Prochazkova, (*13. ¢ervna 1953)

" ame-li pFed o¢ima anticky p¥ibéh o tom, Ze fénix
“ potiebuje ke svému vzkiigeni popel a popalena

k¥idla, pak ho lotiskd padesdtnice Iva Prochdzkovi na-
plituje nejen svym barvitym Zivotopisem, ale také svym
tvaréim piesvédéenim. Jeji autorskd osobnost totiz slouzi
jako pfiklad spisovatele takzvaného ,malého naroda®, kte-
ry v podminkdch exilu dosdhl uznani i v upozadovanych
détskych zanrech, a sou¢asné predstavuje pro nasi détskou
kulturu exportni jméno né&kolikrat nominované Ceskou
sekei IBBY na medaili Hanse Christiana Andersena. S tim,
jak se Prochdzkova od samého pocitku vytrvale zajimala
o prozitek malého outsidera v neidylickém svété dospé-
Iych, ktery v jeji ptisobivé senzitivni poetice osvéd¢uje dar
vzlétnout, vy3vihla se do pozice nejrespektovan&jsi mluvéi
dnesni Eeské literatury pro déti amlddez.

Pokud by bylo rodindm dovoleno Zit nezavisle na tom,
ze venku na ulici zu¥i dozvuky stalinské éry, pak by se jisté
dalo prohlasit, Ze tato olomoucké rodacka prozila kromo-
by¢ej harmonické détstvi pod v&zi hotelu International
v prazskych Dejvicich. ProstFedni dcefi novelisty a drama-
tika Jana Prochidzky v8ak komunisticky rezim dotéeny ot-
covym pusobenim v intelektudlni elité pamétného praz-
ského jara 1968 zahy ukézal, jak umi byt pomstychtivy az
do t¥etiho kolena, znemoznil ji po maturité studovat a do-
pral ji pouze praxi uklize¢ky. Své prvni dramatické pokusy
mohla tedy Prochdzkova realizovat jen sporadicky, a tak se
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The Strongest Are the Powerless

Iva Prochazkova (born 13 June 1953)

Meditating over the ancient story of the Phoenix, whose
resurrection requires ashes and burned wings, we can just
as well say that the fifty-year old Iva Prochdzkova in many
respects reminds us of that legend, both by her colourful
biography and her artistic beliefs. Hers is a good example
of a writer from a so-called “small nation” growing to pro-
minence in exile, even in the field of the oft-neglected
children’s genres, serving at the same time as our children
culture’s export article, and a multiple nominee of the
Czech Section of the IBBY
for the Hans Christian An-
dersen Medal. Prochiz-
kové’s life-long enduring
interest in the experiences
of little outsiders in the far-
-from-idyllic adult world,
given wings by her impres-
sively sensitive poetics, se-
cured her the position of
the most respected spokes-
person of Czech literature
for children and young
people today.

To the extent to which
families were allowed to
live their lives unhindered

Tva Prochdzkovd
Foto/Photo by Bohuslav Severin



na popud Kristidna
Sudy zacala v&no-
vat méné& okupova-
né a ,normalizova-
né“ literatufe pro
déti, v niz debuto-
vala textem Komu
chybi kolecko (1980).
Ohlasy na négj viak
vesmé&s motivovala
paranoidni  poli-
tika, hledajici za
v§im alegorie, a tak
o dal3ich pocinech
nemohlo byt na-
dlouho feti. O t¥i
roky pozdé&ji byl uz
autor¢in statut na-
tolik netnosny, Ze
se s manzelem -
hercem a rezisérem
Ivanem Pokornym
- rozhodla emigro-
vat do Rakouska,
kde zazidali o poli-
ticky azyl. Po dvou letech odcestovali do Némecka, nejprve
do Kostnice a pak do Brém. ,Mé&la jsem ohromné 3tésti,
protoze osud to se mnou myslel dobfe“ vzpomina.
»Prihrdl mi do cesty pana Gelberga, renomovaného nakla-
datele, ktery znal otcovy knihy a scéndfe a uz jako recen-
zentovi se mu ho podafilo v Némecku prosadit. A najed-
nou zjistil, Ze pise i jeho dcera. Tehdy jsem uz méla hotovy
Cervenec md osli usi, on si ho odvezl a nechal zlektorovat.“

Na smutnyj Zivot v détském domové si nalezenec Cilka
ordinuje jablicka a horu vlidnosti. Z ilustraci Denisy
Wagnerové ke knizce Stteda nam chutna.

Once a found baby, Cilka uses apples and a generous
helping of kindness to counter the loneliness of a life in
a children’s home. From Denisa Wagnerovd's illustrati-
ons in Prochdzkovd’s book The Fine Taste of

Wednesday. Repro: archiv/archive
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by the echoes of the Stalinist era still raging in the streets,
the childhood of the Olomouc-born writer, spent under
the tower of the International Hotel in the Prague quarter
of Dejvice, can no doubt be called exceptionally harmonic.
Soon afterwards, however, the communist regime, offen-
ded by her father’s involvement with the intellectual elite
of the memorable Prague Spring of 1968, decided to show
the middle daughter of the novelist and playwright Jan
Prochazka how far its lust for vengeance can go. Being bar-
red from university education, the only experience made
available to her was that of a cleaner. As a result,
Prochdzkovd’s first attempts at drama were sporadic, and
the author took the advice of Kristidn Suda to focus on the
less occupied and “normalised” literature for children, in
which she debuted with the text Who's Got a Loose Screw?
(1980). However, the reactions to the novel were to a large
extent motivated by politically paranoid search for see-
mingly omnipresent allegories, her writing career being
stifled for many years to come. Three years later her situati-
on became unsustainable, and she and her husband - actor
and director Ivan Pokorny - decided to emigrate to Austria
and apply for asylum. After another two years they moved
to Germany, first to Constance and later Bremen. “I was in-
credibly lucky. Fate had looked kindly upon me;” she re-
calls, “and crossed my path with that of Mr Gelberg, a re-
nowned publisher, who knew my father’s books and
scripts, and managed to press him through in Germany
when just a reviewer. And suddenly he discovered, that his
daughter is a writer too. Back then I had already finished
Dog-eared July, and he took it and had it read”

The start of Prochdzkova’s German career was, in many
respects, singular: her ,therapeutic* childhood remini-
scences from Prague’s Lesser Quarter below the Castle



Némecky néstup Prochdzkové byl ukizko-
vy: ,terapeutické* vzpominky na dé&tstvi
v prazském malostranském podhradi Cas taj-
nyjch prdni ziskaly v roce 1989 Jugendbuchlite-
raturpreis. Dokonce i poté, co se autorka v po-
loving 90. let vratila do vlasti uz jako re-
spektovand autorka evropské extratiidy, byla
pro jeji bibliografii dlouho charakteristicka
dvojjazy¢nost a némecka vydani pfedchéazeji-
ci Eeskym edicim. Némecky nejprve vysla také
jeji zna¢n& nonkonformni miniatura na sirot-
&i téma Stieda ndm chutnd (1991/¢. 1994), poetic-
ké zpracovani t€zkého zdravotniho handica-
pu Pé minut pied veéeri (1992/E. 1996),
i ,akeng&jsi* romany Sovi zpév (1995/¢. 1999)
a Unos domii (1996/¢. 1998), které neotielym
pohledem na fenomén ut&ku, kiivdy a nebez-
peci promlouvaly ke ¢tendFtim kolem patnac-
ti let. Po divéim romanu Karolina (2000) se pak
Prochézkova jest€ dvakrat vritila povzbudit
vnitfn{ svét zadinajictho Skoldka v prézich
JoZin jede do Afriky (2000) a Elids a babiéka z vajic-
ka (2002). Dospé&lé mezitim oslovila zejména
exilovou Vijpravou na zlatou rybicku (1988) a po-
vidkami Pension na rozcesti (1992). Z vetejno-
pravni Ceské televize, kde nyni vede vlastni
dramaturgickou skupinu, jsou zndmy napii-
klad jeji inscenace Diim u Ptdka Noha, Venusin

vrch, Za zdi € funebracky seridl Diim posledni radosti, bez vy-
jimky charakteristické vysokou frekvenci postav se silnymi

emocemi.

Byli to zna¢nou mérou pravé citlivi hrdinové Ivy
Prochdzkové, kdo v edi¢ni i ekonomické stagnaci prvni

I Babeta vi, co je to nespravedlnost: jako hol-
Cicka nemohla vidét svét kolem sebe ani svou
maminku. Dalsi autoréin pribéh o handica-
pu P& minut pred veceFi doprovodily
ilustrace Vdclava Pokorného.

Babeta certainly knows something about in-
justice: as a little girl she could see neither the
world around her, nor her mother. Another of
the author’s handicap stories, Five Minutes
before Dinner features illustrations by
Viclav Pokorny. Repro: archiv/archive

The Time of Secret Wishes had won her the 1989
Jugendbuchliteraturpreis. Even after the au-
thor had returned to her homeland in the
mid-1990s as a recognised writer — in fact one
of the best in Europe - her bibliography
would for a long time remain bilingual, with
German editions preceding their Czech
counterparts. Her nonconformist miniature
orphanage story The Fine Taste of Wednesday
(1991/cz. 1994) was first published in
German, as was her poetic rendition of a seri-
ous physical handicap in Five Minutes before
Dinner (1992/cz. 1996), and the more “action-
-oriented” novels Owl’s Song (1995/cz. 1999)
and The Home Kidnapping (1996/cz. 1998).
Their cliché-free perspective of the pheno-
mena of escape, injustice and danger had
mainly targeted adolescent audiences.
Following the girls’ novel Caroline (2000),
Prochdzkovi had made two attempts at boost-
ing the inner world of the children starting
school in her novels Joey Goes to Africa (2000)
and Elias and the Egg Granny (2002). Adult au-
diences were meanwhile addressed by her
exile-published The Gold Fish Expedition
(1988), and a collection of short stories
Guesthouse at the Crossroads (1992). The state
Czech Television, in which Prochéizkova

now heads her own production unit, has programmed her
TV plays The Griffin House, Venus Hill, Behind the Wall, and

the undertaker series The House at the Last Delight, all cha-

racters.
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racterised by a high frequency of strongly emotional cha-



Z ilustraci Vlastimila Zdbranského
k Sovimu zp&vu vyzatuje odhodldni,
s nimZ hrdinové prozy prekonaji
v Brémdch Zivelnou katastrofu a s ni
i svoje traumata.
Vlastimil Zdbransky’s illustrations to
Owl's Song emanate the resolution with
which the heroes of the prose overcome
the natural catastrophe in Bremen and
with it their traumas.

Repro: archiv/archive

ptle 90. let pomdhali éeskou
literaturu pro déti a mlddez
vyprostovat z pasti reedic,
braku a chronického nedo-
statku rukopisti, které se
v nejlepdim pFipadé snazily
oteviit témata do roku 1989
tabuizovani, ale mnohdy pf¥i
tom pusobily neaktudlng,
anebo trpély ndnosem dida-
xi. ,Podstatnym rysem dé&t-
ské literatury by naopak
méla byt pomoc v normél-
nim Zivot&. Ponechme détem
vic odpovédnosti za sebe
sama, protoze fesSeni je v je-
jich moci,” p¥ipomind spiso-
vatelka, jejiz pr6zy mezi ¥ad-
ky diskutuji o modernim
stylu vychovy, o boji se sebou
samym i o strachu ¢apnutém
za pacesy. Protoze obav se
nejlépe zbavis tim, Ze je pro-
zije§ a poznas, kolik v nich
bylo pouze koufové clony.
A protoze vnitini sila a nadé-

je, kterd umiré az posledni, ddvaji v souétu vzdycky vic nez
pasivita a ruce bezvlddné& zdvizené nad hlavu.
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In the publishing and economic stagnation of the first
half of the nineties, Prochdzkové’s sensitive heroes have
significantly contributed to saving Czech literature for
children and young people from the traps of reprints,
thrash and chronic lack of manuscripts, which had at best
attempted addressing topics that were taboo before 1989,
but at the same time often seemed out-of-date, or suffered
from too much didactism. “What should, on the other
hand, be an essential feature of children’s literature, is
a helping hand in normal life. Let us grant children more
responsibility for themselves, because solutions are within
their reach,” says the writer, whose prose
discusses, between the lines, modern
approaches to education, struggles
one has with oneself, and fear
caught off-guard. Because the
best way to get rid of fears is to ;
live through them, and realise |
how much of them was just |
smoke screen. And because in- &
ner strength and hope - which is
always the last to die — add up to
more than passiveness, and hands .
helplessly lifted above one’s head.
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Petr Matousek (1968)

- novinaf, editor a nékdejsi 3éfredaktor tydeniku Nové knihy. Jeho promyslené recenze a uvahy o détské literatute a o angloamerickém roméanu se pravidelné objevuji v nej-
vétsich Eeskych denicich Mladd fronta Dnes, Prdvo a Lidové noviny a na vinach Ceského rozhlasu. Usporadal mj. antologii soudobé britské prézy Hedvdbnyj mangestr.

- journalist, editor and former editor-in-chief of the New Books weekly. His insightful reviews and reflections on children’s literature and Anglo-American novel appear
regularly in leading Czech dailies Mladd fronta Dnes, Prdvo and Lidové noviny and Czech Radio broadcasts. He has, among other, compiled the anthology of contemporary British
prose entitled Corduroy of Silk.

Martin Reissner (1969)

- literarni historik a publicista, 3éfredaktor ¢asopisu Ladéni. Pfedndsi na Masarykov€ univerzit€ v Brné a texty o kulturni teorii, vytvarném uméni, literatufe a soudobém
divadle zvetejiiuje v fadé odbornych periodik, v dennim tisku a v Ceském rozhlasu. Je autorem kompendif Némeckd Zidovskd literatura v ceskyjch zemich a Osvicenskd literatura.

- literary historian and publicist, editor-in-chief of The Tuning magazine. He lectures at the Brno Masaryk University and his texts on cultural theory, fine art, literature and con-
temporary theatre are published in numerous professional periodicals, daily press and the Czech Radio. He is the author of the German Jewish Literature in the Czech Lands and
Literature of the Enlightenment compendia.

Oldfich Jelen (1961)

- malif, grafik a ilustrator. Doménou tohoto ¢lena vytvarné skupiny Brany, ktery vystavuje doma i v zahraniéi, je fantazijni svét zijici vlastnim zivotem. Vedle dlouhodobé
spoluprace s Albatrosem a dal3imi vydavatelstvimi doprovézeji jeho kresby ¢asopisecké ¢lanky i texty v kyberprostoru (CD-ROM Rozum do kapsy, webova grafika apod.).

- painter, graphic artist and illustrator. Member of the art group Brany, Jelen exhibits both at home and abroad, focusing on the world of fantasy capable of independent life.
Besides his long-term co-operation with Albatros and other publishing houses, his drawings also appear alongside magazine articles and texts in cyberspace (Reason in Your
Pocket CD-ROM, web design, etc.).
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