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vousté vijroéi narozeni Hanse Christiana Andersena, které si letos pii-

pomind nejen bolorisky Veletrh knih pro déti a mlddez, ale celj kulturni

svét, jisté prinese bezpoéet piilezitosti, jak zhodnotit tvorbu krdle mo-

derni pohddky. Jak viak Andersen pripomindtieba v piibéhu dévédtka

sesirkami, Zivot mnohdy neni pohddka. A mdme-li byt upiimni i my, ne-

miigeme pied vami pouze prostiit svdtecné nablyskanou literdrni tabuli,

uniz se stoly prohyjbaji pod iispéchy malé literatury v srdci Evropy. Jsme totiz toho nd-

zoru, Ze mit nékoho nebo néco rdd znamend souéasné mit odvahu nazyjvat pravgmi

jmény véci neprijemné. Diskuse o nich je totiZ pronim kriickem, z néhoZ miiZe vzejit
Sance na ndpravu.

Kitéto odvaze patfi také schopnost pojmenovdvat problémy, kterym dnes éeli kazdd
evropskd kultura. Nejmladsi generace si nachdzi stdle obtiznéjsi cestu ke éteni a tento
deficit jednou dalekosdhle ovlivni jeji budoucnost. Je vsak snadné pouze prizvukovat
klisé o tom, Ze za to mohou pasivni typy zdbavy. Je snadné zapominat, Ze velkyj dluh md
vtomto ohledu pasivita rodiny a skoly, tedy konkrétni jedinci odpovédni za vyjchovu bu-
doucich pokoleni. A stejné se dd prehliZet, Ze soudobd pohddkovd tvorba jako by neby-
la schopna uhdjit mravni principy v souboji s bezbrehou mystikou a samoiicelngm lib-
retem. Ale tim se véc nevyfesi.

V pohddkdch je mnohdy erbovnim islem trojka, a tak do tretice vseho dobrého!
Vitejte na strdnkdch naseho informatoria, v néms vds uz tretim rokem upozoriujeme
na soudobé déni v Ceské literatuie pro déti a mlddez i na jeji aktudlni sebereflexi.
Snazime se tyto pohledy koncipovat tak, aby slouZily potiebdm vsech profesi podileji-
cich se na cesté knihy k malym ctendiiim ve stiedoevropském i v Sirsim méfitku. Jasné
aobjektivizovanéhodnoceni vak zdroveri zavazuje. Mimo jiné nezapominat, Ze , cisar
je nahy“. Tato odzbrojujict détskd upfimnost nds nepiestane fascinovat, ponévads
posouvd svét kupredu. Nesmime o ni pfijit. I kdyby se cetlo sebeméné, budeme-li mit
odvahu zeptat se proé, pak je jako v kazdé spravné pohddce zaruéené, Ze bylo, nebylo,
ale jesté urcité bude.

e Aty

The two hundredth anniversary of the birth of Hans Christian Andersen, which is
remembered this year not only by the Bologna Children’s Book Fair but also by the en-
tire cultural world, will no doubt offer countless opportunities to assess the work of the
king of the modern fairy tale. As Andersen reminds us, for example in the story of the
little match girl, life is not always a fairy tale. And if we, too, are to be honest, we cannot
simply treat you to an all shining literary feast, at which tables are sagging under the
successes of a small literature from the heart of Europe. We are of the opinion that to love
someone means at the same time to have the courage to see things as they really are.
Discussing them is the first step from which a chance of correction may arise.

A part of this courage lies in the ability to pinpoint the problems that every
European culture faces at the moment. The youngest generation finds the path to reading
increasingly difficult and this deficit will one day have a far-reaching impact on its futu-
re. However, just agreeing to the cliché about passive types of entertainment being to
blame would be too simple. It is too easily forgotten what debt has accumulated in this
respect on the part of the passiveness of the family and the school, i.e. individuals re-
sponsible for the bringing up of the future generations. Overlooked in a similar manner
can also be the fact that contemporary fairy-tale production seems hard put at pro-
tecting moral principles in the fight against boundless mysticism and a libretto that is an
end unto itself. But this will not solve anything.

In fairy tales three is the magical number and it is said that all good things come in
threes. Welcome to the pages of our informative publication in which - for the third time
in a row - we draw your attention to the current happenings in Czech literature for
children and young people as well as to its up-to-date self-reflection. We attempt to
design these views in such a way that they would answer the needs of all the professions
participating in a book’s journey to young readers on the central-European and wider
level. However, a clear and objectivised evaluation is also binding — among other things
notto forget that “the emperor is naked”. It is precisely this children’s disarming honesty
that will never cease to fascinate us, because it helps the world move forward. We must
never lose it. No matter how little children will read, as long as we have the courage to
ask why, we are guaranteed - as in every real fairy tale - that there will always be once
upon a time to come.

/\/\ocdu/-l?e‘v'csuw/_‘

Petr Matousek @ Martin Reissner



Détské ctenarstvi — véc verejna

nes se mélo ¢te — shrnuje v manifestu Jako romdn (Comme

un roman) francouzsky prozaik a pedagog Daniel

Pennac. Ale jednim dechem k onomu povédomému

faktu obrazoborecky dodéva, Ze si za status quo ,mtize-

me do jisté miry sami: autokrati¢nosti, s jakou literaturu

a Cteni pii vefejnych piileZitostech prosazujeme®. Stagnaci zdjmu
détio Eetbu - atedy ijejich snizenou schopnost pochopit a vyuzit

prectené - nezavinila v éfe ,,gauové-
ho* zivotniho stylu a viudypiitom-
nych pocita¢i jen konkurence lehce
dostupnych elektronickych médii,
jak se Casto zjednoduSuje. Na viné
jsou také dluhy v dlouhodobém vy-
chovném puisobeni predchozich ge-
neraci, které byly v postkomunistic-
kych kulturdch ve srovnani se
zdpadni Evropou nadlouho ovlivné-
ny specifi¢nosti kulturntho vyvoje
a ,unikovym“ zboznénim literatury.
V dnegnim Cesku potvrzujf tyto tren-
dy i obavy vysledky sociologického
Setfeni, které v letech 2002 a 2003
zpracovali Ivan Gabal a Lenka
Viclavikova-Helsusovd na zdkladg
analyzy ¢tenéiskych zgjma a navyku
dnednich deseti- az ¢trnéctiletych
Skolakt. Priizkum Jak ctou ceské déti?
(kompletn{ znéni na www.gac.cz) do-

Mezi ceskymi autorskymi pohddka-
mi 20. stolett si troalou oblibu zacho-
vdvaji prihody mluviciho kocoura
Mikese spisovatele a malie Josefa
Lady. Viz strana 14.

One of the ever-popular 20th centu-
ry original Czech fairy tales are the
adventures of Mike the talking tom-
cat by writer and painter Josef Lada.
See page 14.  Repro archiv/archive

Children’s Reading - A Matter of Public Interest

People do not read much nowadays - the French prose-wri-
ter and pedagogue Daniel Pennac concludes in his manifesto
Reads Like a Novel (Comme un roman). To this familiar fact, how-
ever, he immediately adds, after the manner of iconoclasts, that
“to some extent it is we ourselves who are to blame” for the sta-
tus quo, “for how autocratically we advocate literature and read-
ing in public”. Stagnating children’s interest in reading - and
the resulting decreased ability to understand and use what they
read - is not, as if often simplistically said, caused entirely by
the competition of electronic media, readily available in an era
of “couch-potato” lifestyles and omnipresent computers.
Deficits in the long-term educational activities of the past gene-
rations, which had - in the postcommunist cultures as opposed
to western Europe - for many years been subject to specific cul-
tural development and an “escapist” apotheosis of literature,
are also responsible. In today’s Czechia these trends and worries
have been confirmed by the results of a sociological research
undertaken between 2002 and 2003 by Ivan Gabal and Lenka
Viclavikovi-Hel3usovd, based on an analysis of reading inter-
ests and habits of today’s ten to fourteen-year-old children. The
research entitled How Do Czech Children Read? (complete text on
wwiw.gac.cz) draws some interesting conclusions and offers nu-
merous recommendations based on the fact that the level of
readership is not merely an important part of the “cultural capi-
tal” of an individual, but that it also bears decisive influence on
the individual’s mental development and future existence in
professional competitive environment, and on the perspectives
of the nation’s culture and economy as a whole.



chazi k zajimavym zévértim. Vyplyvaji z nich ¢etnd doporudeni
s ohledem na fakt, Ze tiroveri ¢tenéistvi nenf pouze charakteristi-
kou podstatnou pro ,kulturni kapitdl* jedince, nybrz ma zésadni
dopad jak na jeho psychicky vyvoj a budouci profesni konkurence-
schopnost, tak na vyhlidky narodni kultury a ekonomiky obecné.
Z uvedené kvantitativni analyzy soucasného ¢eského détské-
ho &tenafstvi napt. vyplyva, ze zdkladnim motivaénim prvkem
zlistdva pro dité ,zdbavnost* knihy, respektive mira jeji pfitazli-
vosti a kladnych pocitil z &etby, jez p¥fmo tmémé podnécuji
jeho Ctendisky zdjem. Jednou az dvakrit tydné ¢te diky tomu
24 % respondenttl, denné 28 % (7 % i n€kolik hodin denné). Tato
Cislajsou pochopitelng p¥iznivEjsi v zavislosti na humanitni ori-
entaci Skoly (lepi vysledek vykazuji tzv. viceletd gymndzia ¢i za-
kladn{ skoly s jazykovym zamé&fenim). Evropsky trend kopiruje
i mirné pfevazujici podil divek-Gtendfek. Pravidelné tedy ¢te
52 % d&ti, zatimco 29 % programové nette, pifpadné se ke knize
nedostane. Z hlediska zénr upfednostiiuji déti dobrodruzné
a zabavné tituly, knihy o p¥irodg, fantasy, na spodni hranici ana-
lyzované v€kové kategorie i pohddky a povésti, divky téz beletrii
o vztazich (,divei romany*). Radove nizsi pozice zaujim4 vyraz-
né beletrizovand préza. Co do frekvenénich ukazatelt zvladnou
Ceské déti mésitné precist 1 svazek - a tedy naplnit pozadavek na
kategorii ,,étenai - v celych 73 % (38 % divek a 25 % chlapci pie-
¢te viak i 2 tituly mési¢ng). Pouze 3 % dotdzanych viak uvadgji
Cetbu jako hlavni &innost, jiz se vénuji ve svém volném €ase, coz
znatné zaostivd za jejich posouzenim mimoskolnich aktivit
napf. v zdgjmovych umeéleckych krouZzcich. Kategorii tzv. ,,zralé-
ho &tendfe - jemuz Cetba vytvafi specificky svét obohacujici
jeho kazdodenni individudlni zivot a ktery etbu efektivné vy-
uZzivd nejen pro potéchu, ale i pro vzd&lavéani - naplituje jen ne-
celd tfetina déti, coz vesmés odpovida strukturovan&jsimu tra-
veni volného ¢asu, zaméfeni koly i vzdélanostnimu
a finanénimu zdzemi rodiny. Alarmujici evropské trendy, ové-

The above-said quantitative
analysis of contemporary Czech
children’s reading for example
shows, that for children the basic
motivational aspect still is the ex- = #
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in direct proportion, incite the ]
child’s reading interest. This aspect S A e
makes 24.% of respondenti read Autor a ilustrdtor Ondrej Sekora ve
once to twice a week, and 28 % eve- 30. letech 20. stoleti stvofil postavicku
ry day (with 7 % up to several hours  vgeumela Ferdy Mravence.
aday). Naturally these numbersare In the 1930s author and illustrator
more favourable for schools with Ondiej Sekora created tI'w jack-of-all-
focus on arts sub]'ects (better re- -trades character 0]1‘2 Frefldzethff Ant. -
epro archiv/archive
sults were reached by grammar
schools and primary schools specialising in modern languages).
European trends are also copied in the slightly greater share of
girl-readers. Thus 52 % of children read regularly, while 29 % in-
tentionally do not read or have no access to books. As far as gen-
res are concerned, children prefer adventure and entertainment,
books on nature, fantasy, and, approaching the bottom edge of
the analysed age category, fairy tales and legends, with girls also
enjoying fiction dealing with relationships (“novels for girls”).
The position of distinctly belles lettres prose is lower in order.
Frequency indicators show that Czech children who read 1 vo-
lume a month - qualifying for the category “reader” - represent
a total of 73 % (with 38 % girls and 25 % boys reading 2 volumes
amonth). However, only 3 % of respondents describe reading as
their main leisure-time activity, markedly lagging behind other
out-of-school activities, such as participation in art-
-activity groups. The “mature reader” category - for whom read-




z fené v neddvnych mezindrod-
Vo - ... nich srovndvacich testech, potvr-
zuje rovnéZ zjisténi, Ze toliko ne-

il :1 f u.___lf" celd polovina respondentit je
Mt i zvykla v knihéch a dal3i texto-
Al e vych dokumentech (ale nikoli
i '-': o Il,-l s v ulebnicich) vyhledévat a zpra-

i L

covavat informace. Tato situace
neodpovidd roziifeni internetu
v Ceskych domdacnostech a vy-

myslel prozaik Rudolf Ce{hum a vijtvar- V . . dil deti
nou podobu mu vtiskl Jii Salamoun. znamnis;oumﬂ § podilem deti-

The overgrown warm-hearted guard-dog NECteNAra.
Fig was written by the prose-writer Rudolf Podle pouijtého kauzilniho
Cechura and drawn by Jifi Salmoun. _ modelu autofi vyzdvihuji roli
Repro archiv/archive L e P
rodinného prostiedi, které se na
motivaci a fixaci Etena¥skych navyki podili témér ze dvou tretin
(Gabal & Helsusovs, s. 30). V tomto ohledu se uplatni dvojice
specifickych faktort, jez roli rodiny vyrazné ovliviiuji. Prvnim je
skute¢nost, Ze kniha byvé pro ¢eské dité (¢i obecnéji dité ze sttt
tzv. tranzitnich ekonomik) namnoze dérkem od rodi&t & praro-
di¢t (kteti je i podle svého vkusu vybiraji), ponévadz samo bud
nedisponuje pfislusnou hotovosti, anebo ¢ast&ji neni ochotné
Cast kapesného vydat na tento el polovina déti dostdva knihu
kVanoctim, p&tina k narozenindm. Zdroje ¢etby navic byvaji ¢as-
to omezené pouze na fondy domaci knihovny (étvrtina doméc-
nosti disponuje podle odhadu déti ,2 metry knih¥, tfetina pak
»3 aZ 5 metry knih¥). Pokud tedy déti s ohledem na tato omezeni
samy aktivng vyhledévaji knihovny, anebo si dokonce chodi do
knihkupectvi vybirat tituly, signalizuje to uz jejich vdzny Etenai-
sky zajem. Obecnymi ¢tendiskymi faktory, které jsou v negativ-
nim ohledu pf¥iznaéné pro evropskou rodinu poéétku 21. stoletf,
jsou pak zptisoby, jakymi je dit& integrovano do jejtho chodu,
jaky Zivotni styl rodina upfednostiiuje (zejména to, jak je schop-

Prerostlého dobrdckého hlidaée Fika si vy-

ing generates a specific world, which enriches his/her everyday
individual life, and who makes effective use of reading not just
for fun but also for education - includes less than a third of the
children, usually in relation to the more structured use of leisure-
-time, schools’ specialisation, and the family’s educational and fi-
nancial background. Alarming European trends, verified by re-
cent international comparative tests, are further confirmed by
the conclusion that less than a half of the respondents is used to
searching and processing information in books and other textual
documents (with the exception of textbooks). This situation does
not correspond to the level of internet use in Czech households
and is closely related to the share of non-reader children.

In accord with the selected causal model the authors empha-
sise the role of family environment, which takes up almost a two
third share of responsibility for motivation and fixation of read-
ing habits (Gabal & Heldusova, p. 30). There are two specific fac-
tors significantly influencing the role of the family. The first is
that for Czech children (and for children from all transit econo-
mies in general) books are more often than not gifts from pa-
rents and grandparents (who also choose these according to
their own tastes), as children either do not posses the required
finance or, more often, are not willing to spend part of their
pocket money on this particular commodity: half the children
get books for Christmas, a fifth for their birthday. Furthermore,
the sources of reading are often limited to the home library
(according to children’s estimates, quarter of all households
have “2 metres of books”, a third has “3 to 5 metres of books”).
Children who, in view of these limitations, themselves actively
visit libraries and even buy their own books from bookshops
can therefore be seen as very keen readers. The general factors
which influence reading and which - in a negative way - cha-
racterise the early 21st century European family, are represent-
ed by the way in which reading is integrated into the



na Glelné korigovat &as straveny pied televizi, u pocitade a dalsi-
mi typy pasivni zdbavy) a pfedevsim jeji ¢tendiské zazemi. Tedy
nejen ¢tendisky zdklad, jaky dit& dostalo do vinku v tidobi pred-
gkolniho a mlad3tho 3kolniho véku (jako meznik ve vyvoji &te-
nafskych navykd psychologicka literatura obecn€ vnimad 9. rok
ditéte), ale hlavng aktudlni stav. Tedy zda dité vidi své rodice &ist,
Skola neni hlavnim protagonistou vychovy ke &tenaistvi,
nybrz pouze zhodnocuje a dopliiuje, co zformovala rodina.
Ackoli vytvaFi podminky pro aktivni ovliviiovani tenafstvi,
mnohdy st€zi naplituje b&zny standard, a i zde vykazuje ve svém
ptlisobeni znané rezervy. V hodindch matefského jazyka a lite-
rarni vychovy, jez &itaji v zévislosti na roéniku az 9 vyucovacich
hodin tydng, se toho dociluje jak povinnym penzem osnov kon-
krétntho typu koly, tak institutem tzv. mimo¢itankové (doporu-
ené) Cetby, jejiz reflexe se dosahuje formou mluvenou (,refers-
tem*) i psanou (,étenafsky denik®). PiestoZe i droveti aktivniho
vyjadfovani sou¢asnych ¢eskych déti zrcadli soudoby nepiizni-
vy kulturni status quo, ke skodé véci ve skole nejenze vyrazné do-
minuje ¢tendiskd reflexe mluvend na rozdil od psané, jez by
podporovala znalost pasivni slovni zdsoby a promyslengjstho
vyjadfovént, ale navic se zdktim od n&kterych pedagogti - zpra-
vidla rutinért - ani nedostdva nalezitého doporuteni, natozpak
vhodnou formou. Podle anonymnich vypovédi déti, jimz 1ze jen
zC¢4sti pFisuzovat aspekt negativismu viiéi instituci skoly, trestu-
hodné cela ¢tvrtina ¢eskych uciteld rezignovala na hlavni néstroj
podpory détského Ctenéistvi, tj. obousmérnou komu-
nikaci o pfe¢teném, ancbo k ni v leps§im
piipadg sahaji nahodile (jednou az dvakrat
za pololeti) a obvykle jen ve svéate¢n&jsi, uvol-
néngjsi atmostéte vyuky. Efektivngjsi postu-
py; které do komunikace o Eetb& vnaseji po-
tfebny Komenského princip ,3koly hrou®, byvaji spis

family’s day-to-day life, what lifestyle the family prefers (name-
ly its capability to purposefully limit the time spent in front of
the TV, computer, and other passive types of entertainment)
and most notably its reading background, i.e. not just the read-
ing essentials passed on to children in the pre-school and early-
-school education periods, (psychological literature generally
recognises the 9th year of a child’s life as a boundary-mark in
the development of reading habits), but above all the present si-
tuation: does the child see his/her parents read and, more im-
portantly, can he/she talk with them about books.

School is not the main protagonist in educating children to-
wards reading, it merely builds on and adds to what has already
been established by the family: Although it does create conditions
suitable for active influence on readership, it often fails to reach
even the general standards, and even then there can be apparent
reserves in its activities. In classes dedicated to the mother tongue
and literature, which can amount up to 9 lessons a week depending
on the grade, this is achieved both through the curricular require-
ments according to the type of school, and through the institute of
recommended reading, which is in turn reflected in the spoken
(“reports”) and written (“reader’s diary”) forms. Despite the active
expression capabilities of contemporary Czech children reflecting
the currently adverse cultural status quo, it is to the detriment of
things that spoken reflection clearly dominates the written one,
which helps develop passive vocabulary and a more thought-out
form of expression. Furthermore, some teachers — usually routi-

nists — even fail to provide their students with appropriate reading

- recommendations, let alone appropriate form. According to
T % __ children’s anonymous accounts, which can only partially
L

be suspected of coming under the influence of the nega-
tivist assessment of school as a whole, a quarter of Czech
teachers has inexcusably resigned the main instrument in
the support of children’s reading, the two-way communica-



vzécnosti a odrdzeji zpravidla
osobnost vyu¢ujiciho a jeho na-
sazeni nad rémec profesnich po-
vinnosti a platu. Do zna¢né miry
se v tomto ohledu opomiji i sy-
nergie mezi rodici a $kolou, ana-
sledkem toho mnoho dé&ti jed-
nak zistdvd bez Zzddouctho
¢tenafského doporudent, jednak
se nizky mezi &tendisky moti-
vovanymi a nemotivovanymi
détmi déle rozvirajf. Skola tak Rozverné pohddky Stanislava Havelky
vlastn€ dél reprodukuje socidlni 0O zvitstkach pana Krbee ilustroval
nerovnost v p¥istupu ke Ctendf- ViadimirRentin. -~ ‘
st o s svim pisobenim e el il o
méla snazit napravit. rated by Vladimir Renéin.

Vhodny doplnék pro rozvoj Repro archiv/archive
skupiny ¢tenarsky nedostateéné
i pro potieby skupiny znevyhodnéné socidlnim zdzemfm rodiny
pFedstavuje systém vefejnych knihoven a jejich programt cile-
nych na podporu détské Eetby. Ty v soucasnosti vykazuji nejvet-
§i efektivitu a mnohde az misiond¥sky zmirriuji deficit rodiny
a koly. Dilem to souvisi se zdvaznosti tématu, které nachéz{ po-
chopent jak v roving lidské, tak prostFednictvim grantové politi-
ky; dilem i se skute¢nosti, Ze st Eeskych knihoven viech stupiiti
nabizi navzdory ekonomickym tlaktim husté pokryti obyvatel-
stva a co do akvizice novych titulti je akceschopnd, kdyz uZ ne-
mtiZze byt solventni tak, jak by si préla a potfebovala. T¥ebaze
mezi détmi existuje vysoké povédomi o knihovnach (91 % vi, Ze
muiZe navstivit tuto instituci v mist€ bydlisté, 71 % o ni vi ve ko-
le), velmi zélezi na tom, kym bylo dité do knihovny pf¥ivedeno
ajakou autoritu tento pravodce v jeho Zivotg zaujima. Podstatné
je 1to, jak mohou byt v tomto prostoru naplnény komunikaéni

tion about a book that has been read, or only employ such ap-
proach accidentally (once or twice a term), usually in a more festive
and relaxed teaching atmosphere. More effective procedures that
would introduce Comenius’ principle of “school through play”
into discussing reading are rare, usually reflecting the teacher’s
personality and his or her activities over and above professional
duties and rewards. Largely neglected in this respect remains the
synergy between parents and school, resulting in many children
having to do without a desirable reading recommendation, and in
the continuously widening gap between children who are moti-
vated to read and those who are not. In this way schools in fact keep
reproducing the social inequality in children’s access to reading,
which they were originally expected to correct.

The system of public libraries and their programmes aimed at
supporting children’s reading represent a suitable complement to
the needs of the groups of insufficient readers and readers dis-
advantaged by their family’s social background. At present libra-
ries are demonstrating their greatest effectiveness and - in some
places almost missionary-like - reduce the family and school’s de-
ficit. This can in part be attributed to the significance of the issue
being grasped both at the human level and at the level of subsidy
policies, in another part to the fact that the network of Czech li-
braries of all levels remains - despite economic pressures - dense
and, although possessing less finance than they would desire and
need, they at least retain their capacity for action in the acquisi-
tion of new titles. Even though many children are aware of the op-
portunity (91 % know they can visit a library near their home and
71 % are aware of a library at school), much depends on who in-
stigates the child to visit the library and on the authority this per-
son enjoys in the child’s life. Another important issue is the extent
to which libraries fulfil children’s communication needs as regards
their contemporaries and the information media available at the
library. This type of motivation is usually much more effective



potieby ditéte ve vztahu k jeho vrstevnikim ¢ k informa¢nim
médiim, jez jsou v knihovné k dispozici. Tyto motivace jsou ob-
vykle mnohem efektivné&jsi nez aspekt povinnosti & sebelepsi
spolupréce knihovny se 3kolou, kterd je v névaznosti na d¥ivEjsi
tradici veelku dobra. Celych 77 % déti, které knihovny navstévu-
jl, patii mezi ty, jez ¢tou aspori jednou az dvakrit tydné, takze
v souttu se knihovna stiva opét spi§ hdjemstvim pokro¢ilejsich
a yzralych® Etendfa. Statisticky vyznamné procento déti se viak
zda byt timto prostfedim pfitahovano a ¢as od ¢asu sem pFichazi
naplnit své komunika¢ni potieby, byt se mnohdy netykaji pri-
mdrné knih. Naopak 35 % respondentii vyzkumu v knihovné ni-
kdy nebylo a jako nej€astéjsi tvod uvédi: ,protoze moc neétu®,
»protoze mame hodné knih doma* ¢i ,prosté se mi tam nechce*.

»Mame préavo ¢ist cokoli, &ist kdekoli, knihu nedoéist, jen tak
listovat, mdme i pravo o pfe¢teném nadosmrti pomléet,” iika
Pennac. Je piesvédéen o tom, Ze v boji 0 nového &tendie mtize
vyznamnou roli sehrat osobni piiklad pedagoga, jenz by mél
v rozporu s osnovami radg&ji zakam pred¢itat podle jejich gusta
apodnécovat je k diskusi. Nez se viak podobné liberalni p¥istup
v rodiné i $kole navzdory setrvalému nedostatku volného ¢asu
a diktdtu osnov prosadi, mtiZzeme se opirat o nejriiznéjsi projek-
ty na podporu détského ¢tenafstvi. V Eeskych podminkach se
takové akce rodi na regiondlni i celostitni bazi predevsim pod
patronaci Svazu knihovnikt a informa&nich pracovniki (SKIP)
ajejich cilem je zastoupit chybgjici & nefungujici zp&tné vazby,
pfitdhnout déti k primdrnim literdrnim zdrojim, aby pochopi-
ly, jakymi hodnotami se odliSuji od substandardnich zpracovani
a vizudlnich zjednoduseni. Mezi nejzndmé&jsi akce tohoto typu
patii anketa SUK - Cteme vsichni, ktera ve spolupraci se Sukovou
studijni knihovnou literatury pro mladez - uchovévajici unikat-
ni fondy dé&tské literatury vznikajici na ¢eské ptidé od konce
18. stoleti - vyrostla od roku 1993 v respektovanou détskou an-
ketu, vyhlasovanou vzdy v névaznosti na oslavy Mezinarodniho

than the aspect of obligation or
the library’s co-operation with
the school, no matter how out-
standing - in fact, this type of
co-operation has its tradition
and is generally on a good level.
77 % of children who go to libra-
ries are among those who read
atleast once or twice aweek, the
library therefore again beco-
ming more or less the domain of
the advanced and “mature”
readers. However, a percentage
of children which is not statisti-
cally negligible seems to be at-
tracted by the library environ-

Devatero pohddek Karla Capka do-

ment and visits it from time to
time to fulfil their communica-
tion needs, which may not al-
ways be primarily related to
books. On the other hand, 35 %

provdzeji ilustrace jeho bratra Josefa.
Viz strana 13.
Karel Capek’s book The Nine Fairy
Tales were accompanied by his brother
Josef’s illustrations. See page 13.

Repro archiv/archive

of respondents have never been

to a library, their most frequently given reasons for that being:
“because I don't read much?”, “because we have lots of books at
home” or “Ijust never feel like going”.

“We have the right to read everything, to read everywhere, not
to finish a book, to just browse through it, we even have the right
not to share what we have read until the day we die,” says Pennac.
He believes that in the struggle for new readers an important role
can be played by the personal example of the pedagogue, who - in
breach of the curriculum - should rather read to the students
according to their tastes and support discussion. However, before
such liberal approach is adopted by families and schools, press-



+, dne détske kmhy Akce, béhem niz je
Znacny prostor vénovén kreativnimu ziv-
lu a setkavani déti s jednotlivymi profe-
! semi podilejicimi se na vzniku knihy,
o poskytu]e tenafské reflexe a preference
_ #" cenné pro dalsi odborné puisobeni. Pra-
~ videlna Noc s Andersenem, jiz se v podobném ter-
minu G&astni na piildruhého sta 3kol, knihoven a socidlnich
dstavil, zase dopfava détem prostiednictvim oblibené metody
ytabofeni* zaZit ¢tendfskou noc plnou zéazrakt. Piikladem
usp&ného lokilntho potinu je brnénsky projekt Poprvé do skoly,
poprvé do knihovny, kdy jsou prviiacci formou inscenovaného
obfadu pasovéni na navitévniky této vefejné instituce.
Mezi dal3i Gsp&8né projekty patti napf. soutéze smysluplné ak-

centujici funkce knihovny jakoZzto informagni centrély (Kde konéi

soét, Webik &i Junior Internet), v regionalnim dopadu namnoze efek-
tivn&jsi nez direktivni pobidky z centra. Vedle t&chto promysle-
nych podptirnych akei se zformovalo i n€ékolik odbornych fér,
ktera problém détského ¢tendistvi nejen prodiskutovavaji na aka-
demické ¢ pedagogické roving, ale téZ poskytuji Zadouci prostor
a odezvu t&m nejmensim, jichZ se problém osobné tykd. Festival
Jiéin, mésto pohddky, do jehoZ blizkého lesa Réholce kdysi umistil
nestor modern{ éeské autorské pohadky Véclav Ctvrtek nesmrtel-

urised by permanent lack of leisure-time and the dictate of the cur-
ricula, we can turn to the various projects for the support of child-
ren’s reading that are available. In the Czech environment pro-
grammes like these are conceived at both the regional and
nationwide level, mostly under the auspices of the Association of
Librarians and Information Professionals (SKTP). Their objective is
to substitute the missing or malfunctioning feedback, to lead
children to primary literary sources, to make them understand
what makes these more valuable than the substandard processed
sources and visual simplifications. Among the best-known pro-
jects of this type is the SUK - Everybody’s Reading opinion poll,
which, in co-operation with the Suk Study Library of Literature for
Youth - with unique collections of children’s literature originating
on the Czech territory from the late 18th century - has developed
into a respected children’s opinion poll, held annually in con-
nection with the International Children’s Book Day since 1993.
The event - based to a large extent on the creative element and the
meeting of children with the various professions partaking in the
making of books - generates readers’ reflections and preferences
valuable for further professional activities. The regular Night with
Andersen, taking place at about the same time and having close to
ahundred-and-fifty schools, libraries and social institutions for its
participants, offers the experience of a reading night of wonders,

Soutasné ceské détské ctenai'stvi v zakladnich datech/Contemporary Czech children’s reading in essential data*:

Celkova gramotnost Eeské populace/Overall literacy of the Czech population
Déti ve véku 6-15 let/Children aged 6-15

Internetova konektivita domécnosti/Household internet connectivity

Podil détskych ¢tendfa (tj. aspont 1 kniha/més.)/Share of children readers (i.c. at least 1 book/month) 73 %
Podil zralych détskych étenart (tj. schopnost efektivng vyuZivat informace)/Share of mature children readers (ability to effectively use information) 31%
Snizena ¢tenafska schopnost déti (dyslexie)/Impaired reading ability among children (dyslexia) 4%

99.7%
1,030.000, tj./ i.e. 10 % populace/of the population

15%

* Zdroje/Sources: UNESCO; Ceskyj statisticky iifad/Czech Statistical Office; Gabal, Analysis @& Consulting, 2001-2004



nou rodinu loupeznika Rumcajse, se opird o neformélni spolu-
préaci komunity zdejSich knihovnikt a pedagogii a dalekoséhle
pfesahuje hranice regionu. Rovnéz doprovodny program Veletrhu
detské knihy v severoCeském Liberci, ktery je od roku 2003 ¢eskym
pandédnem boloriské piehlidky a postupné vyristd v setkdni re-
spektované odbornou i laickou vefejnosti, dokumentuje dal3i
kroky, jeZ bude zapotebi v rimci této vefejné véci iniciovat a pro-
sadit. Pokud jsme totiz podle francouzského kantora Daniela
Pennaca pro kauzu ¢tendiské navyky nastupujici generace zapale-
ni s liskou, brzy pochopime, Ze se to mé jako s liskou obecné.
DtileZitd je prirozenost, respekt k osobnosti druhého a schopnost
podélit se s nim spi3 nez o odmemorované fraze o osobni zkuge-
nost - a pouZit p¥i tom vlidnost, niznak, zdmlku, tajemstvi. Jen
tudy se dd do due dospivajictho ¢lovéka propasovat mnoho dob-
rého, abychom se pak jako v kazdé opravdové lasce radovali oba.

Vysledky ankety SUK 2003 - Cteme v3ichni/
Results of the SUK 2003 - Everybody’s Reading opinion poll:

Cena déti/ Children’s Prize

1 J.K.Rowling: Harry Pottera Ohnivyj pohdr/Harry Potter and the Goblet of Fire (Albatros)
2 Zdené&k Svérék: Jaké je to asi v Cudu?/Where Do People Go for Good? (Fragment)
3 J.R.R. Tolkien: Hobit/The Hobbit (Mlad4 fronta)

Cena ucitelii za prinos k roxvoji détského étendistvi/

Teachers’ Award for Contribution to the Development of Children’s Reading
1 Ivona Brezinova: Jmenuji se Martina/My Name is Martina (Albatros)

2 Nina Campulka: Kdo md koho/Who's Got Who (Knihovna J. Drdy)

3 Danicla Krolupperové: Pro¢ mluvime éesky/Why We Speak Czech (Albatros)

Cena knihovnikii SKIP/The SKIP Librarians’ Award

1 Zdenék Svérak: Juké je to asi v Cudu?/Where Do People Go for Good? (Fragment)
2 Jifi Zagek: Nesedejte na jeskal/Don’t Sit on the Hedgehog! (Fragment)

3 Pavel Srut: Veliky tiidle/The Big Yuckitty (Paseka)
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adopting the form of “indoor camping”. A fine example of a suc-
cesstul local undertaking is the Brno-based project First Time to
School, First Time to the Library, where first-formers are ceremonially
knighted to the order of visitors of this public institution.

Other successful projects include competitions meaningfully
emphasising the library’s function as an information centre (Where
the World Ends, Webbie or Junior Internet). Their regional impact is
often greater than that of mandatory encouragement from centre.
Besides these well-planned supportive actions there has also
emerged anumber of professional forums, which not only discuss
the issues connected with children’s readership on the academic
or pedagogical level, but also provide a welcome space for reflec-
tion by children, to whom the problem concerns personally. The
festival Jicin, the Fairy-Tale Town — whose nearby forest by the name
of Réholec is home to the immortal family of Rumcajs the bandit,
written by the doyen of modern Czech original fairy tale Véaclav
Ctvrtek - is founded on the informal co-operation of the local
communities of librarians and pedagogues, and markedly trans-
gresses the region’s boundaries. The accompanying programme of
the Children’s Book Fair in the north-Bohemian town of Liberec,
which has since 2003 acted as a Czech counterpart to the festival in
Bologna, is also gradually evolving into a meeting-place respected
by both professionals and the general public, documenting fur-
ther steps that are to be instigated and taken as regards this matter
of public interest. As the French teacher Daniel Pennac says, if we
are lovingly dedicated to the cause of the coming generation’s
reading habits, we will soon realise that this love is just like any other.
What counts is being ourselves, respecting the other’s personality,
and being capable of sharing our personal experience rather than
phrases learned by heart - all this using kindness, implication,
pause, mystery. Only in this way can many positive things be
smuggled into someone attaining maturity, so that we both can
enjoy ourselves as the case with real love should be.



Pohadka jako svédectvi o moudrosti i svérazu

Fairy Tale as a Testimony to Wisdom and Specific Identity

# o war zvany pohéddka - dfive téz v Ceské literatute
oznacovany jako bdchorka - byval ptivodné jedno-
% znatn& vymezenym typem. V tomto zénru lidové
¥o' = L slovesnosti, ktery se obvykle realizoval epickym vy-
pravénim v prozaické podobg, 5lo o organické pro-
pojovani realif s nadp¥irozenymi jevy, které dodnes
pfitahuje malé i velké. Obecnd obliba pohddky nicméné nesou-
visi jen s jeji atraktivitou, ale také s jejim obecnym dopadem.
Pohddky totiz nebyvaji spojeny pouze s konkrétnim mistem
a ¢asem, nybrz obsahov¢ a esteticky podstatnd je v nich i ¢astd
distance toho, kdo li¢, co se kdysi a kdesi udalo.

Pohéddka zaroven patii k nejstars§im zanrtim, jez se do krasné
literatury pfesunuly uz p¥ed staletimi z domény orélniho folk-
loru. V Eeské literatufe tomu nebylo jinak. Minulé stoleti bylo
sv€dkem dynamického vyhonku pohddky: pohddky autorské.
Mnohdy pravé jeji zdsluhou vznikla dila patfici k tomu nejlep-
§imu v kontextu ndrodni literatury, jehoz hranice ostatné doka-
zala nejednou piekrocit. Je proto vice nez obtizné popsat sou-
vislosti autorské pohddky v dplnosti; mnohem sndz se pfi
pohledu na jednotlivé autory a dila daji vysledovat jeji typické
znaky a osobité tendence.

Tradi¢ni lidova pohddka zdaleka nebyvala zinrem zcela jed-
nozna¢né détskym, jak by se mohlo zddt z dne3ni perspektivy.
Pi{b&hy naplnéné bojem Dobra a Zla obecné &etli a jako podo-
benstvi a pouden{ piijimali i dospéli. Vihradné dospélym byly
pak ur€eny pohddky obscénntho charakteru, pifpadné pohdd-
kové piib&hy s rysy hororu, které viak k pohddkdm tadime
mnohdy jen technicky ¢ nahodile. Bez vyhrad lze oviem pfi-
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The outlines of the form [T FE )
known as fairy tale - for-
merly also bdchorka or le-
gend in Czech - were initi-
ally very clear. It was a genre
of folk literature, usually
adopting the form of epic
narration in prose, aiming F
at organically combining
the real with the supernatu- ¥
ral, to these days an attract-
ive mix for both children
and adults. However, the
general popularity of the
fairy tale lies not only to its
attractiveness, but also in its
general impact. For fairy tales
are seldom set in a specific
place or time - an import-
ant aspect of their content
and aesthetics is the frequent distance of him or her who con-
veys astory that has happened along time ago, in a place far away:
Fairy tale is also one of the oldest literary genres, having been
incorporated into belles lettres from the domain of oral folklore
centuries ago. Czech literature was no different. The past centu-
ry bore witness to fairy tale’s dynamic offshoot: the auteur or ori-
ginal fairy tale, to which we owe many of the best works within
the framework of the Czech national literature, some even ma-

L R
Na poédtlu obrovské popularity zvidavého Krtka
stdla pied pétactyficeti lety pohddkovd kniha
Eduarda Petisky a ilustrdtora Zderika Milera na-
zvand Jak Krtek ke kalhotkam pfisel.

At the start of the inquisitive little Mole’s huge po-
pularity was the book How the Mole Got His
Trousers by Eduard Petiska and illustrator
Zdendle Miler, published forty-five years ago.
Repro archiv/archive



jmout zékladni déleni na pohéddky lidové (folklorni) a umélé (au-
torské, moderni). Ceskd tradice jejich literdrntho zpracovéani
sahd az do 19. stoleti, kdy fada vyznamnych autorii byla sou¢as-
né jejich shérateli a adaptatory. Pohddky shirali jak velikdni né-
rodniho obrozeni Karel Jaromir Erben (1811-1870) a BoZena
Némcova (1820-1862), tak Frantisek Barto3 (1837-1906), Josef
Simon Baar (1869-1925) anebo Josef Stefan Kubin (1864-1965).
Autorskéd pohadka v éeském prostredi nastupuje az s pfichodem
20. stolet{ a jde o typus vysostné literdrni. Prosté oznageni autor-
skd pohddka v ném nadéle patii t&m diltim, jejichZ tvirci vytrvale
Cerpali z lidovych motivd, kdezto pro pohidky kontextové ¢i
zcela tematicky inspirované realitou moderni spole¢nosti se vZi-
lo oznaéeni pohddka moderni.

Autorskd pohadka 20. stoleti byla z hlediska kvantity i kvality
pro rozvoj ¢eské literatury pro déti a mladez ur¢ujici. Tento typ
pohédky ptivodn& odkazoval k tvorb& Némcové a Erbenové, jeji-
mi vrcholnymi predstaviteli byli vedle jiz zmitiovaného Barto3e
a Baara také Adolf Wenig (1874-1940), Bene§ Metod Kulda
(1820-1903) a Vaclav Riha (1867-1937). Rtha byl sougasné vrchol-
nym protagonistou takzvanych ,boji o pohidku® jedinetné
diskuse, vniz se stietli zastanci vysokych estetickych kvalit s pfed-
staviteli primé&rné a komerén€ cilené pohadkéiské literatury, za-
vadgjici do zanru prvky laciného fantasti¢na a ky¢ovité socidlni
modely. Povzbuzeni touto diskusi obritili se k literatufe pro déti
a mlddez také autofi dosud zamé&feni na dospélého Etenafe.
Napiiklad Karel Capek (1890-1938) v letech 1918-1920 publiko-
val Niisi pohddek, moderni autorské pohddky shromazdil do
Devatera pohddek (1932). K jeho dilu, dodnes ohromujicim pfede-
v8fm neortodoxnosti vyrazu, se dosud vraceji jak teoretici a na-
stupujici autofi, tak filmafi (ptikladem je nedavna zdafila adapta-
ce dvou Capkovych predloh pod nazvem Lotrando a Zubejda).

Hodnotnd autorskd pohddka v3ak zazila rozmach i v dobg
ohroZeni nérodni existence za druhé svétové valky: literarni re-
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naging to transgress it. It
would be very difficult to ¥ i

describe the context of ori- f oty

ginal fairy tale in its entirety, o f i l:sﬂ ”
we will therefore point out el BN *
its typical features and ori- £3) - 7
ginal tendencies by looking i e W

at its individual authors. {- e &
The traditional folk fairy i o F_'h‘!'
tale was never as exclusive- LA e
ly a children’s genre as to-
day’s point of view might
suggest. Stories of the
struggle between Good and
Evil were read and - as pa-
rables and pieces of wis-
dom - accepted by the
adults, too. Exclusively for adult audiences were fairy tales with
obscene content and fairy-tale stories with horror elements,
which, however, we only classify as fairy tales technically or
accidentally. The essential division of fairy tales into folk and art
(original, modern) can, nonetheless, be accepted without reser-
vations. The Czech tradition of literary treatment of fairy tales
dates back to the 19th century, when a number of distinguished
writers also acted as fairy-tale collectors and adaptors. Fairy
tales were collected by the icons of the National Revival Karel
Jaromir Erben (1811-1870) and BoZena Némcova, (1820-1862),
but also by Frantisek Barto$ (1837-1906), Josef Simon Baar
(1869-1925) or Josef Stefan Kubin (1864-1965). Original fairy
tale only emerges in the Czech environment with the coming of
the 20th century and represents a type that is entirely literary.
Within it, the simple label original fairy tale still applies to works
of authors inspired by folk themes, while fairy tales whose con-

Josef Koldr je autorem pohddek Z deniku ko-
coura Modroo¢ka. Hustrace vytvofila Helena
Zmatlikovd.

The author of Blueye the Cat’s Diary is Josef
Koldi. The illustrations are by Helena
Zmatlikovd. Repro archiv/archive



akef na vyhrocenou situaci éeského etnika se stal cyklus Cesti
spisovatelé ¢eskym détem (1941-1942). Druhd ptle 20. stoleti pak
pfinesla autorské pohéadce celou fadu novych zastinct, mj.
Frantiska Hrubina (1910-1971), Josefa Ladu (1887-1957), Jana
Drdu (1915-1970), Frantiska Kozika (1909-1997) nebo Oldficha
Sirovétku (1925-1992). Prosadily se viak i Zeny: Marie Kubétové
(1922) ¢ tradiéné zaméFeni
Amiélie Kutinové (1898-1965).

Dominance moderni pohdd-
ky je patrnd az od poloviny 20.
stoleti. Jako Zanr se moderni po-
hédka vydélila z ptivodni po-
hédky autorské dokonce do té
miry, Ze se chipe jako odligny
typ. Tendenci postupné charak-
terizujicich modern{ pohadku
byla celd fada, ale n&které zista-
ly trvale platné, napt. sm&fovani
k aktudlnim spolecenskym je-
vam, tedy k svébytné umélecké
reflexi jsoucna. Hravost se ja-
koZzto vyznamny prvek pohddky
uplatiiuje od 60. let 20. stoleti
aposiluje zejména na tkor plyt-
ké mytizace a patetické osudo-
vosti. Rozrudovéni tradi¢nich
kdnonti - €asto tviirci v oblasti
literatury pro déti piisobicimi
jen okrajové - vyvoldvalo pfiro-
zené i reakei zastdnct klasické
autorské pohadky. Ruku v ruce
itvaii v tvaf se tim oviem posilo-
valy oba pfistupy.

sultanem doprovodil svym vjrazmjm ru-
kopisem Karel Franta.
The Emperor’s War with the Sultan,
a storybook by Vidclav Ctortek based on
folle songs, features the unmistakable illus-
trations of Karel Franta.

Repro archiv/archive
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text or theme is based entirely on the reality of the modern so-
ciety are generally referred to as modern fairy tales.

20th century original fairy tale has, in both quantity and qua-
lity, played a decisive role in the development of Czech litera-
ture for children and young people. Initially referring back to
the works of Némcovéd and Erben, its most prominent represen-
tatives were, besides the already mentioned Barto§ and Baar,
Adolf Wenig (1874-1940), Bene§ Metod Kulda (1820-1903) and
Viclav Rtha (1867-1937). Rtha was also a key protagonist in what
became known as “the fight for the fairy tale”: a unique discus-
sion and clash between the advocates of high aesthetic qualities
and representatives of average and commercially-minded fairy-
-tale literature, who introduced cheap fantastic elements and
kitsch social models into the genre. Encouraged by this discus-
sion, some previously adult writers had turned to children’s li-
terature. Karel Capek (1890-1938) published his A Basketful of
Fairy Tules between 1918-1920 and compiled his modern origi-
nal fairy tales in The Nine Fairy Tales (1932). His works, whose
unorthodox voice makes them prodigious even today, remain
the subject of attention of theoreticians, emerging authors, and
filmmakers alike (e.g. the recent successful film adaptation of
two of Capek’s works Rascalini and Princess Talkangrin).

Quality original fairy tale also flourished at the time the
Czech national existence came under threat during WWIL the
Czech ethnic crisis was reacted to literarily by the cycle Czech
Writers for Czech Children (1941-1942). The second half of the 20th
century had won original fairy tale many new advocates, e.g.
FrantiSek Hrubin (1910-1971), Josef Lada (1887-1957), Jan Drda
(1915-1970), Frantisek Kozik (1909-1997) and Oldfich Sirovéitka
(1925-1992). Some women writers also rose to prominence, such
as Marie Kubatova (1922) or Amalie Kutinova (1898-1965).

Modern fairy tale only becomes dominant in the mid-20th
century. The level of its differentiation from the initial original



V dobé& pied prvni své-
tovou valkou byly tenden-
ce k moderni pohadce pa-
trné jak v dile Heleny
Malifové (1877-1940) a Ji-
fitho Wolkera (1900-1924),
tak v textech Rudolfa
Té&snohlidka (1882-1928),
Karla Pol4cka (1892-1945),
Vladislava Van&ury (1891
aZ 1942) ¢i Jiftho Mahena
(1882-1939). Druhd pile
stoleti pak pfinesla autor-
skou produkei, na niz stavi
Ceskd literatura pro déti
dosud. Vedle svérdaznych
a stile vyhledévanych po-
héddek z cyklu Fimfdrum
(1960 a 1963) Jana Wericha (1905-1980) zrodilo toto ptilstoleti
rovnéZz Rumcajse, vilu Amilku a K¥emilka s Vochomurkou
Viclava Ctvrtka (1911-1976), laskavd vypravéni Frantiska
Nepila (1929-1995) Makovy muzicek (1976) ¢i Pohddkovd lampicka
(1992) a také rostické hrdiny nonsensovych obrazti Milose
Macourka (1926-2002) v prézach Jakub a dvé sté¢ dédeckii (1963)
a O hodném chlapeckovi, ktery se stal kredenci (1965). Dal3i vyrazové
poly pFedstavuji zt¥esténosti Aloise Mikulky (1933), kiehké
texty Daisy Mrazkové (1923), pFemyslivé price Olgy Hejné
(1928), velkorysé a vychovné piihody knih Eduarda Petisky
(1924-1987), hravy pohddkovy svét Z. K. Slabého (1930) a v ne-
posledni ¥adg civiln{ vypravénky Bohumila Rihy (1907-1987).

Vrcholného souznéni poetiky textu a vytvarného doprovodu
dosahl v autorské knize Zahrada (1962) Jiti Trnka (1912-1969).
Zden&k K. Slaby pak v roce 1968 inicioval mezinarodni projekt,

Sekoriiv vijtvarny doprovod k pohddce Vladislava
Vancury Kubula a Kuba Kubikula je ji£ zapo-
menut. Mnohem zndméjsi jsou dnes tyto kanonic-
ké ilustrace Zdeitka Milera.

Sekora’s pictorial accompaniment to Vladislav
Vanéurd’s fairy tale Petie and Pete Peapeter is
practically forgotten today. These canonical illus-
trations by Zdenék Miler, however, are widely
recognised. Repro archiv/archive
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fairy tale meant it came to constitute an all new type. The ten-
dencies gradually coming to typify modern fairy tale were nu-
merous but only some remained valid over time, such as the fo-
cus on current social phenomena and the resulting original
artistic reflection of existence. From the 1960s onwards playful-
ness was exercised as an important element, gaining ground
against superficial mythologisation and exaggerated fateful-
ness. The eroding of traditional canons - often by authors with
but marginal involvement in children’s literature - naturally
provoked reaction from supporters of the classical original fairy
tale. Hand in hand and face to face, however, this had served to
strengthen both the approaches.

Prior to WWI the leaning towards modern fairy tale was appa-
rent in the works of Helena Malifova (1877-1940) and Jiti Wolker
(1900-1924), as well as in the texts of Rudolf T&snohlidek
(1882-1928), Karel Policek (1892-1945), Vladislav Vancura
(1891-1942) or Ji¥f Mahen (1882-1939). The second half of the
century gave rise to original fairy-tale production on which Czech
children’s literature still builds today. Besides the highly original
and still very popular tales of the Fimfarum (1960 and 1963) by Jan
Werich (1905-1980), the half-century also saw the birth of Viclav
Ctvrtek’s (1911-1976) Rumcajs, Amelia the fairy and Pebbleflint
and Flyagarlic, FrantiSek Nepil's (1929-1995) warm-hearted tales
of the The Poppy Boy (1976) and The Fairy-Tale Lantern (1992), and
the mischievous heroes of Milo§ Macourek’s (1926-2002) non-
sensical prose James and the Two-Hundred Grandfathers (1963) and
The Good Boy Who Had Turned into a Dresser (1965). Other poles in
terms of expression are represented by the madcap tales of Alois
Mikulka (1933), the fragile texts of Daisy Mrazkova (1923), Olga
Hejna’s contemplative works (1928), the generous and educa-
tional tales in the books by Eduard Petiska (1924-1987), the play-
ful fairy-tale world of Z. K. Slaby (1930) and, last but not least, the
civil stories told by Bohumil Riha (1907-1987).



na némz vedle ngj
participovali mj. Ot-
fried Preussler, Mar-
cello Argilli a Pierre
Gamarra a spoletné
vytvofili moderni po-
hadkovou detektivku
Tajemstoi orangové koc-
ky. Dobové zna¢nou
oblibu a vyznamné
uznéni kritiky si vy-
dobyl Ladislav Dvor-
sky (1931-1995), jenz
v Tuneldcké pohddce
(1968) stvofil ima-
gindrni svét bytosti Zi-
jicich ve strukturova-
né spole¢nosti, jez
v mnohém parodova-
la tehdejsi Ceskoslovensko. Oproti tomu pohadkova kniha
Karla Siktance (1928) Krdlovské pohddky cestu ke ¢tenaiim dlou-
ho hledala. Vznikla sice uz v roce 1970, le¢ vydéna byla az o ¢ty-
Fiadvacet let pozdgji. Oblibenym autorem humorné ladénych
modernich pohédek byl také Ota Hofman (1928-1989), otec lite-
rarné a filmove svétozndmého pana Tau (Pan Tau a tisic zdzraki,
1974), ale i Zanrového obrazku ze Zivota déti 80. let 20. stoleti
Chobotnice = Certovky (1987).

Na prahu milénia pozice pohddkovych tituléi na trhu
opét vyrazné posilila. Neni to v3ak dédno genera¢ng, nybrz
prostym faktem, Ze po letech a n€kdy i celych desetiletich
mohou ve svobodnych podminkich opét vychazet tvirci
dfive proskribovani. Néktera dila mé&la pfitom neoby&ejné
vysokou droveii. Platf to tfeba o spole¢ném projektu Josefa

Textové osobité pohddky Jana Wericha =e souboru
Fimfarum neméné svérdznyjm zpiisobem ilustroval Jiri
Truka.

The highly original texts of Jan Werich’s Fimfarum fai-
ry-tale collection were matched by the similarly ingenious
illustrations of Jifi Trnka. Repro archiv/archive
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An outstanding example of a harmonious combination of
text and pictorial accompaniment was achieved by Jifi Trnka
(1912-1969) in his original book The Garden (1962). In 1968
Zdenek K. Slaby had instigated an international project, partici-
pated upon, among others, by Otfried Preussler, Marcello
Argilli and Pierre Gamarra, who had together created a modern
fairy-tale detective story entitled The Mystery of the Orange Cat.
Ladislav Dvorsky (1931-1995) enjoyed considerable popularity
and high critical acclaim in his own time - his The Tunnelling
Fuiry Tule (1968) takes place in an imaginary world inhabited by
a structured society, in many respects a parody of the
Czechoslovakia of the period. The Royal Fairy Tales storybook by
Karel Siktanc (1928), on the other hand, had had a difficult task
in getting to the readers. Created in 1970, it was only published
twenty-four years later. Another popular author of modern
humorous fairy tales was Ota Hofman (1928-1989), father of
the book and film hero Mr Tau (Mr Tau and the Thousand Miracles,
1974) appreciated around the world, and also of the genre
picture from the life of children in the 1980s in The River
Octopuses (1987).

The market position of fairy-tales had again increased
considerably around the turn of the millennium. This was
not a generation issue, but rather a reflection of the simple
fact that after many years - decades in some cases - formerly
proscribed authors were again free to publish. Some of these
works were truly exceptional. This is true e.g. of the joint
project of Josef Hirsal (1920-2003) and Ji¥i Kol4¥ (1914-2004)
King George’s Fool (1992), less so of A Bundle of Fairy Tales (1991),
co-authored and edited by Ivan Klima (1931). Despite the me-
dia attention the book had attracted, it can now be estab-
lished that it is slightly unbalanced and that some of its texts
“took the turn” towards children’s literature entirely by mis-
take. On the other hand, the fairy tales of Jan Skécel and Jan



Hir3ala (1920-2003) a Jiftho Kolafe (1914-2004) Palecek krdle
Jittho (1992), méné uz o Uzlu pohddek (1991), jehoZ spolu-
autorem a editorem je Ivan Klima (1931). Byt byla kniha
provazena zna¢nym zdjmem médii, 1ze s odstupem konsta-
tovat, Ze je autorsky nevyvdzend a Ze n¢které zafazené texty
»0dbodily* k détské tvorbé zcela omylem. Vysokou drover si
naopak drzi pohddky Jana Skicela a Jana Wericha, které
soubor rovnéz obsahuje.

K dal3im vyznamnym poé¢intim uplynulych let se fadi tvor-
ba Pavla Sruta (1940), jenZ pro Eeské déti prevypravél americké
latky v dile Prcek Tom, Dlouhdn Tom a jiné velice americké pohddky
(1993). Sruttiv zajem o folklor Nového svéta se promitl i do Zer-
tovn& ladéného Obra jménem Drobecek (1997). Také Hana
Doskotilova (1936) tviiréim zptisobem pievedla pohddkarsky
odkaz nejriiznéjsich etnik, z nichz si vybrala eticky silné poe-
tické p¥ib&hy. V roce 1985 vydala knihu Diogenes v sudu, poté
vznikl Damokliiv mec¢ (1991) a o tfi roky pozdé&ji Josef a ti druzi.
Autortin p¥ispévek ke zkoumani romské kultury se jmenuje
O Mamé Romé a romském pdmbickovi (2000). Trh totiZ po roce 1989
nedokazal nabidnout nové pohddky s romskou tematikou, a tak
zprvu dochézelo k reedicim stardich praci - Zpivajicich housli
(1991) Marie Voiiskové a Romskijch pohddek Mileny Hubsch-
mannové - a ze slovenstiny byly preloZeny Romské pohddky
(1992) Eleny Lackové.

Pohddkovou tradici Zidovskych spoluob&ant pfiblizil ¢te-
naftim Leo Pavlat (1950) v pFepracovaném a rozsifeném soubo-
ru Osm svétel (1992). Prevazné pohddky jsou zafazeny téz v kni-
ze Vidy Neuwirthové (1968) Opustény paldc a jiné Zidovské pohddky
(1995). Do zdjmu o zidovskou tematiku zapadd i nové vydéani
Petiskova Golema a jinyjch Zidovskyjch povéstia pohddek (1992). Nejen
ve spojeni s zidovskym literarnim odkazem dochézi viak v po-
sledni dobé k ¢astém propojovéni, ba pfimo zamé&tiovani po-
vésti s pohddkou. K lepsim titulim navazujicim na folklorni
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Werich, also included in the collection, still achieve high
level of excellence.

Other important achievements of the more recent years in-
clude the works of Pavel Srut (1940), who had retold for Czech
children selected American tales in his Tiny Tom, Long Tom and
Other Very American Fairy Tales (1993). Srut’s interest in the New
World folklore is also reflected in the amusing Tiny Tot the Giant
(1997). Hana Dosko¢ilové (1936) has also creatively adapted the
fairy-tale heritage of vari-
ous ethnic groups, focu-
sing on ethically oriented
and poetic stories. In 1985
she published the book
Diogenes in a Barrel, The
Sword of Damocles in 1991,
and three years later the
book Josef and the Others.
Her contribution to the
study of the Romany cul-
ture is entitled About Mama
Roma and the Romany Good
Lord (2000). After 1989 the
market had failed to offer
new Romany fairy tales
and older works were be-
ing published in re-edi-
tions - The Singing Violin
(1991) by Marie Vofiskova
and Romany Fairy Tales by
Milena Hitbschmannové -
Elena Lackovd’s Romany
Fairy Tales (1992) were
translated from Slovak.

Moderni pohddku Frantiska Nepila Makovy
muzitek doprovdzeji poetické kresby Josefa
Pulecka.

Frantisek Nepils storybook The Poppy Boy is
accompanied by the poetic drawings of Josef

Pulecek. Repro archiv/archive



tradici se v tomto smyslu fadi dvojice knih Vladimira Hulpacha
(1935) Pohddkové vandrovdni po Cechdch (1992) a Pohddkové vandro-
vdni Moravou (1998).

Mimoiadnou obrazotvornost projevil ve dvojici pohddko-
vych knih Karel Siktanc. V roce 1994 kone¢né vysly jeho
Krdlovské pohddky, pFipravené do tisku uz pred dvaceti lety. Roku
2000 pak vydal pohddky O dobré azlé moci, v nichz originélni po-
etiku pFedchoziho souboru jen potvrdil. Mezi navrétiviimi se
autory se prosadil i Jan Vladislav (1923) svymi piivabnymi Deseti
vecery s pohddkou (1992). Viysadni postaveni z hlediska ¢tenarské
obliby i ¢etnosti vizuélnich adaptaci pohadkovych pfedloh viak
v dob& neddvné zauji-
mal Milo§ Macourek
(1926-2002). Ve spolu-
praci s Herminou Fran-
kovou (1928) vytvofil
TV serial Arabela (1991)
o princezné z po-
hadkové Fige, ktera se
ocita ve sveté lidi konce
20. stoleti. Dé&ti v3ak
nalezly zalibeni i v jeho
podnikavych $koldcich
Machovi a Sebestové
(1982), namladsi ¢tenare
mocné zaputsobila Ma-
courkova opitka Zofka
(1992). Moderni ¢eskou
pohadku naopak téméf
minuly experimenta-
torské proudy nékte-
rych zdpadoevropskych
literatur 20. stoletf: nové

oy

¢

Agilni a emancipovand opicka Zofka Milose
Macourka v poddni malite a ilustrdtora Adolfa
Borna.

The enterprising and emancipated Sophie the mon-
key by Milos Macourek, as seen by painter and
illustrator Adolf Born. Repro archiv/archive
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The fairy tale tradition of our Jewish fellow-citizens was con-
veyed by Leo Pavlit (1950) in his reworked and enlarged collec-
tion The Eight Lights (1992). Vida Neuwirthova’s (1968) book The
Deserted Palace and Other Jewish Tales (1995) also focuses mostly on
fairy tales. New interest in Jewish topics also resulted in the new
publication of Petiska’s The Golem and Other Jewish Legends and
Fuiry Tales (1992). However, it was not only in connection with
the Jewish literary heritage that legends and fairy tales were
brought together and even mixed up in recent years. The two
books by Vladimir Hulpach (1935), The Fairy-Tale Journeying
Around Bohemia (1992) and The Fairy-Tale Journeying Around
Moravia (1998), count among the better titles expanding on the
folklore tradition.

Unique imagination is manifested in the two storybooks of
Karel Siktanc. The year 1994 finally saw the release of his The
Royal Fairy Tales, first planned for publication twenty years ear-
lier. In 2000 he published his fairy-tale book On the Good and Evil
Might, endorsing the original style of the previous collection.
Another important returnee author is Jan Vladislav (1923) with
his enchanting Ten Evenings of Storytelling (1992). Milo§ Macourek
(1926-2002) had in recent years enjoyed outstanding populari-
ty and numerous visual adaptations of his fairy-tale originals.
Together with Hermina Frankova (1928) he created the TV se-
ries Arabela (1991) about a princess from a fairy-tale land, who
finds herself in the human world of the late 20th century.
Children also appreciated Macourek’s two schoolmates Max
@& Sally (1982), younger readers being greatly impressed by his
Little Sophie (1992). The experimental streams of some 20th
century western-European literatures, however, have all but
slipped by modern Czech fairy tale: mainly because the new
fairy-tale forms, on the verge of text study and verbal game,
have no significant historical support in Czech literature. Patrik
Oufednik’s (1957) whimsical tale About Prince Chicory, his Journey



polohy pohddky na hranici textového zkoumaén{ a verbélni hry
totiz nemaji v ¢eskych podminkich vyznamngjsi historickou
oporu. Vyjimkou potvrzujici pravidlo byla svého ¢asu hiitka
Patrika Oufednika (1957) O princi Cekankovi, jak putoval za princez-
nou, a o vselijakyjch dobrodruZstvich, kterd se mu pfitom piihodila (1993),
jiz se v8ak nedostalo $irsi odezvy.

Moderni ¢eskd pohddka dosdhla vrcholu privé pied ptl
stoletim, v 60. letech 20. stoleti. Ve své mnohotvarnosti, s niz
sleduje podnéty z redlného svéta, v mite kreativity podnécuji-
ci fantazii ¢tenafe a za souasného uchovani etickych hodnot
predstavuje stile nejdynami¢téjsi zanrovou kategorii soucas-
né &eské prozy pro déti mladsiho $kolniho véku. Obecné se
viak dd ojeji soutasné pozici konstatovat, ze vni dochdzi k vy-
raznému zrelativizovani kritérii. Do této zZdnrové kategorie se
posouvaji, anebo na zafazeni do ni aspiruji rovnéz texty igno-
rujici ustdlené narativni postupy, pfestoze jejich popfenim
nepfindseji nic nového. Stile Cast&jdi je vyuzivani vngjsich
charakteristik pohddky k prezentaci textt vnitfn€ rozkolisa-
nych a nekvalitnich. Problémem se stdva i skute¢nost, ze hu-
mor - dfive opora Zanru - se v sou¢asnosti vyznamné promé-
niuje. U celé fady dél uz nejde o humor jazykovy ani situa¢ni,
nybrz véhy v nich nabyva celkova ironizace, odleh&ené cito-
vani a parodovani star§ich vzort. Podobné trendy jsou sice
pro celospoleCensky dialog stile pfiznagnéjsi, nicméné pro
détského recipienta jsou jen obtizné degifrovatelné a mnohdy
ho mohou zavidét ke zcela neadekvatnim interpretacim svéta
kolem sebe. Autorskd pohddka se ziroveii zbavuje druhdy
velmi civilnich kontur: v oblibé jsou nyni spi3 postavy nereal-
né, fantaskni, tajuplné. Zatimco myslenka o nutnosti boje
dobrého s nehodnym, pokleslym a $patnym za¢ina absento-
vat, obsazuje upriazdnény prostor vychodisek ¢eské autorské
pohadky mystika. S ohledem na psychologicky vyvoj dnes-
nich Eeskych déti to lze povazovat za $patnou zpravu.
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to the Princess as well as Various Other Adventures He Encountered along
the Way (1993), was an exception to the rule, failing to attract
wider attention.

Modern Czech fairy tale reached its high point almost exactly
half a century ago, in the 1960s. Its highly varied approaches to
the stimuli of the real world, its level of creativity, the instigation
of readers’ fantasy combined with its ability to uphold ethical
values still make it the most dynamic genre category of contem-
porary Czech prose for children of the younger school age.
Judging its current position in general, however, it should be no-
ted that it is experiencing a considerable relativisation of criteria.
Texts are - or aspire to be - classified in this category, which
ignore the established narrative procedures without contribu-
ting anything new by doing so. In a growing number of cases the
outer fairy-tale characteristics are used for the presentation of
texts which lack both integrity and quality. Another important
issue is the fact that humour - on which the genre had formerly
relied - is undergoing radical transformation at present. Many
new books contain little language or situation comedy, prefer-
ring instead overall ironising, lightened quotes and parody.
Although these and similar trends become increasingly typical
of the social dialogue in general, for children recipients these are
difficult to decipher and may even lead to wholly inadequate in-
terpretation of the world around them. Original fairy tale also
leaves behind its once very civil contours: preference is current-
ly given to characters that are unreal, fantastic, mysterious.
Where the ideals of the necessity of struggle between the good
and the undeserving, the fallen, the bad be-
comes absent, its vacant space in Czech -
original fairy tale is taken up by mysti-
cism. For the psychological deve-
lopment of today’s Czech children - 4
this could mean bad news.



Détské knihy roku 2004

. f zéplavé pivodnich i ptekladovych dél uréenych dét-
- skym ¢tendfim se mezi domécimi novinkami dajf kaz-
%i— - doro¢né vyzdvihnout nejméné t¥i desitky téch, jez roz-
/+} hodné stoji za pozornost a u nichz se d4 predpokladat,
Ze si tuto kvalitu uchovaji v dlouhodobégjsi konkurenci.
Vybér téchto titult z roku 2004 prindsi spolu s portréty jejich
tviircd nasledujici pFehled. Uvedené knihy se setkaly s ohlasem
nejen u tendfd, ale uz i u odborné kritiky:

Children’s Books of the Year 2004

From the spate of both original and translated books for
children readers, that are published on the domestic market
every year, at least thirty new Czech titles stand out as worthy of
attention, whose quality should stand the test of even the more
long-term competition. The following overview brings a selec-
tion of these titles from 2004 along with brief portraits of their
authors. Asides from proving popular with the readers, the fea-
tured books have also been recognised by the critics.

Miroslav Adamec: Slune¢ni hroch Oranzoch (Hip, the Sun Hippo) )
ilustroval/illustrated by Karel Repka, vydal/published by Albatros, Praha 2004, 88 stran/pp., ISBN 80-00-01431-9 8+

Popleta z africké savany omylem spolkl slunicko, |
a tak za n€ musf nastoupit do prace. Na zdpad, mily |
hrogiku, na zapad! S tim, jak roztomily hrdina se svy- |
mi spole¢niky podnika cestu tam a zase zpétky, za- |
heji ho na ni dobré skutky i zamrzi $kodolibost dru-
hych. Népadity humorista projevuje nejen snahu |
ozvlastnit Zanr pikareskni literatury civiln{ etikou, ale
také zdjem prolomit jeji kadluby novymi motivy a ja-
zykovym vtipem.

# Miroslav Adamec (1957) vystudoval dramaturgii
a scendristiku na prazské FAMU, je pfedsedou [
Asociace reZisért a scendristtl (ARAS). Za¢inal v roz- s
hlase, od roku 1987 ve svobodném povolani vytvofil desitky
her a scénaid mj. i pro déti a mladez (UF-Oni jsou tady, 1989).
Smysl pro neotfelé komi¢no projevil v satirich pro dospélé

A muddler from the African savannah swallows the
sun by mistake and now must take its place. Westward
ho, dear little hippo, westward ho! On his journey the-
re and back, accompanied by his friends, the cute hero
| iswarmed by good deeds of some and hurt by the mali-
¥ ciousness of others. The author not only attempts to
make the genre of picaresque literature more in-
teresting by adding some civil ethics, but also tries to
break its mould with new themes and linguistic wit, all
4 | combined with inventiveness and entertainment.

# Miroslav Adamec (1957) studied dramaturgy and
screenwriting at the Prague Film Academy and is the
chairman of the Association of Directors and Screenwriters
(ARAS). Starting in the radio, he is a freelance author of dozens
of plays and scripts, some for children and young people



Trezor s kddem S.E.X. (2001) a v apokryfni grotesce Teprve v Nebi
jde o Zivot! (2004).

/ Karel Repka (1972) vystudoval sklaFskou skolu ve Svétlé
nad Sdzavou. Od roku 1999 se tcastni kolektivnich vystav.
Vedle knizni Gpravy a ilustrace (Zvitdtka a Petrovsti, militarie) se
vénuje také potitalové grafice, obalovému designu a vyrobé
hracek.

Rudolf Cechura: Maxipes Fik na cestach (The Journey of Fig the Maxidog)
ilustroval /illustrated by Ji# Salamoun, vydal/published by Albatros, Praha 2004, 88 stran/pp., ISBN 80-00-01320-7 5+

Sténidtko bernardyna, jez kdysi vyrostlo nad mfru
abouda i rodnd vesnice mu zacaly byt malé, se vydava
podle pohadkové tradice do svéta na zkugenou. V se-
dmi novych ptib&zich se Fik dostane na zaocednskou
lod a pak na rovniku, za polarnim kruhem a u proti-
nozct zjistuje, Ze neni nad doméci stravu. Maléry, kte-
ré kolem sebe tato dobrotivd obf{ hvézda televiznich
vecernicki 3ifi, korunuje logicka pointa, aviak po ko-
mické strance ji sekunduji Fikovy dtisledné antihrdin-
ské postoje.

# Rudolf Cechura (1931), duchovni otec Maxipsa Fika (1989),
pokryvé sirokou oblast détské literatury sahajici od dobrodruz-
nych povidek, pfes poznavaci tituly (Abeceda diivtipu, 1979) aZ po
piirucky o etiket& (Pavidn mezi lidmi, 1986). Plisobi i v Zdnrech
sci-fi a fantasy, piSe apokryfni p¥ib&hy Sherlocka Holmese a hu-
moristické romany pro dospélé. K jeho nejnovejdim prézam
pro mladez  patfi Sifra % katakomb (2000).

¢ TJifi Salamoun (1935) vystudoval AVU v ateliérech
Vladimira Pukla a Vladimira Silovského a patii ke stélicim es-
ké knizni ilustrace poslednich dekdd. Samostatng vystavuje od
roku 1971, od roku 1990 vyuéuje na VSUP. Vedle kvazikomikso-
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(U.EOh, 1989), since 1987. His original comedy is best manifest
in the adults’ satires The S.E.X. Safe Code (2001) and in the apo-
cryphal grotesque Run Like Hell for Heaven! (2004).

# Karel Repka (1972) studied glass-making in Svétld nad
Sézavou. Since 1999 he participates in collective exhibitions.
Besides book design and illustrations (Animals and the High-
waymen, militaria) he is also involved in computer graphic art,
packaging design, and toy production.

©

A St. Bernard dog puppy could not stop growing until it
had outgrown both its kennel and its native village,
eventually answering the call of the fairy-tale tradition and
going on a journey of experience and discovery. In theses
seven new stories Fig gets on board an ocean liner to find
out - be it on the equator, behind the polar circle, or with
the antipodes - that there is nothing like home cooking.
The trouble, which this giant good-natured star of nu-
merous TV cartoons seems to spread everywhere he goes,
all comes to a logical conclusion, the comic aspect being
provided for by Fig’s consistently anti-hero attitudes.

# Rudolf Cechura (1931), literary father of Fig the Maxidog
(1989), covers a wide section of children’s literature, ranging
from adventurous short stories, through educational titles (The
Alphabet of Wit, 1979) all the way to etiquette manuals (Baboon on
the Loose, 1986). He is also active in the sci-fi and fantasy genres,
writes apocryphal Sherlock Holmes stories and humorous no-
vels for adults. His latest works in prose for young readers in-
cludes A Cipher from the Catacombs (2000).

# Jiff Salamoun (1935) studied at the Fine Arts Academy in
the studios of Vladimir Pukl and Vladimir Silovsky and counts



vych doprovodii Cechurova Maxipsa Fika & Hofmanova Pana among the key figures of Czech book illustration of the past de-

Tau a tisice zdzrakii proslul ilustracemi k Tolkienovu Hobitovi, cades. He has had solo exhibitions since 1971, and since 1990
Saroyanovu Tracyho tygrovi, Brautiganovu Melounovému cukru ¢i teaches at the University of Applied Arts. Besides the quasi-
Cooperovu Poslednimu Mohykdnovi. Jeho verSe shrnuje shirka -comics pictures for Cechura’s Fig the Maxidog or Hofman's Mr
Poéasi na vrazdu (2000). Tau and the Thousand Miracles, he gained recognition for his illus-

trations in Tolkien’s Hobbit, Saroyan’s Tracy's Tiger, Brautigan’s In
Watermelon Sugar or Cooper’s The Last of the Mohicans. His verse
has been collected in the book Weather Made for Murder (2000).

Olga Cerna: Kouzelna baterka (The Magic Hand Torch) @
ilustrovala/illustrated by Michaela Kukovicovd, vydal/published by Baobab, Praha 2004, 48 stran/pp., ISBN 80-903276-1-3 4t

Franta by tuze rdd n&jaké zvifatko, jenomze rodi-
e jsou proti. Kouzelny déda z parku mu viak vtisk-
ne do dlané baterku, kterd ozivi, na¢ chlapec posvi-
ti. A tak jsou brzy na svété Petalik, Duchnous,
Botata, Vlasitko, Korkodyl & dal3i podivni tvorové
a Franta méd najednou ftiru starosti, jak se o n&€ po-
starat, pfipadné komu je co nejsndz udat. Veselou
knizku plnou ozivlych koldzi z pfedmétt denni po- |
t¥eby doplnily autorky jesté zvlastni ,pii- ;
lohou*: kniZe¢kou Pod kloboukem, kterd

Franta would really like to have a pet but his pa-
rents will not let him. However, a magical old man in
| the park gives him a hand torch, which animates eve-
rything the boy points it at. This soon gives rise
| to Pollythene, Sheetie, Shoon, Hairkin, Corkodile
& other amazing creatures of which Franta must take
care or figure out who to give them to. This merry
book full of animated collages from everyday things
comes complete with a special authors’ “supple-
ment”: a little book called Under the Hat, which makes
Hairkin move in the manner of children’s paper “projectors”.

rozhybe Vlasitko na zptisob détskych pa-
pirovych ,promitadek®. # Olga Cernd (1964) studied agronomy and has also been in-
# Olga Cern4 (1964) vystudovala agrono- volved in bookselling. Her short texts and analyses are pub-
mii a pisobila také jako knihkupec. Krat3i texty a analyzy pu- lished in the children’s magazines Mateiidouska, Sluni¢ko, Jonds
blikuje v Matefidousce, Slunicku, JondSovi i v dennim tisku. and in the daily press. The Magic Hand Torch is her book debut.
Kouzelnd baterka je jeji knizni prvotinou. # Michaela Kukovitové (1968) studied at the University of
# Michaela Kukovi¢ové (1968) vystudovala prazskou VSUP Applied Arts in the studio of Jif{ Barta. Her range of activities
v ateliéru Jiftho Barty. Zabyvia se knizni a asopiseckou ilustra- includes book and magazine illustrations, animated and short
ci, animacf, kratkymi filmy a videoklipy. Jejf ilustrace k jazyko- films, and music videos. Her illustrations in the language text-
vé ucebnici Step by Step ziskaly 1. misto v soutézi Nejkrasnéjsi book Step by Step were awarded the 1st place in the Most
Ceské knihy 1997 a 1998. Beautiful Czech Book of 1997 and 1998 competition.
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Jii Cernicky: O Sasance (About Anemone)

©

fotografoval/photographed by autor/author, vydal/published by Meander, Praha 2004, 60 stran/pp., ISBN 80-86283-30-5 10+

,2Dokument z pohddky* vyrazného aktéra &eské
postmoderni kultury ma daleko k dobrému konci,
jenz v8e napravi. V poetické ,reality-show* o neilu-
zivnim svété vyprave¢ se spoleénici Sasankou pétra
po sladké vodé& skryté kdesi v hlubinich ocednu. Za
pomoci nadsizky, panovaéné novofedi, kiizovych
encyklopedickych odkazt i multimedidlni obrazi-
vosti se pfed nami odviji pfibéh o zahlcujicim lesku
konzumu, v némz se jedinec poéatku 21. stoleti veli- ek
ce snadno utopi.

CiSasance

; A ,documentary from a fairy tale“ by a distinctive
representative of postmodernist Czech culture, this
book pays little heed to the good ending whereby all
wrongs are righted. In his poetic “reality-show” from
aworld without illusions, the narrator - accompanied
by Anemone - searches for fresh water hidden some-
where in the ocean’s deep. The story, told with the use

. of hyperbole, domineering newspeak, encyclopedic
%, . | crossreferences and multimedia imagery, is about the
suffocating shine of consumerism, in which an indivi-

# + A Jiif Cernicky (1966) pat¥i k nejvyraznéjsim osobnos-
tem Ceského postmoderniho videoartu. Zabyva se poetikou
véci spotieby a atributy konzumniho 3tésti. S ohlasem se setka-
la jeho vystava Uplné novyj odpad (2001). Je laurestem Sorosovy
ceny a Ceny Jindficha Chalupeckého. Jako prozaik se uplatiiu-
je poprvé.

Vaclav Ctvrtek & Hana Doskocilova: Vodnik Cepecek (Bonnet the Water Goblin)
ilustrovali/illustrated by Milo§ Noll & Marcela Walterovd, vydal/published by Albatros, Praha 2004, 44 stran/pp., ISBN 80-00-01372-X 5t

Jedna z oblibenych autorovych veéerni¢kovych postav pie-
chézi z televiznich obrazovek diky Han& Dosko¢ilové i do pré-
zy pro déti: do kniznice televiznich pohddek Ahoj déti - Dobrou
noc. Vypravéni o hospodareni vlidného vodnika Cepetka,
o jeho sporech s lakomym mlyndfem Skrabkem, zlatnikem
Grandtkem i nafoukanym hrab&cim pérem vychézi s piivodni-
mi Nollovymi ilustracemi.

# Viclav Ctvrtek (1911-1976) pracoval v Ceskoslovenském
rozhlase, od zagatku 60. let 20. stoleti byl spisovatelem z povo-
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dual from the early 21st century finds it easy to drown himself.
# + A Jiri Cernicky (1966) counts among top representati-
ves of postmodernist Czech videoart. His artistic style focuses
on consumer items and the attributes of consumer happiness.
His exhibition Brand New Trash (2001) has met with considerable
acclaim. He is the winner of the Soros Award and the Jind¥ich
Chalupecky Award. The book is his debut as a prose-writer.

©

A character from one of Ctvrtek’s popular TV cartoons is now ap-
pearing for the first time in children’s prose, in the TV fairy-tale
edition Hello, kids - Good Night, courtesy of Hana Dosko¢ilova. Tales
describing the life of the amiable water-goblin Bonnet, his argu-
ments with the greedy miller Scratchnose, Garnet the jeweller, and
the haughty counts, feature Noll's original illustrations.

# Viclav Ctvrtek (1911-1976) worked in the Czechoslovak
Radio and embarked on the career of professional writer in the
early 1960s. He is the author of many outstanding children’s



léni. Pro déti vytvofil mnozstvi vjznamnych pohdd-
kovych knih, mimo jiné seridl o rodin& loupeznika
Rumcajse nebo piib&hy lesnich sk¥itkti Kiemilka
aVochomtrky z pafezové chaloupky. Jeho dilo je do- |
dnes zivé také diky televiznim adaptacim. Hana |
Doskotilova (1936) - viz strana 25.

# Milo$ Noll (1926-1998), mali¥, grafik, filmovy
scenarista a scénograf, absolvoval prazskou VSUP
v ateliéru Josefa Kaplického. Proslavil se ilustracemi
ke knihdm Evy Van¢urové o chytrém Filipovi, v ni-
chz hravy dg&j rozviji tvaréi mysleni pfedskolniho di-

fairy tales, including the series featuring the bandit
Rumcajs and his family and the stories of Pebbleflint
and Flyagarlic, dwarfs from the tree-stump cottage.
His works are still popular also due to TV adapta-
tions. Hana Dosko¢ilova (1936) - see page 25.

# Milo3 Noll (1926-1998), painter, graphic artist,
screenwriter and stage designer, he studied at the
Prague University of Applied Arts in Josef
Kaplicky's studio. He gained recognition for his illus-
trations in Eva Van¢urova’s books about the clever boy
Filip, which use playful plots to develop the creative
téte. Vytvarné doprovodil mj. Mésto hraéek (1968) thinking of pre-school children. His pictures have
Herminy Frankové, Pohddku z devdtého klobouku (1972) also appeared, among other, in The Toy City (1968) by
Dagmar Lhotové a v 80. letech i n€které uéebnice. Hermina Frankova, Dagmar Lhotova’s The Ninth-Hat Fairy Tale

‘ (1972) and a number of textbooks published in the 1980s.

Ivan Divi3: Rikadla a kecadla (Rhymes and Tittle-Tattles) @
ilustrovala/illustrated by Markéta Simkovd, vydal/published by Baobab, Praha 2004, 48 stran/pp., ISBN 80-903276-5-6 P

»Pokusy pro décka“ z pera jednoho z nejvétsich “Having a go at children’s writing” by one of the
modernich ¢eskych basnik vytvareji vyrazovy proti- ‘ﬁj‘k ﬂ'ﬂl 2 greatest modern Czech poets represents, in terms of
pél k jeho poezii prosycené zoufalym hnévem exu- Tvan Divis expression, the opposite pole to his poetry, saturated
lanta a moralisty. Laskavd poetika pointovanych ] with the desperate anger of an exile and a moralist.
skladbi¢ek z let 19060-1964, které byly neddvno obje- ‘ The warm-hearted style of Divi¥’ small compositions,
veny v jeho archivu, potvrzuje basnikiv dobovy za- ! dating to 1960-1964 and recently discovered in his
jem o estetiku viednosti, ale také vytrvalost v popira- b archive, confirm the poet’s interest in the aesthetics
ni logiky uméleckého dila, at uz ji Divi§ boural of the everyday at the time, as well as his persistence
proudy sarkasmii, anebo se ji jako ted posmiva v tra- a kﬂa&l 4 in challenging the logic of a work of art, which he at-

dici Morgensternov€ ¢i Learov€. tacks both by streams of sarcasm or, more recently, by
# Tvan Divi§ (1924-1999) vystudoval filosofii a estetiku na FF laughing at it in the tradition of Morgenstern or Lear.

UK a pusobil jako redaktor, od roku 1969 v mnichovské redak- # Tvan Divi§ (1924-1999) studied philosophy and aesthetics at

ci Radia Svobodnd Evropa. Jeho vysoce expresivni a hutnd poe- the Charles University Arts Faculty and later worked as editor, from

zie prechédzi od debutantské oslavy viednosti a katolické kon- 1969 in the Munich section of Radio Free Europe. His highly ex-
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verze (Sursum, Thanatea) k apokalyptickym vizim (Berdnek na sné-
hu, Jedna lod). Zkusenost umélce v exilu zachytil ve sbirkich
Odchod = Cech, Moje oci musely vidét a v denicich Teorie spolehlivosti.
# Markéta Simkova (1977) absolvovala prazskou VSUP v ate-
liéru Jittho Salamouna a zabyva se grafikou, knizni ilustraci
atvorbou animovanych filmt. U¢astnila se kolektivnich vystav
v N€mecku, Rakousku a Velké Britdnii, samostatné se prezen-
tuje od roku 2001. Svymi ilustracemi doprovodila napiiklad &-
tanky pro 2. a 3. tfidu zdkladnich $kol (2001) & sbirku Ericha

v o o

Kastnera Trindct mésicii (2000).

Hana Doskocilova: Krtek a televize (The Mole and the Television Set)

pressive and dense poetry moves from the debutante celebration of
the everyday and conversion to Catholicism (Sursum, Thanatea) to
apocalyptic visions (Lamb on the Snow, One Ship). He reflected his ex-
periences of an artist living in exile in the collections Leaving
Bohemia, My Eyes Had to See and in the diaries The Theory of Reliability.

# Markéta Simkova (1977) graduated from the University of
Applied Arts, Ji¥f Salamoun’s studio, and specialises in graphic art,
bookllustrations and the making of animated films. She participa-
ted in collective exhibitions in Germany, Austria and Great Britain,
with solo presentations from 2001. Her illustrations have appeared,
among other, in readers for 2nd and 3rd forms of primary schools
(2001) and in Erich Késtner’s The Thirteen Months (2000).

©

ilustroval/illustrated by Zdenéle Miler, vydal/published by Knizni klub, Praha 2004, 48 stran/pp., ISBN 80-242-1142-4 5r

Dalsi z dobrodruzstvi legenddrntho Krtka, kterd J
maly vietecka zazivd uz od 60. let, nabizi pod hra-
vym a dynamickym dé&jem skryté hlubsi poselstvi.
Zvifatka z lesniho spole€enstvi totiz pFestanou vni- |
mat realitu a zajimat se o své d¥ivejsi radosti i tikoly,
protoze jsou zcela pohlcena sledovinim televize.
Krtek se je rozhodne pasivity a zdvislosti na televiz-
nim piijimagi zbavit.

# Hana Doskotilovéd (1936) pracovala nejprve
v nakladatelstvi Albatros, od po¢atku 70. let je spiso-
vatelkou z povoldni. Mezi tfemi desitkami jejich
knih pro déti vynikly Pohddky pro déti, mdmy a tdty

Yet another adventure of the legendary curious
little Mole — who first appeared in the 1960s — with

mic story line. The animals in the forest no longer
I perceive reality, losing interest in their former joys
and duties, because they are completely absorbed by
watching television. The Mole decides to defeat their
passivity and addiction to the TV set.

# Hana Doskocilové (1936) started working in

[ 4 r‘t &g | Albatros publishers, becoming professional writer in

a televize

the 1970s. Her thirty books for children most notably
include Fuiry Tales for Children, Mums, and Dads (1961),

(1961), Ukradenyj orloj (1976), Damokliiv meé (1991), KdyZ
velei byli kluci (1999), Simsa (1999) a v posledn{ dobé sbirka poha-
dek O Mamé Romé a romském Pdmbickovi (2001).

¢ Zdengk Miler (1921) vystudoval na prazské UMPRUM
a ptisobil v ateliérech ve ZIin€ a ve studiu Bratfi v triku. Vedle
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The Stolen Astronomical Clock (1976), The Sword of
Damocles (1991), When the Great Were But Boys (1999), Shimsa
(1999) and recently also the fairy-tale collection About Mama
Roma and the Romany Good Lord (2001).

# Zdenck Miler (1921) studied at the University of Applied Arts



animovaného filmu se vénuje ilustraci a grafice. Jeho postavié-
ky patii k nejoblibené&jsim pohddkovym hrdintim ¢eskych déti.
Tlustroval Vanc¢urova Kubulu a Kubu Kubikulu (1959), knihy
Eduarda Petisky O détech a o zvifdtkdch (1955), Jak se Martinck ztra-
til (1956), Pohddkovyj dédeéek (1958) a také slavnou knihu Juk Krtck
ke kalhotkdm prisel (1960). Doprovodil i star§i knihu Hany
Doskotilové na krtkovské téma (Krtek v sedmdm nebi, 1982) &i po-
hadku Inky Ciprové Pavoucek Provaznicek (2003).

Martina Drijverova: Ceské déjiny o¢ima Psa (Czech History Through the Eyes of a Dog)

and worked in the film studios in Zlin and in Bratfi v triku. Besides
animated films he also focuses on illustrations and graphic art. His
characters count among Czech children’s best-loved fairy-tale he-
roes. He illustrated Van&ura's Petic and Pete Peapeter (1959),
Petiska’s books On Children and Animals (1955), How Marty Got Lost
(1956), The Fairy-Tale Grandpa (1958) and the famous book How the
Mole Got His Trousers (1960). His pictures also accompanied Hana
Doskotilové’s earlier book featuring the Mole (Little Mole on Cloud
Nine, 1982) or Inka Ciprov’s fairy tale The Little Roper Spider (2003).

©

ilustroval/illustrated by Petr Urban, vydal/published by Albatros, Praha 2004, 122 stran/pp., ISBN 80-00-01387-8 10+

Narodni dé&jiny od starych povésti Eeskych az po
zdvazné udalosti, jez hybou stfedem Evropy v sou-
Casnosti, pozoruje zkusend autorka s perspektivou
a humornou nadsédzkou nejblizstho pfitele ¢lovéka:
psa. Pfestoze kniha sleduje tisicilety tsek, ¢tyfnohy
vypravée a glositor se nijak neméni - je stdle kriticky
k projevam lidi, hodnoti vyznam ¢&indl s déjinnym
nadhledem i ohledem na své psi zajmy.

# Martina Drijverové (1951), spisovatelka, prekla-
datelka a dramaturgyng, vystudovala pafizskou
Sorbonnu a prazskou filmovou fakultu. V détské lite-
ratufe debutovala prézou Tdta k pfistim Vdnociim
(1979). V linii piib&hii ze skolniho prostiedi pokra¢o-
vala knihami Krystof a Karel (1983), Sisa Kyseld (1988)
a Zajic a sovy (1990). Je rovnéz tsp&nou adaptitorkou (napf.
Pohddky z hot, 2003).

# Petr Urban (1953) se po absolutoriu Vysoké skoly knizniho
uménfi a grafiky v Lipsku svym charakteristickym realistickym
rukopisem zatadil mezi vyrazné ¢eské ilustratory. Pasobi také
jako vytvarny redaktor nakladatelstvi Albatros a vénuje se grafi-

ocima Psa

@:

environment with the books Christopher and Charles (1983), Betty
Bitter (1988) and The Rabbit and the Owls (1990). She has successful-
ly adapted several books (e.g. Fairy Tales from the Mountains, 2003).
# Petr Urban (1953) graduated from the Leipzig University of
Book and Graphic Art and with his typical realistic style soon
established himself among distinctive Czech illustrators. He
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From ancientlegends to the sweeping changes taking
placeintoday’s central Europe, the experienced author
approaches the nation’s history from the entertainingly
hyperbolic perspective of man’s best friend: the dog.
Even though the book covers a thousand-year-long
stretch of time, the four-legged narrator and commen-
tator is still the same - he remains critical of people’s ac-
tions, which he sees from the historical perspective and
from the point of view of his own, canine, interests.

# Martina Drijverové (1951), writer, translator and
dramaturgist, she studied at the Sorbonne in Paris and
the Prague Film Academy. Her debut in children’s lit-
erature was the prose A Daddy for Next Christmas (1979).
She continued in the line of stories from the school



ce. Tlustroval vice nez pil stovky knih, mj. Jirdskovu Filosofskou
historii, Wellsovu Vdlku svétii, encyklopedickou fadu Galerie géniii
¢ historické kompendium Ji¥tho Pernese Evropské déjiny v datech.

Arnost Goldflam: Tatinek neni k zahozeni (Daddies Are Not to Be Sneered At)
ilustrovala/illustrated by Petra Goldflamovd-Stétinovd, vydal/published by Andrej Stastnij, Zvole u Prahy 2004, 88 stran/pp., ISBN 80-86739-15-5 g

Soubor patnicti vtipnych modernich autorskych
pohédkovych p¥ib&éht propojuje laskavé ironicka
oslava otce-vieuméla, ktery hravé vyfesi i ty nejza-
peklitéjsi problémy. Autortiv laskavy pohled na chod
rodiny souvisi pFedevsim s jeho darem brat svét ko-
lem sebe s odzbrojujici nadsédzkou, ale odrdzi se
v ném rovnéz jeho ob&anska a profesni zkuSenost
s vychovou.

# Arnost Goldflam (1946), dramaturg, dramatik,
scendrista, herec a tviirce dél pro déti, vystudoval br-
nénskou JAMU, ale vedle divadla se vénuje i malif-
stvi a grafice. Léta byl spjat s prost&jovskym a pozdg&ji brnén-
skym HaDivadlem, v jehoZz hrich &asto propojuje snovost
s redlnymi pohledy, tragédii s grotesknem. K jeho vyznamnym
divadelnim poéintim pat¥i drama Pisek (1988), Horror (1987) ¢i
Jeden den (1983). V soucasnosti uvadi ranni vikendové pasmo
Ceské televize pro déti.

# Petra Goldflamova-Stétinova (1970) vystudovala scéno-
grafii na prazské DAMU v ateliéru Petra Matdska a Miroslava
Meleny. Vedle jevistniho vytvarnictvi navrhuje pro divadla
v Praze, Hradci Krélové a Brné€ i kostymy. Spolupracuje s rezi-
séry Janem Bornou, bratry Formanovymi, Arnostem Gold-
flamem & Vladimirem Morévkem. Zabyvé se rovn&z grafickym
designem.

MAPRAL ARNOAT COLDITAM
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also works as picture editor in Albatros publishers and focuses
on graphic art. He illustrated over fifty books, among other
Jirdsek’s The Philosophers’ History, Wells' War of the Worlds, The
Geniuses Gallery encyclopedic series, and Jiff Pernes’ historical
compendium European History in Dates.

©

What these fifteen amusing modern original fairy
tales have in common is the warm and yet ironic ho-
mage to the versatile father, who can solve even the
most complicated of problems. Author’s kind-hearted
rendering of family life is based on his ability to see
the world around him with disarming hyperbole, at
the same time reflecting his civil and professional ex-
perience with children’s upbringing.

# Arnost Goldflam (1946), dramaturgist, playwright,
screenwriter, actor and author of works for children. He
graduated from the Brno Academy of Performing Arts
but also focuses on painting and graphic art. For several years he
co-operated with the Prost&jov and later Brno-based HaDivadlo
Theatre, in whose plays he mixes dreams with reality, tragedy with
the grotesque. His important theatrical achievements include the
dramas Sand (1988), Horror (1987) and One Day (1983). He is the host
of aweekend children’s programme on Czech Television.

o# Petra Goldflamova-Stétinové (1970) studied stage design at
the Prague Theatre Academy in Petr Matdsck and Miroslav
Melena’s studio. Besides stage designs she is also the author of
costumes for theatres in Prague, Hradec Kralové and Brno. She
co-operates with the directors Jan Borna, the Forman brothers,
Arnost Goldflam and Vladimir Moravek. She also focuses on
graphic design.



kolektiv autorii/collective of authors: Novy rozum do kapsy (The New Pocket Knowledge) ®)
editofi/editors Ondiej Miiller a Trena Tatickovd, ilustroval/illustrated by kolektiv/collective, vydal/published by Albatros, Praha 2004, 10+
400 +400 stran/pp., ISBN 80-00-01458-0

7|  Overquarter of a century ago Viclav Netusil first
HDIUM drafted the Pocket Knowledge project for Albatros
publishers, and this summary of essential informa-
tion from natural sciences and arts, adopting the
practical format of the Oko edition, proved excep-
tionally popular. In its future editions the book
vych védeckych objevi i aktudlntho spoledenského underwent various transformations, reflecting on
vyvoje v Ceskych zemich, avak na popularité ne- new scientific discoveries as well as the up-to-date
ztracela. Nyni se tato vyjimeéné skladné encyklopedie poprvé social developments in the Czech lands, losing none of its po-

Pred vice nez Ctvrtstoletim pfipravil Vaclav
Netusil pro Albatros projekt Rozum do kapsy a jeho B
sumaf zdkladnich informaci z p¥irodnich i huma- g
nitnich vé&d zpracovany do praktického formétu |
edice Oko zaznamenal nebyvaly ohlas. V dal3ich vy- §
dénich se kniha promériovala, pfibirala reflexe no-

dostava ke Etendftim ve dvou svazcich. pularity in the process. Now this exceptionally handy encyclo-
pedia is available in two volumes for the first time.

Richard Kubes$ & Ludék Janda: Kvik pluje na jih (Quack Sails South) ©
ilustroval/illustrated by Michal Cihldf, vydala/published by Raketa, Praha 2004, 112 stran/pp., ISBN 80-86803-00-7 s

A prlhodach rozpustilé alky jménem Kvik, kterd na
své vypravé za ,slunickem, stromy a spoustou lidi
a zvitatek® zachrani ¢tyfi lidské Zivoty (chlapce Olafa
dvakrit) a v ¢erveném svetru se stane maskotem
Svédska, oziva nejen autorskd pohddka s neohroze-
nym zvifecim hrdinou, ale i populédrni titul generace
nagich prarodi¢ti. Nové prevypravéni latky obohacuje
exotickou zdpletku jak o aktudlni prvky dobrodruzné
literatury, tak o podmanivé vytvarné zachyceni sever-
ské zviFeci FiSe.

In the story of the playful auk named Quack, who-
se journey to “the sun, the trees, and many people and
animals” results in her saving four human lives (the
boy Olaf is saved twice), and in her becoming - wear-
ing a red sweater - the mascot of Sweden, there co-
mes to life not only an original fairy tale with a fearless
animal hero, but also a title popular with the generati-
on of our grandparents. This new retelling of the sto-
ry adds to the exotic plot both the modern elements of
: adventure literature and a gripping pictorial portrayal

# Lud&k Janda (1975) absolvoval bohemistiku |} et i 1 of the Scandinavian animal kingdom.

a hispanistiku na univerzit€ v Brné. Plisobi jako editor EESar=ge=a=f] # udek Janda (1975) graduated in Bohemistics and
a prekladatel (Deniky Friedy Kahlo), zabyva se rovnéz kritickymi Hispanic studies from the Brno University. He works as editor and
reflexemi détské literatury v ¢asopise Ladéni. Jeho editorsky de- ‘ translator (Frieda Kahlo’s Diaries), contributing critical reflections on
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but v oblasti prézy pro déti tviréim zptsobem pfevypravuje
ptvodni pohddkovou litku (1946) brnénského novinife
Richarda Kubese (1920-1977).

# Michal Cihla¥ (1960) je nazyvan ,krédlem &eského lino-
rytu“. Absolvoval VSUP v ateliéru Jana Solpery a na €as ptisobil
ve studiu animovaného filmu Brat¥i v triku. VEnuje se uzité
i volné grafice, knizni ilustraci, fotografii a kolazi. Vystavoval
v Némecku, Ttalii a ve Spanélsku (téZ v ramci éeskoslovenského
pavilonu na EXPO '92 v Seville). Kreace tohoto lauredta Ceny
Vladimira Boudnika 2003 jsou nezamé&nitelnou souasti vy-
tvarné image prazské zoo.

Kvéta Kursova: O klukovi z plakatu (The Poster Boy)
ilustrovali/illustrated by Josef Kdbrt & Zuzana Vorlickovd, vydala/published by Mladd fronta, Praha 2004, 72 stran/pp., ISBN 80-204-1161-5 Pt

Luk43nejde pro lumpédrnu daleko. Kdyz viak pod-
le n&jjeho tata namaluje reklamni plakat ,Za vysvéd-
Ceni knihu¥, ziskd dvojce, které za n&j mtze chodit
do 3koly. Ale aby to nakonec vSechno neprasklo, za-
méi se oba kamaradi na dalsi plakéty z ohrady a na
vypravach za hranice vednich dni natrefi na lvy ze
z00, dostihové koné, pejsky z vystavy a nakonec i na
jifickovce neoby¢ejného. Dobrodruzstvi z klasické-
ho televizniho ve€erni¢ku ozivaji poprvé v kniznim
vydéni pro novou generaci déti.

# Kvéta Kursova (1935) absolvovala divadelni védu
a dramaturgii na prazské DAMU a vénovala se lout- |3
kovému divadlu a televizni dramaturgii. Vedle scénd-
fo k dsp&nym vedernickam (O klukovi z plakdtu, Pardoubek
a Zambourek & adaptace Capkovy Ddseitky) ma na konté ¥adu tele-
viznich pohéddek (Panenka z vltavské tiné, Poklad na Sovim Hrddlku),
film# a seridlti pro déti a mladez.

children’s literature to The Tuning magazine. His debut as editor in
the field of children’s prose is the creative retelling of an original
fairy tale (1946) by the Brno journalist Richard Kubes (1920-1977).
# Michal Cihlaf (1960) is sometimes called “the king of the
Czech lino-cut”. He studied at the University of Applied Arts in
Jan Solpera’s studio and for a short time worked in the animated
film studio Brat¥i v triku. He specialises in applied and free
graphic art, book illustrations, photography and the art of the
collage. He had exhibitions in Germany, Italy and Spain (also as
part of the Czechoslovak pavilion at the EXPO 92 in Seville).
Winner of the 2003 Vladimir Boudnik Award, his creations re-
present an integral part of the visual image of the Prague zoo.

©

Lukas likes every kind of mischief and when his
dad uses him as a model for the “A Book for Your
School Report” poster, he unexpectedly gets a twin
who can go to school on his behalf. However, in or-
der to keep the secret the two friends must take a clo-
ser look at all the other posters on the fence and on
their magical journeys they encounter lions from the
zoo, racehorses, exhibition dogs, and Georgius
Exceptionalis. The adventures from the classic TV
series come to life for the first time in a book form,
aiming at a new generation of children.

# Kvéta Kurgové (1935) graduated in theatre histo-
ry and dramaturgy at the Prague Theatre Academy,
becoming involved with puppet theatre and television drama-
turgy. Besides the scripts for several successful animated TV se-
ries (The Poster Boy, Partoak & Jampine or an adaptation of
Capek’s Diseiika) she is the author of several TV fairy tales



# Josef Kabrt (1920-1989) absolvoval prazskou VSUP v ateli-
érech Frantiska Kysely a Jaroslava Bendy. Ptsobil jako filmovy
vytvarnik nejprve v Batovych studiich ve Zlin& a pozdéji ve stu-
diu Bratfi v triku Jiftho Trnky. Podilel se na vice nez 30 animo-
vanych filmech (Slavik a riie, Pibéhy Odysseovy, Divokd planeta)
vCetné Stvorent svéta (1958) Jeana Effela. V letech 1968-1979 po-
stupné vytvofil 26 diléi cyklu veernicki O klukovi = plakdtu.

(Water-Girl from the Vitava Pool, The Owl Castle Treasure), films and
TV series for children and young people.

# Josef Kabrt (1920-1989) studied at the Prague University of
Applied Artsin the studios of Franti3ek Kysela and Jaroslav Benda.
He worked as a film sets decorator in the Bata Studios in Zlin and
later in Ji# Trnka’s Brat¥i v triku Studio. He collaborated on over 30
animated films (The Rose and the Nightingale, The Tales of Ulysses, The
Wild Planet) including The Creation of the World (1958) by Jean Effel.
Between 1968-1979 he created 26 parts of The Poster Boy TV series.

Alena & Jifi Munkovi: Nova dobrodruZstvi Staflika a Spagetky )

(The New Adventures of Lanky and Spaghettini)

4+

ilustrovalillustrated by Zdenék Smetana, vydala/published by Mladd fronta, Praha 2004, 72 stran/pp., ISBN 80-204-1127-5

Druhou knizni sérii pfibéht pfi¢inlivych pejska,
které v televiznich vederniécich bavily na sklonku
60. let uz mémy a tity dnednich déti, rimuje jejich
letni hospodaFeni v méstecku Psinice. KdyZ totiz
zbytek rodiny odjede na prazdniny, sezvou tihle dva
popletové k sob€ cely zvéfinec, ktery z domecku
udéla kitlni¢ku na diivi. Bude potfeba hodng vynalé-
zavosti, nez se pani¢kové vrati, ale zase je Sance, Ze se
vysledek octne na seznamu mistnich pamadtek.

# Alena Munkové (1926) vystudovala Zurnalisti-
ku a ptisobila v televizi jako dramaturgyné pofadt
pro déti a mlddez. Spoleéné s manzelem Jifim
Munkem (1932) vytvofili scéndfe k mnoha piivod-
nim (Staflik a Spagetka, Z klokani kapsy, Dorotka a hodiny) i adap-
tovanym (Polackav Edudant a Francimor, Nezvaltv Anicka skfi-
tek a Slamény Hubert, Plachtova Pucdlkovic Amina) veCerni¢kim.

Je téz autorkou fady televiznich pohadek (Carovnd rybi kostic-
ka) a dokumentu o filantropu Gyorgyi Sorosovi Nevyiictovdn
zlistdvd Zivot.
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Staflika ﬁpap,r::l-::r

The second book featuring the stories of the two in-
dustrious dogs - appearing on TV since the late
1960s and popular even with the mums and dads of
today’s children - all takes place during their summer
sojourn in the town of Dogsbridge. When the rest of
the family leaves for holidays, the two muddlers invite
to their house an entire menagerie, eventually leaving
itlooking a ruin. Much creativity will be necessary be-
fore their owners return, with a fair chance, however,
of the result turning into a new local landmark.

# Alena Munkové (1926) studied journalism and
worked in the television as a dramaturgist of pro-
grammes for children and young people. Together
with her husband Jifi Munko (1932) they have authored the
screenplays of many original (Lanky and Spaghettini, From
a Kangaroo’s Pocket, Dorothy and the Clock) and adapted
(Pola¢ek’s Edudant and Francimor, Nezval's Annie the Dwarf and
Hubert of Straw, Plachta’s The Friedpeas’ Amina) animated film series.
She is also the author of numerous television fairy tales (The



# Zden&k Smetana (1925) studoval soukromé v ateliéru
Cyrila Boudy a vé&noval se animovanému filmu v Trnkové stu-
diu Bratfi v triku. Jako ilustrator se uplatriuje od 70. let. K jeho
nesmrtelnym pohddkovym postavi¢kdm patii dvojice lesnich
skiitktl z Pohddek = pafezové chaloupky Kiemilka a Vochomiirky (1971)
Viaclava Ctvrtka, skiitek Rakosni¢ek z knizek Jaromira Kincla &i
z piekladové tvorby Mald éarodéjnice Ottirieda Preusslera nebo
Lupii a Cdrytuzka Jurije Druzkova.

Iva Pefinova: Zapisky kiidlem a kopyty (Hoof and Wing Notes)

Magic Fishbone) and a documentary about the philanthropist
Gyorgy Soros Life’s An Outstanding Balance.

# Zdengk Smetana (1925) studied privately in the studio of
Cyril Bouda and collaborated on the animated film production in
Trnka’s studio Bratii v triku. He started illustrating books in the
1970s. His immortal fairy-tale characters include the two forest
dwarfs from the Fairy Tales from Pebbleflint and Flyagarlic’s Tree-Stump
Cottage (1971) by Véclav Ctvrtek, the Reed dwarf from books by
Jaromfr Kincl as well as the translated works The Little Witch by
Ottfried Preussler and The Thicves and Pencilspell by Yuri Druzhkov.

©

ilustroval/illustrated by Vdclav Kabdt, vydal/published by Albatros, Praha 2004, 176 stran/pp., ISBN 80-00-01421-1 10+
Vypravééem piib&ht z antickych mytt je bdjny Stories of the ancient myths, this time told by the
Pegas. Okiidleny kuri zije s bohy na Olympu a glosuje Zapivky mythical Pegasus himself. The winged horse lives with
jak skutky Diova pantheonu, tak dradky lidi, kte¥i se ERIDLEM the gods on Mount Olympus and comments both the
obgas vzpfi¢i danému osudu. Pegastiv pohled na tyto a ROPYTY deeds of the Zeus' pantheon and the actions of people,
udalosti je asto trochu kruty, ale vesmés se nané divé § - - who sometimes rebel against the fate imposed upon
shovivavé a s nadsizkou, a tak kniha pobavi nejen [t & . g £ them. Pegasus’ point of view may sometimes be a little
znalce antiky, ale i ty, kteff teprve poznavaji sldvu ev- 1 cruel, at other times, however, he sees people with for-
ropského starovéku. %' j' bearance and hyperbole, making the book an enjoyable
# Iva Pefinova (1944) vystudovala loutka¥stvi na f= read both for those already familiar with European anti-
DAMU a po absolutoriu nastoupila do Naivniho diva- i quity and those who are just getting acquainted.
dla Liberec, jimz postupné& prosla jako loutkoherecka, hag # Tva Pefinové (1944) graduated in puppetry at the

lektorka a dramaturgyné. Pro domovskou scénu piSe
détské hry a adaptuje zahrani¢ni i eské pfedlohy, napf. ve hi'e
Branka zaméend na knoflik (1977) vychézi z pohddky Zahrada
Jittho Trnky. Casto konfrontuje realny svét s fantasknimi prvky
za pomoci grotesky a parodie.

# Viclav Kabat (1932), ilustrator, grafik a knizni Gpravce, vy-
studoval prazskou AVU a spolupracoval s fadou nakladatelstvi
i Casopist. Vytvarné doprovodil nap¥. knihy Jana Vladislava
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Theatre Academy and started working in the Naive Theatre
Liberec, in which she worked as puppeteer, lecturer and dramatur-
gist. She writes children’s plays and adapts foreign and Czech texts
for her home stage, the play The Buttoned Gate (1977), for example, be-
ing based on Jifi Trnka’s The Garden. She often confronts the real
world with fantastic elements employing grotesque and parody.

# Viclav Kabit (1932), illustrator, graphic artist and book de-
signer, he studied the Prague Fine Arts Academy and co-ope-



O koéicim krdli (1971), Tfindctery hodiny (1973) Jamese Thurbera,
Diim ve Sluneéni ulici (1978) Zbyiika Malinského ¢ prézu Béda
Dynamit a spol. (1977) Vojtécha Steklace.

Anna Neborova: Oskar a Mimi (Oscar and Mimi)

ilustrovala/illustrated by autorka/author, vydalo/published by Brio, Praha 2004, 48 stran/pp., ISBN 80-86113-73-6 Pt

rated with a number of publishing houses and magazines. His
pictures have accompanied, among other, Jan Vladislav’s book
About the Cat King (1971), The Thirteen Clocks (1973) by James
Thurber, Zbynék Malinsky’s The House on Sun Street (1978), or
the prose Freddy Dynamite and Co. (1977) by Vojtéch Steklag.

©

Holgi¢ka Mimi hledd nékoho na hranf a pes Oskar
pravé pfijel vlakem od pfedchoziho pana, u kterého
se mu nelibilo. Setkani na rohu u nadrazi, které je da
dohromady, se viak vyhne mnoha kli$é o pohadko-
vych dvojicich, jeZ spojuje nezdjem t¥etich. Ve mésté
plném mluvicich véci pod métiavou oblohou, jez za-
smusilym chodctim zafidila blankytna Nebeska ko¢-
ka, aby byli stastng&jsi, se rozehraje bilderbuch pie-
kvapujici jak subtilni barevnosti, tak neortodoxné vedenou
zépletkou.

# + # Anna Neborovi (1968) vystudovala na prazské AVU
obor malba a vénuje se volné tvorbé a ilustraci. Za ilustrace ke
knize Jany Pohankové Cerveny pandéek (2002) ziskala ocenéni

vev,

Little girl named Mimi is looking for someone to play
with and Oscar the dog has just arrived by train from his
previous owner whom he did not like. Their first meet-
ing at a train station corner skilfully avoids many clichés
concerning fairy-tale friends, usually brought together
by the lack of interest on the part of everybody else. In
atown full of talking things, under an ever-changing sky
produced for sad pedestrians by the azure Heavenly Cat
to make them happier, a picture book starts unfolding that is sur-
prising both for its subtle colours and its unorthodox plot.

# + # Anna Neborova (1968) studied painting at the Prague
Fine Arts Academy and specialises in free art and illustrations.
For her illustrations in Jana Pohankova's The Little Red Man
(2002) she received the Golden Ribbon Award and a 2nd place
in the Most Beautiful Czech Books 2002 competition.

Iva Prochazkova: Kam zmizela Rebarbora? (Where Has Rhubarb Gone?) @
ilustroval/illustrated by Stépdn Batousek, vydala/published by Mladd fronta 2004, 132 stran/pp., ISBN 80-204-1146-1 6+

Ani nejnovéjsi prirtstek do autoréiny série outsidert, kteii se
uméji rvat s nep¥izni osudu, neni tak bezmocny, jak se na prvni
pohled zda. Divenka Rebarbora, jez se urodila pFevozniku
Florentynovi na kefi stejného jména, se nejen umi udélat nevi-

The most recent in the author’s series of outsiders who know
how to fight against the adversities of fate is nowhere near as help-
less as she might at first seem. The tiny girl called Rhubarb, grown
by a ferryman called Florentin on a bush of the same name, can



ditelnou, ale pFedevdim md pfimo fenomendlni
pamét. Proto si ji tvorové z ostrova Paméti vyberou,
aby zachrénila svét, kde vlddne sama zloba a na pii-
jemné se hned zapomina. A p¥itom ndprava je snadna:
lidské stésti prece piichdzi ruku v ruce s uménim ra-
dovat se z oby¢ejnych mali¢kosti.

# Iva Prochazkova (1953) ze spisovatelské rodiny

voevo

not only make herself invisible, but also has phenome-
nal memory. For that reason the inhabitants of the is-
land of Memory choose her to save the world ruled by
evil, where all things pleasant are presently forgotten.
All despite the fact that remedy is at hand: everybody
knows that human happiness comes hand in hand with
the art of enjoying even the smallest things.

# Tva Prochazkova (1953) from the Prochazka family
of writers is currently the most respected Czech author
of prose for children and young people. After several
years spent in German exile (The Time of Secret Wishes,
The Fine Taste of Wednesday, Five Minutes Before Dinner, Owls
Song) she started making intensive contribution to her

Kam zmjzs.
R'E th‘:'l rn-r.?-

torkou préz pro déti a mladez. Po letech stravenych
vnémeckém exilu (Cas tajnyjch prdni, Stieda ndm chutnd,
Peét minut pied veceri, Sovi zpév) se intenzivné prosazuje
v rodném literarnfm kontextu (Unos domii, JoZin jede do
Afriky, Elid$ a babitka = vajitka) a sou€asné ptisobi jako

dramaturgyné v Ceské televizi. Ceska sekce IBBY ji opakované native literary context (The Home Kidnapping, Joey Goes to Africa, Elias
nominovala na medaili H. Ch. Andersena. and the Egg Granny), at the same time working as a dramaturgist in
# Stépan Batousek (1978) absolvoval fakultu multimedial- Czech Television. The Czech Section of the IBBY has repeatedly
nich komunikaci ve Zling se zamé&fenim na animovanou tvor- nominated her for the H. Ch. Andersen Medal.
bu. Vedle autorskych filmt& Uspdvanka pro Anicku a Batathu # Stépan Batoudek (1978) graduated from the Multimedia
(2002) a Divotvorny pidisvét (2004) mé na kont€ ilustrace ke sbir- Communications Department in Zlin, with specialisation in ani-
ce Rodana Geri3e Pebéhlo hejno blech = jezevce na lisku (2004). mated film. Besides his original films A Lullaby for Annie and Batatha
(2002) and The Magical Tinyworld (2004) he has illustrated Rodan
Geri§ book A Flock of Fleas Has Exchanged a Badger for a Fox (2004).

Iva Prochazkova: KrysStofe, neblbni a slez doldi! (Chris, Don’t Be Foolish and Come Down!) ©
ilustrovala/illustrated by Zdeiika Krejéovod, vydal/published by Albatros, Praha 2004, 56 stran/pp., ISBN 80-00-01326-6 8r
V piibéhu jednoho podvelera vylici autorka vnitfni kon- In the story of a single evening the author describes school-
flikt, jimz prochézi{ skolak Krystof. Rozkmotii se se svym nej- boy Christopher’s inner contlict. He gets into an argument with
lepsim kamarddem Alesem, ktery v détském zdpalu vyikne to, his best friend Alan, who inadvertently says aloud what
z 6echo ma Krystof obavy: Ze jeho tatinek se k nému a mamince Christopher is most afraid of: that his father will never return to
uz nevrtl. O ¢em se nemélo mluvit, je venku, a tak chlapec him and his mother. The unmentionable is out and the boy
trauma vyFe3i manifestatnim utékem na vysokou skdlu nad solves his trauma by demonstratively running away to a high
vesnici. Je zima, smraka se a dospéli ho pfichazeji pFesvédeit, rock above the village. Tt is cold, it gets dark, and the adults come
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aby slezl. Uspéch m4 viak teprve Ales - jejich pratel-
stvi se po nastalém svéaru obnovuje.

# Iva Prochéazkova (1953) - viz vyse

# Zderika Krej€ové (1944), malitka a ilustratorka
krasné i odborné (botanické) literatury, vystudovala
prazskou VSUP v ateliéru Karla Kratochvila. Viytvarng
doprovodila mnozstvi préz pro déti, mimo jiné
Pohddly o femeslech (1973) Ljuby Stiplové, nové vydani
Zvifdtek a loupeznikii (1974) Adolfa Weniga ¢i Tujemstoi
prouténého kosiku (1978) Markéty Zinnerové.

Krystofe,
neblbni a sjez

to make him come down. None succeeds but his
friend Alan - and the friendship is renewed.

# Tva Prochizkova (1953) - see above

f Zdetika Krejcova (1944), painter and illustrator of
both fiction and professional (botanical) literature,
she graduated from the University of Applied Arts,
Karel Kratochvil’s studio. Her illustrations accompany
many children’s books, including the Fairy Tale about
Crafts (1973) by Ljuba Stiplova, the new edition of
Adolf Wenig's The Animals and Highwaymen (1974) or
The Mystery of the Wicker Basket (1978) by Markéta
Zinnerova.

Martina Skala: Strado & Varius ve Skole Johanna Sebastiana Bacha
(Strado & Varius at the School of Johann Sebastian Bach)

©

6+

ilustroval /illustrated by autorka/authot, vydal/published by Brio, Praha 2004, 56 stran/pp., ISBN 80-86113-67-1

Nerozluéné pratelstvi housli¢ek jménem Strado
a pafizského houslisty Varia se napotfeti projevi
v Lipsku, kam odjizd&ji na hudebni sout&z.
Predtim v3ak navstivi proslulou $kolu u sw.
Tomaése, kde nevyucuje nikdo jiny nez genidlni
mistr barokni fugy. Bach je jako kantor piisny
a klidné& nechd noti¢kdm za trest opsat partituru

The indissoluble friendship between a violin
named Strado and a Parisian violinist called Varius
manifests itself for the third time in Leipzig, where
the two travel to a music competition. First, how-
ever, they visit the renowned St. Thomas school,
e where the teacher is no other than the ingenious
master of the Baroque fugue. Bach is a strict teacher

Dobfe temperovaného klaviru, ale také pomtiZe vysvo-
bodit Varia ze spart pavouka Ernestiho, ktery otravuje Zivot
ijemu ajeho pogetné roding.

# + # Martina Skala (1958) vystudovala v Praze historii a scé-
nografii. V roce 1984 p¥esidlila do Pafize, kde se podilela na vy-
pravé snimkid Romana Polafiského &i MiloSe Formana. Od pili
90. let Zije a tvo¥i v USA, kde se vénuje ilustraci a volné tvorbé.
Zasvou prvotinu Strado & Varius (2002) ziskala vjro¢ni oborové
ceny Zlatd stuha, Suk i Magnesia Litera a 3. misto v soutézi
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and does not hesitate to impose the punishment of
transcribing the score of The Well-Tempered Clavier on Strado, at
the same time delivering Varius from the clutches of Ernesti the spi-
der, who is a great nuisance to himself and his entire large family.

# + # Martina Skala (1958) graduated in history and stage de-
sign in Prague. In 1984 she moved to Paris, where she co-ope-
rated on set designs for films by Roman Polanski and Milo3
Forman. She lives and works in the USA since the mid-1990s,
specialising in illustrations and free art. Her debut Strado



veve

Setkdni s Mozartem byla zafazena do vyb&rové publikace Bilé
vrany 2003.

Lea & Martin Smrckovi: Pes pro mé (The Dog for Me)

ilustrovali/illustrated by Libuse & Jaromir Knotkovi, vydal/published by Albatros, Praha 2004, 530 stran/pp., ISBN 80-00-01302-9

@& Varius (2002) was awarded the annual professional prizes the
Golden Ribbon, Suk and Magnesia Litera and a 3rd place in the
competition for the Most Beautiful Czech Books of 2002. The
book Strado & Varius Meet Mozart was included in the selection
White Ravens 2003.

©
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Informa¢né bohata a zéroveti vlidna kniha nabiz{
vyCerpavajici pFehled existujicich a uznanych psich
plemen, a to slovem i obrazem. Textovy vyklad zahr- §
nuje vedle ¢4sti vénované historii konkrétntho ple-
mene také oddil, v némz se kazd4 varieta hodnoti
podle vhodnosti pro chov. Na zavér détem pfipomi-
n4, kdo mtize, a kdo by naopak nemél takové pleme-
no chovat.

L L. %

Pes pro mé

Rich in information and friendly to readers, this
book offers a comprehensive overview of all officially
recognised dog breeds in both words and pictures.
Besides a section on the history of each breed it also
includes an evaluation as regards the dog’s suitability
for home-keeping. Its summary reminds the children
who can - and who should not - keep any particular

# Lea Smrckové (1961) pracovala jako redaktorka ¢asopisu
Pes, piitel élovéka, nyni plisobi v revuich Nds§ mildéek a Svét psii. Jeji
manzel Martin Smréek (1956) je vystudovany zoolog, ktery se
dlouhodobé vénuje popularizaci p¥irody a jeji ochrany pro-
stfednictvim textt a fotografif (ABC, Nds mildéek). Spole¢né vy-
tvofili mj. publikace Zacindme se zvitaty, Papousci celého svéta,
Hrajeme si se zvifaty atd.

# Libuse Knotkova (1949) vystudovala Pedagogickou fakultu
UK a vénuje se volné malb& a grafice. Jeji manzel Jaromir
Knotek (1949) vystudoval prazskou Akademii a je ¢inny jako
mali¥, ilustrator a grafik. Spole¢né ilustruji knihy s p¥irodovéd-
nou tematikou pro nakladatelstvi Artia a Albatros. Vytvarné do-
provodili publikaci Pestrd piiroda a velkou €4st encyklopedické
fady Svét zvifat. VEnuji se rovn&z navrhovani éeskych postov-
nich znimek.
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dog breed.

# Lea Smrckova (1961) worked as editor in the magazine Dog,
Man's Best Friend, and currently works in the magazines Our Pet and
The World of Dogs. Her husband Martin Smréek (1956) graduated in
zoology and has for many years been involved in the populari-
sation of nature through texts and photographs (ABC, Our Pet).
They have collaborated on the publications Starting with Animals,
The Parrots of the World, Playing with Animals, etc.

4 Libuse Knotkovd (1949) studied at the Charles University
Faculty of Pedagogy and is active in the spheres of free painting and
graphic art. Her husband Jaromir Knotek (1949) graduated from
the Prague academy and is an active painter, illustrator and graphic
artist. Together they illustrate books on nature for Artia and
Albatros publishing houses. Their illustrations have accompanied
the books Colourful Nature and a major part of the encyclopedic
series The Animal World. They also design Czech postage stamps.



Veronika Souralova: Jeden den v mravenisti (A Day at an Anthill) @
fotografovala/photographed by autorka/author, vydala/published by Mladd fronta, Praha 2004, 60 stran/pp., ISBN 80-204-1164-X 0r

Pohéddkové vyprava dvou sourozencii do nitra [
mikrosvéta zprostfedkovava détem fad mravenéi ko-
lonie, v némz ma kazdy nejen své piesné vymezené
misto, ale také projevuje radost, obavy i odhodléni
bojovat s nepiitelem. Déti se svym priivodcem
Tykem prochazeji fascinujici ¥i5i a obrazova fakta
i poeticky piib&h dodévaji jejich exkurzi na nizor-

voev,

Two siblings’ magical journey inside a micro-world
| gets children acquainted with the life of a colony of ants,
inwhich not only does everyone have his own place, but
also shows joys, fears, and readiness to fend off enemies.
| The children explore the fascinating empire together
| with their guide named Tyk, and pictorial facts combine
| with a poetic story to make their trip as vivid and lend it
as much impact as no biology textbook could ever have.

# + O Veronika Souralové (1968) systematically
produces photographic collections mapping the life

pfirodopisu.
# + O Veronika Souralové (1968) systematicky

pofizuje fotokolekee ze Zivota hmyzu. Snimky a koldZe s téma- of insects. Her pictures and collages from nature’s microscopic
ty pfirodniho mikrosvéta ji vynesly cenu Czech Press Photo world have won her the Czech Press Photo 2003 Award and
2003 a fadu dal3ich profesnich prémii. Jeji vystava Kouzlo mra- a number of other professional prizes. Her exhibition entitled

vendi fise se s ispéchem predstavila v Brazilii. The Magical Empire of the Ants was successfully presented in Brazil.

Ludvik Streda: Kosi brat¥i na vyletech (The Blackbirds Go Travelling) @
ilustrovala/illustrated by Marie Tichd, vydal/published by SiD &> NERo, Praha 2004, 32 stran/pp., ISBN 80-85886-95-2 6+

Nova sada pi¥ihod kosich sourozencti Josefa 7 A new series of adventures featuring the two restless
a Viclava, z nichZ jeden je za osmndct a druhy bez W wnei hrajfi -« 4 blackbird brothers Josef and Véclav catches the popu-
dvou za dvacet, zastihuje oblibené hrdiny televiznich na vyletech lar TV heroes on their way outside their urban nest-box

veCernitkl na cest€ za hranice reviru méstské ptaci
budky. Jejich talent dostévat se do malérii je i v nety-
pickych prostfedich vyvdzen laskavym srdcem a do-
brymi skutky, jez jsou spolu s vlidnym humorem kni-
hy hlavni oporou jeji poetiky.

# Ludvik St¥eda (1928) patfi ke stalicim eské autor-
ské pohadky povéle¢né éry. Spolupracoval s détskymi
Casopisy a rozhlasem. Jako autor nebo editor ¥fady knih

limits. Even in a new and unusual environment their
talent for trouble is balanced out by their kindness and
good deeds, which - combined with gentle humour -
are the key elements of the book’s overall style.

# Ludvik Streda (1928) is one of the main representatives
of original Czech fairy tale of the post-war era. He has co-
-operated with various children’s magazines and the radio.
As author and editor of numerous children’s books he has



pro malé &tendfe uplatnil svij basnicky talent (Bernardijn na pro-
vdzku, Usmivdnky) 1 pi pfevypravéni klasickych ruskych bylin ¢
pohddek H. Ch. Andersena a bratii Grimm?i. Vedle jeho cyklu
Kosibratii (od 1980) se prosadily i jeho knihy Pohddky s Hvézdickou
(1982), Tatinkovy pohddky (1997) a Matéj a jeho svét (1998).

# Marie Tichd (1935) vedle cyklu Kosi bratii doprovodila svy-
mi barevné plnymi a tvarové expresivnimi obrazy rovnéz kni-
hu Evy Svobodové O mysce Karamele ¢ pohadku Arnosta Vita
Balik a Brundibdra.

Pavel Srut: Verunka a kokosovy dédek (Veronica and the Coconut Man)
ilustrovala/illustrated by Galina Miklinovd, vydalo/published by Brio, Praha 2004, 224 stran/pp., ISBN 80-86113-64-7 Pt

Kazdy m4 dva dédecky, ale Sestiletd sle¢na Verunka
Hubertové ani jednoho. Dédeéek z kokosového ofechu,
ktery ji pfiSel ve vano¢nim bali¢ku az z Haiti, viak chy-
béjiciho piibuzného zastoupt tak, Ze bude neustéle t¥e-
ba Fesit vielijaké trampoty. S obtiznym zaddnim typu
365, kdy je pro kazdé usindni zapotiebi dodat novou
porci pFib&hu a vydrzet cely rok, se zkuseny pohadkar
a basnik vyrovnal s citem pro situa¢ni komiku a jazyko-
vou hravost, pfi niz s hrdinkou a jejim legra¢nim prti-
vodcem pozndvime svét kolem sebe i za pomoci plava-
ni ostosedm a mluveni morcecesky.

# Pavel Srut (1940), laureat Ceny Jaroslava Seiferta 2000, pat-
i k pfednim ¢eskym béasniktim s mnohostrunnym zdbérem,
zahrnujicim rovn&z oblast pistiovych textd, fejetonistiky a ne-
oby¢ejné hravé pFeklady. Dar jazyka a neviedni pochopeni pro
nespoutanou détskou fantazii uplatnil mimo jiné ve folklor-
nich vyborech Ko¢ici krdl (1992). Prcek Tom, Dlouhdn Tom a jiné ve-
lice americké pohddky (1993), Obr jménem Drobeéek (1997) a Velkd kni-
ha éeskyjch pohddek (2002).
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employed both his talent for poetry (St. Bernard Dog on a String, Smiles)
and for retelling classical Russian tales as well as fairy tales by
Andersen and the Grimm brothers. Besides his cycle The Blackbirds
(since 1980), his books Fuiry Tales with a Star (1982), Daddy's Fairy Tales
(1997) and Mathew and his World (1998) have also proved popular.

# Besides the Blackbirds cycle, Marie Tichd’s (1935) illustra-
tions - characterised by lush colours and expressive shapes -
have also appeared in Eva Svobodové's book The Little Mouse
Called Candy or Arnost Vit's fairy tale Backpeck and Bumblebye.

©

Most of us have two grandfathers, but the six-years-old
Veronica Hubert has none. However, the grandfather from
the coconut, which she gets for Christmas all the way from
Haiti, replaces the missing relatives - in such a way that
trouble is always at hand. The task to come up with 365
short stories, anew one to be read every night when children
go to sleep, the book lasting the whole year, has been met by
the experienced fairy-tale writer and poet with a fecling
for situation comedy and playful approach to language,
thanks to which the book’s young hero and her funny guide
teach us to swim heaven for leather and to speak guineapinglish.

# Pavel Srut (1940), winner of the 2000 Jaroslav Seifert Prize,
counts among leading Czech poets with a wide array of talents,
including the writing of lyrics, feulleitons, and exceedingly
playful translations. He puts his unusual mastery of language
and exceptional understanding of unbound children’s fantasy
to use e.g. in the folk anthologies The Cat King (1992), Tiny Tom,
Long Tom and Other Very American Fairy Tales (1993), Tiny-Tot the
Giant (1997) and The Great Book of Czech Fairy Tales (2002).



4 Galina Miklinova (1970) obdrZela za animované filmy
Bajky ze zahrady a Biograf Velkou cenu na festivalu v Minsku.
Vedle doprovodu ke knize Navy Semelové Ucila jsem se létat
a k fikankdm Milady Motlové Hddej, co to je? se jeji dynamické
kresby prosadily v ¢eské mutaci Harryho Pottera. S Pavlem
Srutem spolupracovala na pohadce Pavouéek Pdja (2001) a shirce
nonsensové poezie Velikyj tiidle (2003, Zlatd stuha 2004).

Ljuba Stiplova: Pojd'si hrat s kotaty (Come and Play with the Kittens)
ilustrovali/illustrated by Josef Vdiia & Marcela Walterovd, vydal/published by Albatros, Praha 2004, 88 stran/pp., ISBN 80-00-01185-9 Pt

# Galina Miklinova (1970) has won the Main Prize at the fest-
ival in Minsk for her animated films Fables from the Garden and
Cinema. Besides having illustrated Nava Semel’s I Learned to Fly
and Milada Motlovéd’s thymes Guess What This Is? her dynamic
drawings have appeared in the Czech language version of Harry
Potter. She has previously co-operated with Pavel Srut on the
fairy tale Paulie the Little Spider (2001) and a collection of non-
sensical poetry The Big Yuckitty (2003, Golden Ribbon 2004).

©

Na mimofadné dsp&né projekty obrazkovych a ko- [E
miksovych knih navizala autorka dal3i hravou publika-
ci o trojici zvidavych kotitek jménem Macourek,
Canfourek a Paci¢ka. Jednoduché verSovanky dé&ti do- |4 ==
provazeji na objevitelskych cestich t&chto vieteénych
Selmicek a zdroven je vybizeji k tkolim. Soub&zné
s knihou vychézi jako samostatny titul také CD-ROM
Hrajeme si s kotaty, kde se p¥ib&h stivd opravdovou vy-
pravou za poznanim.

# Ljuba Stiplové (1930) je zakladatelkou nejuspés-
n&jstho ¢eského komiksového ¢asopisu Cryilistek (od | =&
1968), ke kterému se vraci i v knihach (Cry#istek v pohdd-

%) d"_*,'_%-‘f‘i
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The author has expanded on her exceptionally suc-
cessful projects of picture and comics books by produ-
cing yet another playful publication about three curi-
ous kittens called Fluffy, Tuffy and Paw. Simple rhymes
guide children along the kitten’s adventurous journey,
»| motivating them at the same time to solve various tasks.
A CD-ROM entitled Playing with Kittens is published
as a separate title together with the book, in which the
story becomes a veritable journey of discovery:

# Ljuba Stiplova (1930) is the founder of the most
successful Czech comics magazine The Four Friends (sin-
ce 1968), to which she returns in some of her books (The

¢¢, 1996). Trvaly zdjem projevuje o projekty, v nichz se snoubf li-
terdrni a vychovné hodnoty, nap¥. Hrajeme si s abecedou (1999).
Kocky provéazeji déti na jejich vypravich za poznanim i v tex-
tech Byla jednou kotata (1999) a Mezi ndmi kotaty (2000).

# Josef Varia (1931-1987) se vedle knizni ilustrace vénoval
i kreslenému filmu v barrandovskych studiich. Jeho knizni
projekty vznikaly zejména ve spoluprici s Ljubou Stiplovou.
Stale oblibené jsou publikace Koéiéi malovdni, Byla jednou kotata
a Mezi ndmi kotaty.
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Four Friends in a Fairy Tale, 1996). She manifests permanent inter-
est in projects, which connect literature with educational va-
lues, such as Playing with the Alphabet (1999). Cats as children’s
guides on their journeys of discovery also appear in the texts
Once Upon a Time a Cat (1999) and Between Us Kittens (2000).

# Besides illustrations, Josef Vana (1931-1987) had also been in-
volved in animated film in the Barrandov studios. Most his book pro-
jects were collaborations with Ljuba Stiplova. His most popular titles
include Painting with Cats, Once Upon a Time a Cat and Between Us Kittens.



Alena Vondruskova: Ceské zvyky a oby¢eje (The Traditional Czech Customs)
ilustrovala/illustrated by Kamila Skopovd, vydal/published by Albatros, Praha 2004, 370 stran/pp., ISBN 80-00-01356-8 s

©

vvvvv

piehled lidového zvykoslovi, jez se dochovalo do B
soutasnosti, ale také popis oby¢ejti ddvno zanik- g
lych. Diky souvislostem s ob¢anskym kalendafem B
a diky odkazfim na mezinarodn{ kontext se nabizi §
jejich zajimavé porovnani se svétem. Zvlastni ka-
pitoly se vénuji Novému roku, T¥em kriltim,

This educational publication from the Oko series
brings an overview of social anthropology preserved to
our days, as well as descriptions of customs that have
long since disappeared. Set against the civil calendar
and through references to international context these
offer an interesting comparison with the world. Special
chapters are dedicated to the New Year, the Epiphany,

Hromnicim, masopustu, Velikonocim, letnicim
a Vanoctim, nechybi ani oddil nazvany Dusicky versus Halloween.

# Alena Vondruskové (1955) vystudovala etnografii a historii
na Univerzité Karlové. Vénuje se teorii a historii femesel a lido-
vé umélecké vyroby. Vytvofila fadu odbornych i populdrné na-
uénych knih o tradi¢nich femeslech a lidovych zvycich
(Krajkdistoi, Drdtenictoi apod.) a podili se na edici Sikovné ruce.
Navrhuje rovnéz repliky historického skla pro vlastni sklarnu.

# Kamila Skopové (1944) vystudovala propagaéni grafiku
a aktivné se vénuje grafické tvorbé a etnografii. Je autorkou
ailustratorkou popularné nau¢né publikace Lidovd tvorba (1995)
a jeji ilustrace soucasné doplituji fadu odbornych pojednani
etnografického charakteru.

Magdalena Wagnerova: Pohadky z mofe (Fairy Tales from the Sea)
ilustroval/illustrated by Lubomir Anlauf, vydalo/published by Brio, Praha 2004, 80 stran/pp., ISBN 80-86113-65-5 9r

Folklorni tradici, civilistni detail a modernf jazykovou aktua-
lizaci propojuje renomovand pohddkarka do osmi piikladt
souziti lidu ostrovnich & pobfeznich narodii se silami mofe.
Mofte, které méd barvu nadgje, ale dovede byt mnohdy velice
drsné. Vedle romantiky se tedy v jednotlivych p¥ib&zich prosa-
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Candlemas, Shrovetide, Easter and Christmas, comple-
te with a section entitled All Souls versus Halloween.

# Alena Vondrugkova (1955) graduated in ethnography and
history from the Charles University. She focuses on the theory
and history of crafts and folk art production. She is the author
of a number of professional and popular-science books on tra-
ditional crafts and folk customs (Lace-making The Tinker’s Trade,
etc.) and collaborates on the Handiness edition. She designs re-
plicas of historic glass for her own glass-making workshop.

# Kamila Skopovi (1944) studied graphic design in adverti-
sing and is actively involved in graphic art and ethnography.
She is the author and illustrator of the popular-science publica-
tion Folk Crafts (1995) and her illustrations are featured in
anumber of research studies on ethnography:.

©

Folklore tradition, an eye for civil detail and modern language all
combine in the renowned storyteller’s eight examples of the co-ex-
istence of island and coastal nations with the might of the sea. A sea
which, despite its colour of hope, can at times be very rough indeed.
Besides romantic elements the stories also feature apparitions and



di i nesmlouvavost, s niz vii¢i pozemskym &erviim vy-
stupuji pizraky a démoni z hlubin, které neni radno si
rozhnévat.

# Magdalena Wagnerova (1960), absolventka scena-
ristiky a dramaturgie na prazské filmové fakult€, vy-
znamné rozviji tradici moderni ¢eské autorské pohddky:.
Zanr zacala osobité pretvaret uz debutem Pohddky pod
polstdi (1993) a svou vynalézavost gradovala v pasmech
Vodnickova dobrodrusstvi (1995), Pro¢? (2001), Proto! (2002)
a Modrd pohddka (2002). Je rovnéz autorkou ,pohddko-

demons of the deep, whose uncompromising perception of
people as mere land-worms makes it inadvisable to fall out
of favour with them.

# Magdalena Wagnerova (1960), a screenwriting and
dramaturgy graduate of the Prague Film Academy, she has
contributed significantly to the development of the origi-
nal modern Czech fairy tale tradition. Her original ap-
proach to the genre was already apparent in her debut The
Tales from Under the Pillow (1993), with even more inventive-
ness being displayed in the books The Water Sprite’s

vych travestif Pavouk na Salvéji (2003) a Strom s grandtovy-
mi jablky (2004).

# Lubomir Anlauf (1960) absolvoval prazskou VSUP a vénu-
je se predeviim détské Casopisecké a knizni ilustraci, volné
tvorbé, grafice, animaci a multimedidlnim aplikacim. Je laures-
tem Zlaté stuhy 1993 a 1996. Za ilustrace ke knize Krokodijl desto-

vy

Adventures (1995), Why? (2001), That's Why! (2002), and The
Blue Tule (2002). She is also the author of the “fairy-tale travesties”
Spider on Sage (2003) and The Pomegranate Tree (2004).

# Lubomir Anlauf (1960) graduated from the Prague University
of Industrial Design and mostly focuses on illustrations for children
in magazines and books, free art, graphic art, animation and multi-
media applications. He is the winner of the Golden Ribbon 1993 and
1996. He won a 2nd place in the Most Beautiful Czech Books of 2003
competition for his illustrations in the book The Rain Cloud Crocodile.

Magdalena Wagnerova: Pohadky z vodnich hlubin (Fairy Tales from the Deep) ©
ilustroval/illustrated by Lubomir Anlauf, vydalo/published by Brio, Praha 2004, 80 stran/pp., ISBN 80-86113-66-3 9r

Osm pfevypravéni pohddek, v nichz vystupuji trollo-
vé, mofské panny, zraloci s lidskyma o¢ima a dalsi podi-
vuhodné bytosti z podmoiského svéta, stavi na staletém
etickém fddu a rybéiské zkusenosti pfimoiskych néro-
dti. Zku3end autorka se opfela nejen o proménlivy ryt-
mus pifb&ht ode viech ocednt, ale i na elegantni me-
lancholii z toho, Ze hlubinni tvorové mivaji ¢asto srdce
Cists nez hamizni 1idé, rusici jejich posvétné ticho.

# Magdalena Wagnerova (1960) - viz vyse

# Lubomir Anlauf (1960) - viz vy3e

The eight retellings of stories featuring trolls, mermaids,
sharks with human eyes and other creatures from the sea, are
based on the centuries-old ethical code and fishing stories of
the sea nations. The experienced author has focused both on
the changing rhythm of stories from around the world’s oceans
and on the elegant melancholy of the fact that the beings
from the deep often have hearts filled with greater sincerity
than the greedy humans who come to disturb their peace.

# Magdalena Wagnerova (1960) - see above

# Lubomir Anlauf (1960) - see above



Velky pritel malych déti

Eduard Petiska (14. kvétna 1924 - 6. éervna 1987)
‘?f iroké vIstvy Ceské populace od soutasnych tficitniki az
287 po svEZi penzisty bylyv dobg, kdy se formoval jejich etic-
ky a esteticky nazor na svét, ovlivnény specifickymi
% # ) okolnostmi, z nichz nejedna piisobf z dnesntho thlu
=="" pohledu uz pon&kud panoptikalng. Plati to také o litera-
tufe. Mnoho bezcenného a pokleslého z doby, jez upfednostiio-
vala kolektivisticky a obhrouble lidovy aspekt, je zapomenuto,
avSak hodnoty, které vznikaly navzdory nepiizni spoleenského
vyVO]e, pretrvéavaji. K autoriim, ktefi odolali korektivu €asu i pro-
méndm oficidln{ perspektivy, patii také Eduard Petiska.

Sneobyejnou vervou a celoZivotnim pFesvédéenim, ze Sife-
nim dobra, optimismu a nosnych idedlt 1ze détem ukazovat ce-
stu k plnohodnotné budoucnosti, pro n& Petiska vytvitel texty
piib&hové prézy a soutasné promyslel a navrhoval jejich tele-
vizni a filmovou podobu. Velky pozitivista a hleda¢ konsensu
se v Ceské literatufe pro déti a mladez dobral poloh formélng
prostych, zato velice i¢innych. Cim priizraénéjsi a trvalejsi jsou
viak jeho dila pro mladé, tim dobové podminénéji pisobi jeho
psychologické sondy, jimiz se snazil obohatit beletrii pro do-
spélé. Ke cti autora vSak nutno p¥ipomenout, Ze za své prioritni
obecenstvo povazoval déti.

Eduard Petiska proZil détstvi v méstetku Celdkovice pobliz
rodné Prahy. Po druhé svétové vélce studoval komparatistiku
a germanistiku na prazské filosofické fakult& u profesora Véclava
Cerného a jesté pred absolutoriem se zatal Zivit jako spisovatel
z povoldni. Od 50. let spolupracoval s rozhlasem, pozdgji také
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Little Children’s Big Friend

Eduard Petiska (14th May 1924 - 6th June 1987)

At the time when their ethical and aesthetic opinion of the
world was forming, wide layers of the Czech population - ranging
from today’s thirty-year-olds to fresh seniors - were under the in-
fluence of specific conditions, of which many - seen from to-
day’s perspective - adopt a rather bizarre quality. This also applies
to literature. Much of the worthless and poor from the period
preferring the collectivist and popular aspect has long since been
forgotten, while values created despite the unfavourable social
developments remain. One of the authors who have stood the test
of time and shifting official perspectives is Eduard Petiska.

It was with unique verve and lifelong believe that by spreading
kindness, optimism and firmly established ideals it is possible to
show children the path to a full-
-value future that Petiska had au-
thored works of children’s story
prose, planning and devising
their television and film adapta-
tions at the same time. A great po-
sitivist and consensus seeker, he
eventually adopted - within the
context of Czech literature for
children and young people -
a style that was formally simple,
but at the same time very effecti-
ve. However, the more limpid
and permanent his works for the




s ziv€ se rozvijejici televizi.
Preklddal z néméiny, zejména
klasicka dila Goetha, Heina
aLessinga. Uz tehdy se vyhra-
fuje jako autor dvou proti-
chtdnych poloh: na jedné
stran€ stoji nezpochybnitelny
tviirce pohddkovych texti,
povidek a pifb¢ht s détskym
hrdinou, na strané druhé kon-
venténfamalem sentimentaln{
prozaik pro dospélé. Jako ob-
louk smifeni se nad t€mito
poly klene Petiskova poezie,
dnes sice témé&F zapomenutd,
ale piece jen vybizejici k no-
vému &teni a docenénd.

Do literatury vstoupil au-
tor dvojici lyricky ladénych
basnickych knih O¢i vzlétajici-
ho ¢asu (1946) a Prazské orchest-
1y (1947), pozdéji se v soula-
du s dobovymi poetickymi
proudy pfimkl k takzvané
ypoezii viedntho dne¥, napf. ve shirce Okamziky (1957). V nésle-
dujici dekadé se vénoval predevsim préze — v niz roku 1960 de-
butoval romanem NeZ uzraji muzi -, ale také ji odvazné propojo-
val s poezii. Vysledkem této snahy jsou lyrickoepické celky,
zajimavé reflektujici jak uvolnénéjsi 16ta Sedesatd jako v pasmu
Svatebni noci (1962), tak ddobi pozdé&jsi pasivity v dilech Pohyb
kvétin a jiné radosti a potize (1981) &i Viiné hvézd (1989).

Petiskova tvorba pro d&ti pokryva tfi hlavni oblasti. Prvni pFed-
stavuji autorské prozaické p¥ib&hové texty. Tematicky jeho od-

Novévyddni Petiskovyjch P¥ib&h, na které
svitilo slunce (2003) doprovdzeji ilustrace
Jindry Capka.
New edition of Eduard Petiska’s Stories on
Which the Sun Had Shone (2003) featu-
re illustrations by Jindra Capek.

Repro archiv/archive
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youth, the more do his psychological probes, his attempts to con-
tribute to adult literature, seem firmly anchored in the time of
their creation. It should, however, be noted that the author con-
sidered children audiences to be his priority.

Eduard Petigka spent his childhood in the town of Celakovice
near his native Prague. After WWII he studied comparatist and
German studies at the Prague Arts Faculty under professor Véclav
Cerny, and before finishing his studies he started earning his li-
ving as a professional writer. In the fifties he began co-operating
with the radio and later also with the dynamically developing te-
levision. He translated from German, especially the classics, e.g.
Goethe, Heine and Lessing. Even at this early stage he stands out
as author of two antagonistic approaches: an unquestionable au-
thor of fairy tales, short stories and stories with children heroes on
one hand, and a conventional, almost sentimental prose-writer
for adults on the other. As by an arch of reconciliation these two
poles are vaulted over by Petidka’s poetry, today almost forgotten
but still inviting for new reading and appreciation.

Petiska debuted in literature by two collections of lyrical po-
etry, The Eyes of Time Taking Off (1946) and The Orchestras of Prague
(1947), having later adopted, in accord with the times’ poetic
streams, what was known as “poetry of the everyday”, e.g. in his
book Moments (1957). In the following decade he devoted him-
self almost exclusively to prose - debuting in the field in 1960
with the novel Before Men Mature - at times boldly combining it
with poetry. The results were lyric-epic wholes, interestingly
reflecting both the politically more relaxed sixties, as in the nar-
rative Wedding Nights (1962), but also the later period of passivity
in the works The Movements of Flowers and Other Joys and Troubles
(1981) or The Scent of Stars (1989).

Petiska’s work for children covers three main spheres. The
first is represented by original prosaic story texts. Thematically
his heritage ranges from the enchanting and linguistically high-



kaz zasahuje od ptivabnych a jazykové Vybrou§enych leporel
O jablorice (1954) ¢i knizky Alenka jde spdt (1947) az k hravé civilni
publikaci Kam se schoval niiz (1957). V nad¢asové harmonii se
v nich snoubi neokézaly vyraz s citem pro takovou polohu jazy-
ka, jez by byla srozumitelnd a poutavé pro za¢inajiciho ¢tenafe,
bainedtendfe.

Ur¢ujici kvalitu Petiskovy tvorby viak vytvireji pohadky.
V nich v&domé navazoval na pohddkéfskou tradici prelomu
19. a 20. stoleti a mnohé postupy &erpal jak z klasické podoby
zénru, tak z meziviletné autorské pohadky. Nejstastn&jsimi
a nejvyvazeng&jsimi soubory jsou knihy Pohddkovyj dédecek (1958)
a Martinkova éitanka (1971), jimZ sekunduji publikace UZ si étu po-
hddku (1974) a Pijjdeme si pro pohddku (1975). V tomto ohledu je
Petiska rovnéz spolutviircem jednoho z nejznaméjsich evrop-
skych pohddkovych piibéhti druhé pule 20. stoleti: Vyprévéni
o vietetném Krtkovi. Nazval je Jak Krtek ke kalhotkdm prisel (1960)
ave spoluprici se Zdeitkem Milerem, jenz vtiskl tomuto zviteci-
mu hrdinovi podobu, s nim vstoupil nejen do hdjemstvi literatu-
ry, ale i do sv&ta animovaného filmu. PFestoZe se Petidka coby li-
bretista na dal3im ,zivot&“ sympatického &ipery nepodilel, rysy
potm&Zilého, az détinského tvorecka, jenz se neustile bezelstné
a uprimné divi, jsou p¥itomné i v dal3ich Krtkovych p¥ibé&zich.
Naproti tomu nejkonvenénéjsi ¢ést Petiskovy beletrie pro déti
pFedstavuji jeho romény Dévéata a feka (1959) &i Stibrné dobrodruz-
stoi (1973), v nichZz nep¥ekro¢il hranice mné&jskové popisného
a optikou dospélych formovaného glosatorstvi, které shovivavé
vyli¢i tapam mladeze. Uspesn6151 byl spis ]ako editor, zejména
pii préci na souboru Zlaty vénec (1961), na niz se podilela basnic-
ké esa své doby: Frantidek Hrubin, Ji¥i Kold¥ a Emanuel Frynta.

Petiskovou doménou, v niz snese i mezinarodni srovnani, je
uméni adaptace. V celku jeho literdrniho dila jde o ¢ast nejvy-
znamn&j¥l a nejkreativngjsi, byt tu miZe tviirce paradoxné vy-
jadfit sebe sama jen se znatnymi omezenimi. Dalekoséhly je tak-
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ly refined folding books About the Young Apple Tree (1954) or the
book Alice Goes to Bed (1947), all the way to the playfully civil text
of Where Has the Knife Gone (1957). In a timeless harmony these
books combine a freshness and originality of expression with
a feeling for language that appeals to readers-beginners and
non-readers alike.

Petiska’s greatest contribution, however, lies in his fairy tales,
wherein he had consciously followed in the fairy-tale tradition
of the turn of the 19th and 20th century, often employing
methods typical both for the genre’s classical form and for the
original fairy tale from the period between the wars. His
greatest and best-balanced collections are the books The Fairy-
-Tale Grandfather (1958) and Marty’s Reader (1971), seconded by
the publications I'm Reading a Fairy Tale (1974) and On the Road to
Fairy Tale (1975). In this way Petiska had also co-authored one of
the best-known European fairy-tale stories of the second half of
the 20th century: the tale about the inquisitive little Mole. He
called it How the Mole Got His Trousers (1960) and, in co-operation
with Zden¢k Miler, who provided the animal hero with a visual
form, they had not only entered the domain of literature, but
also the world of animated film. Despite the fact that Petidka had
not participated as a librettist in any of the other stories fea-
turing the smart little fellow, the features of a cunning, almost
childish creature who never ceases to be guilelessly and honestly
awed, have remained. On the other hand, the most conven-
tional part of Petiska’s fiction for children is represented by
his novels The Girls and the River (1959) or The Silver Adventure (1973),
in which he remains an externally descriptive commentator,
whose lenient approach to the portrayal of the youths’ fum-
bling about is distinctly adult. He has achieved more successes
as editor, especially in his work on the collection The Golden
Garland (1961), participated upon by the period’s best poets:
FrantiSek Hrubin, Jiff Kold¥ and Emanuel Frynta.
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prehlizely, nebo znehod-
nocovaly tcelovymi inter-
pretacemi. Dominantni po-
staveni v této skupin& praci
zaujima nejstarsi soubor:
Staré fecké bdje a povésti (1958,
rozsifené 1964), piinasejici
podrobny p¥ehled mytologickych latek starovékého Recka.
Petiska tu n&které latky doslova kanonizoval, takze se dnes stiva-
jf podkladem pro nova prevypravéni. Casovou a tematickou se-
vienost knihy vénované feckému pantheonu viak uz nebylo
mozné dodrzet v Piibézich, na které svitilo slunce (1967, vysly téz po
Castech). Mytopoetiku Eeskych zemi zachytil ve sbirce Golem
ajinéZidovské povésti a pohddky ze staré Prahy (1968), ovSem jesté vice
uplatnil jeji kolorit v Cteni 0 hradech, zdmcich a méstech (1984).

Petiska byl nejpFesvéd¢ivejsiv dilech, vnichz zdanlive potla-
¢il své tvarci ambice - tedy v adaptacich a pFevypravénich.
Pravidlo, Ze méné& byva nékdy vice, mival vZdycky na paméti
aopird se o néivteoretické préci Velkd cesta k malym détem (1984),
kterd vysla kritce pfed jeho smrti v zdpadoleskych
Marianskych Laznich. Autorovo pfemysleni o sile didaxe i o je-
jich slepych uli¢kdch ma dodnes co Fici jak jeho pokracovate-
lam, tak poctivym ,p&sdkim“ v profesich, jez bezprostfedné
ovliviiuji estetické vnimani nejmladsi generace.

Petiskovy Staré Fecké baje a povesti si étendfi ne-
odmyslitelné spojili s ilustracemi Zderika Sklendre.
Petiska’s The Ancient Myths and Legends of
Greece immediately associate their readers
Zdeneék Sklendr's illustrations.
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Petiska’s very own field, in which he stands international com-
parison, was the art of the adaptation. Within the whole of his li-
terary work it represents its most significant and most creative
part, despite the fact that, paradoxically, the artist’s opportunity to
express himself is considerably limited by the form. Petigka’s role
of an initiator in this field must also be recognised, as his adapta-
tions have introduced entire generations of readers to the mytho-
logies of the Mediterranean, oriental and medieval cultures,
which official historiography had either ignored or devalued by
purpose-designed interpretations. A dominant position in this
group of works belongs to the oldest volume, The Ancient Myths
and Legends of Greece (1958, enlarged 1964), bringing a detailed
overview of the mythological themes of ancient Greece. Some of
these have even become canonic in Petiska’s rendition and today
serve as a foundation for new retelling. The compactness of time
and theme in the book dedicated to the Greek pantheon could no
longer have been maintained in The Stories on Which Sun Had Shone
(1967, also published in parts). The mythopoetics of the Czech
lands were addressed by the author in the collection The Golem and
Other Jewish Legends and Fairy Tales from the Old Prague (1968), having
emphasised the local colour even more in the Reading about
Fortresses, Castles and Towns (1984).

Petiska was at his most persuasive in the works in which he
had seemingly restrained his own creative ambitions - i.e. in
adaptations and retellings. He had always upheld the rule
according to which less can sometimes be more, to the extent of
making it a part of his theoretical work The Big Journey to Small
Children (1984), published shortly before his demise in the west-
-Bohemian town of Maridnské Lazné. Author’s thoughts on the
importance of didactism, including its blind alleys, still have
much to say both to his followers and to the faithful “foot-sol-
diers” in the professions which exert direct influence over the
aesthetic feeling of the youngest generation.
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