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azdd ndrodni literatura md oblibenyj obrat, kteryj pouzivd v souvislosti
se sméfovdnim svyjch Zdnrii pro déti a mlddez. Zatimeo tieba v anglic-
kém prostredi je to piedstava détstvi jako , véku nevinnosti, neprestd-
) vajici toiirce motivovat k iivahdm, zda jesté plati a nakolik se z globali-
zované pritomnosti vytrdei, v literature Ceské je takovou metaforou
presvédéent, Ze svét je navzdory vsem prekdzkdm bdjeiné misto k naro-
zeni. Bexz ohledu na ndrodnost. Vapomeite si: zacind to ug u détdtka v petince, kdy
ho rodiée v betlémské chvili ubezpecuji, Ze udélaji cokoli proto, aby pro né nezndmy
svét byl nejlepsim ze vSech moZnijch, pokracuje to priizkumem okoli s pomoci usta-
viéného ,pro¢ a vrcholi napiiklad idedly, s nimiz mladi vstupuji do proniho za-
méstndni. A je-li po ruce talent a pile, pak i v prdci pro druhé: v literatufe, kterd ono
piesvédéent zvéstuje ostatnim.

Ceskd uméleckonauénd literatura pro déti krdcela v objevovdni onoho bdjecného
svéta vidy v éele déni. Vy = vds, ktei sledujete nase informatoria a uz éortym rokem
pougivdte jejich Zdnrové analjzy i praktické prehledy uréené potiebdm mezindrodni
kulturni a obchodni vimény, jste si asi védomi toho, Ze to éesti toitrei v uplynulijch de-
setiletich nejednou potordili na celoevropském foru. Z nejvétsiho eseje vsak letos zjis-
tite, Ze schopnost nasich autori i ilustratori piibliZit nejmensim svét kolem nds v je-
dineéné kombinaci faktii a fikce neutichd ani v soucasnosti, kdy se zdd, %e
encyklopedie a dalsi nauénd dila ovlddl standard doby internetové. Zpravidla se je-
jich pojeti nemine ticinkem, jenze i sebelepst data nepohrdnou dobrijm interpretem.
Nékdy je treba se rozpomenout, jak jsme si v détstoi uméli hrdt a Ze nékteré hry ndm
Sly lépe nez ostatnim.

U nds se fikd, %e , kdo si hraje, nezlobi. Protielejsi doddvajt: , A kdyZ zlobi hra-
¢icka, je to druhijm jediné k uZitku.“ Svét podle pravitka, kde vsichni zpiisobné sedi
s rukama za zddy jako v néjaké staré skole, by nejspis nikdy nepoznal Zdrovku, te-
orii relativity ani lety do vesmiru. Nejdiv musi pfijit ,poSetilect, kteryj druhijm
ukdze, co neuvétitelného mdame vlastné na dosah ruky. Staéi ji pouzit. Bdjeénd fan-
tazie potiebuje v prvé Fadé kiidla, s nimiz vzlétneme, abychom = vyisky videli, po jak
zajimavé zemi chodime. Vitejte ve svété piibéhii, jeZ tuto odvékou lidskou touhu
podporuji.
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Each and every national literature has its favourite turn of phrase, which it uses to
describethe direction its genres for children and young people are taking. While in the English
environment childhood is considered to represent an “age of innocence”, which inspires the
authors to question whether or not this still applies and the extent to which it is missing from
theglobalised present, the metaphor used in Czech literatureis the belief that theworld, despite
all its obstacles, is a fine place to be born into, no matter what the nationality. Just look back
for a moment: it all begins with the newborn baby in the cradle, being assured by its parents
that they will do everything to make sure that the as yet unknown world will be the best of all
possible worlds; it continues with the reconnaissance of all that surrounds us, aided by the
incessant “why”; and it reaches its peak e.g. in the ideals with which young people start their
firstjob. And where there is talent and hard work at hand, it also involves work for the others:
in literature, which can pass this belief on.

In the process of discovering this wonderful world, the Czech art non-fiction literature
for children has always held the position at the very front. As those of you who follow our
informative catalogues and who have in the past four years consulted its genre analyses and
practical overviews, designed for use in the international cultural and business exchange,
are probably aware, Czech authors have confirmed this fact more than once in the all-
European forum in the past decades. As you will see in this year’s main essay, the ability of
our authors and illustrators to bring the world that surrounds us closer to the youngest
generation in a unique blend of fact and fiction is still manifest today, when, so it would
appear, encyclopaedias and other educational works have been dominated by the standards
of the internet era. Although their approach usually achieves the intended effect, not even
the best of facts shy away from a good interpreter. It is sometimes important to think back
to our childhood ability to play and to the games we were better at than the others.

We have a saying that “Play keeps mischief away”. And as the more experienced among
us add: “Mischief from one who likes to play is only for the good.” A perfectly straight world,
where everybody sits with their hands behind their backs like at some old school, would
probably never discover the light bulb, the theory of relativity or the space travel. Tt always
takes someone “naive” to show the others all the incredible things within owr reach. All we
then haveto do is reach out. What wonderful fantasy needs first of all are wings to take off and
make us see from high above how interesting the earth we walk upon really is. Welcome to the
world of stories, which stand in support of this eternal human desire.

/\/\o-_:Uw\ @'cs VY, c—

Petr Matousek @ Martin Reissner
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iteratura ozna¢ovang jako ,uméleckonau¢na“ pied-
stavuje v soucasnosti osobity fenomén, ktery nijak
neschézi na tbytg, jak prorokovali nékteii beletristé
;v polovme 20. stoleti, ale ani se nestivd dominantnim
*I zanrem, jak o tom snili tviirci nauénych titult uz té-

From Moralising to an Incredible Adventure

At present, literature referred to as “art educational” represents
a unique phenomenon, which neither fades away, as some fiction
writers had predicted in the mid-20™ century, nor is it becoming
a dominant genre, as was the dream of educational literature authors
of almost a hundred years ago. It is still being written and widely read

mé&F pied sto lety. Pide se a je hojné &tena, v jejim
ramci vznikaji nepfehlédnutelné hodnoty. Ztizeno na
literaturu pro déti a mlddez predstavuje umélecko-
nau¢nd tvorba dilezitou oblast pisemnictvi, kterd ¢te-
néfe informuje, vzdélavd a souasné se nevzdévd
moznosti prezentovat se v nalezité estetické kvalité.
V nadi literatufe pro déti a mladez je navic tradi¢né
chidpédna jako ,silnd* oblast, nebot ptivodem Geské
uméleckonauéné knihy se v mezindrodni konkurenci
prosadily nejen pozoruhodné harmonickym prostu-
povéanim zanrd a poetickym piistupem k tématu, ale
i dirazem na preciznost a pojiménim interpretace
coby jednoznaén& umélecké discipliny. Jako by se tim
potvrdilo krédo amerického romanového dokumen-
taristy Normana Mailera, podle n&hoz fikce nakonec
pFed¢i veskers fakta. S akceptovatelnou mirou zobec-
néni lze totiz o éeské uméleckonauené literatute pro-
hlasit, ze v ni fakta znamenaji tolik co jejich kvalitni
beletrizace.

V soutasnosti stavi umé&leckonau¢nd tvorba na zé-
kladech vytvofenych praxi literatury totalitni éry
(1948-1989). Ideologicky diktat komunismu vedl totiz
k pffmé & nep¥imé perzekuci fady tviiretl a nejeden

K vyddni Plevovy Kapky vody
(poprvé 1935) vytvoril Frantisek
Kaldb na pocdtlu 60. let ilustrace,

jez se svou poeticnosti vymykaji

z linie uméleckonauéné toorby.
In the early 1960s Frantisek Ka-
ldb had accompanied Pleva’s
A Drop of Water (first published
in 1935) with illustrations, the poe-
tic value of which makes them
stand out from the art educational
literature standards.

Repro archiv/archive
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and gives rise to unquestionable values. Narrowed down to
literature for children and young people, art educational
works represent an important literary filed, which keeps
the reader informed and educated, while at the same time
not forfeiting the chance of presenting itself in a relevant
aesthetic quality. Within the framework of Czech literature
for children and young people it is traditionally considered
a“strong” discipline, since art educational books of Czech
origin have stood out in international competition not only
for their remarkably harmonious blend of genres and
poetic treatment of subject matters, but also for their
emphasis on precision and their understanding of
interpretation as an unquestionably artistic discipline -
almost as a justification of the American non-fiction
novelist Norman Mailer’s credo, according to which in the
end fiction will always beat all fact. In the case of the Czech
art educational literature it would be an acceptable
generalisation to say, that the facts contained therein are
assigned the same importance as their high-quality
fictionalisation.

Present day art educational works continue to build on
the foundations created by literature of the totalitarian era
(1948-1989). The ideological dictate of Communism meant



z téch, kdo nebyli ohroZeni p¥imo existentné, nalezl tito¢iste
v literatuFe pro déti a mladez. Mnozi vyrazni autofi se k jejim
zanram obratili také proto, Ze v nich nachazeli o néco svobod-
n&jsi prostor k vyjadieni. V desetiletich tvrdé kulturni restrikee
jediné strany tak obor vzkvétal paradoxné vice, nez by tomu pa-
trné bylo za podminek volné soutéZe. Siroké zakladna kvality
i étenarské odezvy z doby totalimtho Ceskoslovenska pretrvala
anejlepsi autofi dneska - dilem pravé ti, ktefi v uméleckonaud-
né sféte kdysi nalezli azyl a ztstali ji vérni - rozvijeji to dobré
z minulého stoleti.
Pro zanr uméleckonaué¢né literatury je obecné cha-
rakteristické pnuti mezi slovesnou interpretaci uda-
5 losti ajejich faktografickym zakladem. V es-
. kych zemich je oviem pro tento zanr typicka
i symbidza vedecky faktografického pfistupu
klatce a autorskd snaha o kvalitni beletrizaci popiso-
vanych skute¢nosti. Obecné jde tedy o popularizaci,
vzdélani a prenos objektivizovanych informaci prostfednic-
tvim emociondlné a esteticky vyhrocenych fabulovanych struk-
tur, v nichz slozka literdrni obecn€ p¥evazuje a narozdil od dél
ryze popularizatnich rovnéz ur¢uje jeho vyznéni. Slozité po-
staveni uméleckonau¢né literatury v kontextu zdnrové skladby
pisemnictvi v3ak neznamend, ze by 3lo z hlediska kvantity vy-
danych titult o zdnr okrajovy. Ostatné uméleckonau¢na litera-
tura pro déti a mladez stoji typové blizko zanrové kategorie na-
zyvané literatura faktu. Pro obé& tyto oblasti plati, Ze pouzité
fabulagni i stylové prostiedky svébytn& napomahaji zprostied-
kovat poznéni, a v sou¢tu predstavuji az téetinu vekeré narod-
ni knizni produkee.

Jak poradit fantazii
Ceskd uméleckonauc¢nd literatura pro malé ¢étende prosla
bouflivym vyvojem a cestou od relativni samostatnosti a neza-

that many authors were directly of indirectly persecuted and more
than one of those who were not under direct existential threat found
refuge in literature for children and young people. Many outstanding
authors also turned to its various subdivisions because they offered
greater freedom of expression. In the decades marked by tough
cultural restrictions, imposed by the rule of the single political party,
this particular literary discipline had therefore somewhat ironically
flourished even more than it probably would have in a free and
competitive environment. This firm background, both in terms of
quality and readers’ interest, has survived the period of totalitarian
Czechoslovakia and the best authors of today - including those who
had in the past sought the asylum of the art educational sphere and
have remained loyal to it ever since - further develop the past
century’s valuable heritage.

The art educational genre as a whole is generally characterised by
a tension between the literary interpretation of events and their
factual essence. In the Czech lands another characteristic feature of
the genre is the symbiosis of a scientifically factual approach to the
subject matter with the authors’ effort to offer a quality
fictionalisation of facts. In general this means popularisation,
education and the mediation of objectivised information through
emotionally and aesthetically pointed structures with a literary plot,
where the literary element is usually dominant and, as opposed to
works focused entirely on popularisation, it also determines its
overall effect. The complex position of art educational literature in
the context of the various literary genres does not mean, however,
that in terms of the quantity of published titles it represents
amarginal genre. After all, art educational literature for children and
young people stands close to the genre of non-fiction literature as
such. Tt can be said of both these genres, that the styles and plots
employed by them in their own original way help to mediate
knowledge and that these two genres alone amount up to a third of
the country’s entire book production.



Zdenék Burian (portrét na strané
41) vytvotil roku 1957 rekon-
strukci ¢lovéka neandrtdlského,
kterd byla pozdéji zafazena do
knihy Josefa Augusty Lovci jes-
kynnich medvéda.
In 1957 Zdenék Burian (sce profi-
le on page 41) created the recon-
struction of the Neanderthal man,
which was later incorporated into
Josef Augusta’s book The Cave
Bear Hunters.
© Zdenék Burian, dédicové/heirs
- Repro archiv/archive

vislosti na hlavnich proudech literar-
niho déni az k souznéni s tvorbou pro
dospélé ¢tendre. Jejim typologickym
vychodiskem byly v 19. stoleti zejmé-
na névodné knihy, jejichz sepisovan{
se vénovali jak uditelé, tak renomova-
nf literdti (n&kteti se na zénr ,pona-
uleni a rad“ dokonce specializovali).
Problémem téchto publikaci nebyla
nedostate¢na beletrizace - §lo naopak
vesmés o fabulované piib¢hy, jejichz
mira didaxe v3ak pro détského ¢tend-
fe pFedstavovala Cetbu jen obtizng
vstfebatelnou a neatraktivni. Na kon-
ci 19. stoleti, kdy se v rdmci boju
o specifika pisemnictvi pro déti vedle
dal3ich emancipa¢nich tendenci ob-
jevily i pozadavky na uméleckou kva-
litu takovych textt, uspély tyto men-
torské pociny uz pouze tehdy, pokud
konvenovaly dobové vzdélavaci a vy-
chovné praxi.

Podobné jako v jinych evropskych
literaturdch se uz v pritb&hu 19. stole-

ti za¢ala z didaktizujici a vychovné tvorby pro déti a mladez vy-
délovat dila, jez nesla a uchovévala vysokou kvalitu estetickou
azaroveti nebyla zcela opro3téna od slozky vychovné. Byt v sou-
vislosti s nimi jesté nelze hovofit o uméleckonau¢né literatute
v dnednim slova smyslu, mnoha napliiuji fadu pozadovanych
charakteristik zdnru a doklddaji, Ze jeho vychodiska jsou z¢ésti
shodnd s prvopotétky védeckofantastické prozy. Plati to zejmé-
na o beletrizovanych cestopisnych ¢értich a dobrodruznych lat-
kdch, jez podobné jako v celém zdpadnim svété inspirovala dila

Fantasy’s Counsel

The Czech art educational literature for youngest readers has
experienced dramatic development and has evolved from enjoying
relative independence from the dominant currents of the literary
world to existing in harmony with works for adult readers.
Typologically its roots can be traced to the 19" century, namely to
instructional books written by both teachers and renowned writers
(for some the genre of “counsel and advice” even became their
specialisation). The trouble these publications were facing was not
lack of fictionalisation - in fact, most of them were stories with literary
plots, characterised by such high level of didacticism that for children
readers they represented a read that was unattractive and difficult to
assimilate. By the end of the 19" century, when the struggle for the
specific role of children’s literature gave rise, among other
emancipating tendencies, to the requirement of artistic quality
applying to such texts, these moralizing works were successful only if
they conformed to the educational practice of the day.

Inthe course of the 19" century in both the European and the Czech
literary context works began to stand out from the didactic and
educational production for children and young people, which bore and
retained a high aesthetic quality while at the same time possessing
a distinctive educational trait. Even though these works were not art
educational literature in today’s sense of the word, many of them display
several of the genre’s characteristics and go to prove that they share at
least some of their sources with the very beginnings of science-fiction
prose. This is especially true of fictionalised travel sketches and
adventurous subject matters, which drew their inspiration, as in the rest
of the western world, from the works of Jules Verne and Edgar Allan
Poe. It was especially the French “father of fantastic literature”, whose
works were very popular at the time, who helped form the Czech canon
of the genre. A section from the body of work of the outstanding Prague
journalistand “inventor” of the romaneto genre Jakub Arbes (1840-1914),
who was the first in the Czech environment to combine the elements of



Julesa Verna a Edgara Allana Poca. Zvla3t¢ dila francouzského
yotce fantastiky“ byla dobové velmi populdrni a poméahala for-
movat Eesky kdnon zanru. Pandan k Verneovu dilu tak do jisté
miry pfedstavuje ast tvorby vynikajiciho prazského novinite
a ,objevitele* Zanru romaneto Jakuba Arbesa (1840-1914), ktery
v &eském prostredi prvné propojil prvky drazdivého fantasti¢na
a na logickém dsudku vystavénych literarnich atvarti. Ackoli
nelze jeho préice povazovat za intencionalni détskou literaturu,
pravé mlédez si jeho dila opfedend romantickym tajemstvim
znatné oblibila spolu s tvorbou Karla Hlouchy (1880-1957),
jenz své verneovsky inspirované romény a povidky umistoval
do zajimavych mist takika na celé planeté. Hlouchovy zdafilé
texty pro mlddez jsou soustiedény v povidkovém souboru na-
kladatelstvi J. R. Vilimek Podivuhodné Jifickovo cestovdni (1907).

Objevovani zavazuje

Teprve po osamostatnéni Ceského stitu v roce 1918 viak
vznikaji v uméleckonauc¢né literatufe dila napliiujici nejen vy-
soky standard umélecky, ale i vzdélavaci. Jednou z prvnich knih
tohoto nového nautného proudu byla Kapka vody (1935) Josefa
Véromira Plevy (1899-1985), kterd informace o kolob&hu vody
v pfirod€ ukryla do takika reportizné ladéného vypravéni, po-
pisujictho jazykem ditéte mladstho $kolntho vEku cestu vodn{
kapky.

Jesté vyrazngjsim popularizdtorem mezivale¢né epochy byl
védec a cestovatel Frantidek Béhounek (1898-1973), mimo jiné
ucastnik Nobileho polédrni vypravy. BEhounkovu védeckofan-
tastickou beletrii charakterizovala snaha zdtraznit aktuélni vé-
decké poznatky a kumulaci faktd se mnohdy pfiblizovala az
k pracim utilitirné vzdélavactho charakteru, pfesto ziistiva
pevné zakotvena v prostfedcich beletrizace a dominuje v ni
poutavy piib&h. Autorovy védeckofantastické prace si vedle je-
dinegnych narativnich postupti uchovavaji i rovinu nau¢nou,

fantastic imagination with literary
forms constructed upon logical
thinking, therefore represents a pen-
dant to the work of Verne. Even
though his works cannot be de-
scribed as intentional children’s
literature, it was especially the young
readers who found his works, veiled
in romantic mystery, very attractive,
along with the works of Karel Hlou-
cha (1880-1957), whose Vernesque p Vot Kb o ke U
novels and short stories were set in < Yortceha Rubasty v fnize 1z
. . . vim pro¢ byly ndzorné, avsak dodnes si
interesting locations around the uchovdvaji zvldstni kouzlo, jako napf.
world. Hloucha’s fine texts for young  toto schéima kolobéhu vody v pirode.
people were collected in the short Vojtéch Kulﬁls?ﬂ’i é”usfmtions 'ml]\IIOW
story book entitled George's Extra- 1L Xnow Why while very practical, have

. . retained to this day a special magic touch,
ordinary Travels (1907), published by

: just like this scheme of the natural water
J.R. Vilimek. cycle. Repro archiv/archive

Discovery as a Commitment

Tt was not, however, until the Czech state had won its independence
in the year 1918 that works began to appear within the genre of art
educational literature that would measure up not only to the high artistic
but also to the high educational standards. One of the first books of this
new educational stream was A Drop of Water (1935) by Josef Véromir Pleva
(1899-1985), which presented information on the natural water cycle in
analmost journalistic manner, with the language of a junior-school child
being used to describe the journey of a drop of water.

An even more outstanding populariser from the period between
the two world wars was the scientist and traveller FrantiSek Béhounek
(1898-1973), who, among other, took part in Nobile's polar
expedition. Béhounek’s science-fiction was marked by an effort to
emphasise science’s up-to-date findings and the accumulation of



jako napft. v napinavé faktografické Ert€ Trosecnici na kie ledové
(1928) a pozdgji v publikacich V#isi vécného ledu a snéhu (1936), Jak
Cesi objevovali svét (1941) & Kniha robinsonii (1944), nebo v pova-
leéném obdobi v textech Troseénici poldrniho more (1955) a Mlha
nad Atlantikem (1969). BEhounkovo pojeti védecké fantastiky se
tim priblizuje uméleckonauéné tvorb¢ diirazem na technickou
problematiku a stav védeckého poznédni. Lze ho tedy oznacit za
védeckého vizionite verneovského razeni, jak doklddaji jeho
Lovci paprskii (1949) ¢i posmrtn€ vydana prace Newton by se divil
(1975). Do kolekce knih popularizujicich védu se fadiijeho po-
pularizace molekularni fyziky Od atomu k vesmiru (1939), Svét nej-
mensich rozmérii (1945), Atom dési svét (1947), Zdrici atomy (1956), Pi-
erre Curie (1957), Atomy dnes a zitra (1962) a Atomy vlddnou (1972).

Na generaci H. G. Wellse a Aldouse Huxleyho v ¢eském pro-
stiedi nejpithodnéji reagoval Karel Capek (1890-1938), jenz
vSak ve svych textech fantastické orientace potlagil nau¢ny pr-
vek ve prospéch beletristického vyznéni. Capkovym velkym
nafi - je zdtraznén{ humanistického p¥esvédéent, ze problémy
a tkoly stavéné pied ¢loveka se podobné jako principy jeho
uvazovani, sebeidentifikace ¢ prekonévani prekazek vjednot-
livych generacich nelisi; promé&riuji se pouze jejich vnéjsi atri-
buty, prostfedky a nastroje, které jedince obklopuji.

Pionyry ¢eské v€decké fantastiky primérné uréené malym
¢tenartim byli zejména komeréné orientovani autofi. Prvek na-
ucnosti se v jejich dile neprosazoval, resp. ztstaval okrajovym,
a jejich tvorba tak ztistala z pohledu literdrnf historie pouhou
vyvojovou etapou, i kdyz n&které jejich postupy a ideje ztista-

vaji dodnes svézi. Od 30. let bylo dominantni posta-

e e veni Frantidka B&hounka ozivovino ptisobenim
m -, dalsich tviircti, zejména R. V. Fau-
' chara (spole¢ny pseudonym Cetika

Q@ ] Charouze a Rudolfa Fauknera).

facts often pushed it in the direction of works of utilitarian-
educational character. Nonetheless, it stayed firmly rooted in
fictionalisation and is dominated by a captivating story. Besides
original narrative techniques, Béhounek’s science-fiction works also
employ educational aspects, as can be seen e.g. in the adventurous
factual sketch Shipwrecked on an Iee-floe (1928) and later in the
publications In the Land of Eternal Ice and Snow (1936), The Czechs Discover
the World (1941) and The Robinsons’ Book (1944), or, after the war, in the
texts The Polar Sea Wrecks (1955) and Fog Over the Atlantic (1969). In these
books, B&hounek’s approach to science-fiction comes close to art
educational literature through its emphasis on technology and the
current state of scientific knowledge. He can therefore be described as
ascientific visionary of the Verne type, as is best proved by his The Ray
Hunters (1949) or the posthumously published To Newton's Surprise
(1975). The list of his science-popularising books must also include
his popularisation of molecular physics From Atoms to the Universe
(1939), The Smallest World (1945), Atom Scares the World (1947), Radiating
Atoms (1956), Pierre Curie (1957), Atoms of Today and Tomorrow (1962) and
Atoms Rule the World (1972).

A reaction to the H. G. Wells and Aldouse Huxley's generation can
most notably be seen in the Czech environment in the work of Karel
Capek (1890-1938), whose more fantastically oriented works put
greater emphasis on the fictional rather than the educational aspect.
Capek’s important contribution - only appreciated, however, by the
most experienced of children readers - is the emphasis on the
humanistic belief that the problems and tasks man faces are, along with
the principles of thinking, self-identification and the overcoming of
obstacles, the same in any generation; the only things that change are
their external attributes, the means and tools available to an individual.

The pioneers of the Czech science-fiction, who centred primarily
on young readers, mostly recruited from among the more
commercially-minded authors. The educational element in their
works did not assert itself fully and had only played a marginal part,



Prazsky ucitel a tviirce pedagogickych metodik Cenék Charouz
se v beletrii pro mlddez profiloval tématy z oblasti sportu a do-
mobrany a do zdnru uméleckonaugné literatury vstoupil spo-
leéné& s V. J. Starikem knihami Ze Zivota zvitat v prazské ZOO (1937)
a Svét nasich zvitat (1948). Dobovy rdmec viak nepfesihla ani
jeho uméleckonauéna préza Uéime se létat (1938), ani Narovnand
zemeékoule (1948), piipravend ve spolupréci prave s Fauknerem.

Ani povidka¥ a romanopisec Josef Hais-Tymecky (1885-1964)
se v tvorb& pro dospélé ¢tendte nedokédzal vyraznéji prosadit;
pokud se viak sousttedil na literaturu détskou, proménil se ja-
koby zdzra¢né z konventntho autora ve velmi osobitého tviirce.
Jako bystry a vtipny vypravé¢ ¢erpal své ndméty z pifrody, aviak
informacné syté texty obohacoval silnym nauénym prvkem -
n€kdy do takové miry, Ze jim prebil vlastni pfib&hovou linii.
V celku viak dokdzal pojmout svét piirody v dobové netuse-
nych souvislostech, coz plati o poutavych prézéch Bratti mraven-
¢i (1920), Potok (1922), Hory (1924), Mofe, Komdr déld védu (oboji
1925), Z prirody (1927), Na Mésic a jesté ddl (1931) a Dobrodruzstoi
stievlika médéného (1933). K literatute faktu mifil také dramatik, ar-
chivaf a knihovnik Quido Maria Vysko¢il (1881-1969), jehoz
proslavila zejména popularizace hornické profese a soubor vé-
deckofantastickych povidek Carovné sny s ilustracemi Artuse
Scheinera. Z dnegniho pohledu ptisobi ponékud bizarné i po-
stup Josefa Karla, ktery roku 1935 vydal pohadku o strojich na-
zvanou Co zaZil strijéek Bdrtii, kdyz vstal z mrtvyich.

K pilnym mezivile¢nym tviirctm patfil i basnik, prozaik,
dramatik a p¥ekladatel Bed¥ich Bene§ Buchlovan (1885-1953),
ktery do zénru uméleckonau¢né prézy piispél pozdnimi dily
Besidky o bdsnicich (1930), Viastivédné cteni z povésti hradistského okre-
su (1935) a Zlatd kaplicka nad Vltavou (1946). VEdeckofantastickou
tvorbu 40. let pak obohatil polozapomenuty Gustav Kubsky
svymi Kouzelngmi prazdninami (1942) &i Tajemnym tripletem (1943)
s ilustracemi Kamila Lhotdka. Vyrazny autor dobrodruzné

and from the literary history’s point of view their books therefore
represent just a phase in the genre’s development, even though some
of their techniques and ideas remain very fresh even today. From the
1930s, FrantiSek BEhounek’s dominant position was being positively
challenged by the writings of other authors, most notably
R. V. Fauchar (the joint pseudonym of Cenék Charouz and Rudolf
Faukner). The Prague teacher and author of pedagogical methodics
Cenék Charouz first made his mark in fiction for young people with
works focusing on sports and the homeguard and had entered the art
educational genre together with V. J. Stan€k with the books The Animal
of the Prague Zoo (1937) and The World of Our Animals (1948). However,
not even his art educational prose Learning to Fly (1938) or The
Straightened Globe (1948), published with Faukner’s collaboration,
stand out from the book production of the day.

The short-story writer and novelist Josef Hais-Tynecky
(1885-1964) also found it difficult to achieve a major breakthrough in
adult literature; as soon as he had focused on children’s literature,
however, he had undergone a near miraculous transformation from
a conventional author to a highly original artist. A keen and witty
storyteller, Hais-Tynecky focused on natural subject matters, but
added an extra information value to his texts by including in them
a strong educational element - sometimes to such extent, that it had
forced the actual storyline into the background. In general, however,
he was capable of seeing the world of nature from a very original
perspective for his time, a fact proved by his engaging Brothers Ants
(1920), The Brook (1922), The Mountains (1924), The Sea, The Science of
a Mosquito (both 1925), From Nature (1927), To the Moon and Further (1931)
and The Adventures of the Ground Beetle (1933). Playwright, archivist and
librarian Quido Maria Vysko¢il (1881-1969) also tried his hand at
non-fiction literature, with his most famous achievement being the
popularisation of the mining profession and the collection of
science-fiction short stories Magic Dreams, illustrated by Artus
Scheiner. A somewhat bizarre experience, at least from today’s point



chlapecké literatury Frantidek
Flos (1864-1961) ptispél prézou
Vaducholodi do srdce Brasilie (1929),
aviak jest€ vice nadchl dobro-
druzné srdce vyjime¢ny popu-
lariza¢ni talent paleontologa Jo-
sefa Augusty (1903-1968), ktery
v souznéni s ilustritorem Zdeii-
kem Burianem piiblizil mlddezi
praveéky svét napf. v triptychu
Zavdty zivot (1941), Divy prasvéta
(1942) a Z hlubin pravéku (1949).

Pod kiidly albatrosich edic

Atkoli po druhé svétové val-
ce i po komunistickém puéi
v roce 1948 patfila umélecko-
nau¢nd literatura mezi prefero-
vané zanry, jeji autorské zdzemi
uz od pocitku neodpovidalo
zvySené poptavce. Presto se predeviim diky soustavnému tsili
Statntho nakladatelstvi détské literatury (SNDK, pozdé&ji Albat-
ros) podafilo v§znamné roz3iFit fady tviirci a zalozit edice
a cykly, jejichz prostfednictvim byla détem starsiho skolniho
véku predstavovana nejen napln jednotlivych p¥irodnich véd,
ale i konkrétni témata jako voda, elektfina nebo ¢lovek z anato-
mického hlediska. Mezi autory t&chto praci patfili jak odbornici
z danych oblasti, tak literati, kteti vyrazné kultivovali beletristic-
kou slozku vykladu. V pamétné edici SNDK Pro¢? tak roku 1964
mobhly vyjit prace Pro¢ vyhynuli mamuti? Pavla Kohna, Pro¢ se kouri
ze sopek? Vitézslava Hlousky, Pro¢ to mluvi, pro¢ to hraje? Jaromira
Prtisi ¢ Pro¢ maliii nestaci plnovous? debutujictho Zdetika Svéréka.
O rok pozdé&ji na né€ navézaly tituly Jaroslava Dewettera Proc md

NosoroZec tuponosy (Ceratotherium
simum) v poddni Pavla Dvorského v kni-
ze Svét zvitat I11: Savci 3.

The White Rhinoceros (Ceratotherium
simum) as seen by Pavel Dvorskyj in the
book The Animal World III: The
Mammals 3. Repro archiv/archive
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of view, is offered by the work of Josef Karel, who in 1935 published
achildren’s tale about machines entitled Old Bdrta’s Adventures After He
Had Risen from the Dead.

One of the more prolific authors from the period between the two
wars was the poet, prose-writer, playwright and translator Bedfich
Bene$ Buchlovan (1885-1953) who made his contribution to the
genre of art educational with his later works A Brief Discourse About
Pocts (1930), Reading from the Legends of the Hradisté Region (1935) and The
Golden Chapel on the Vitava (1946). The science-fiction literature of the
1940s was enriched by the half-forgotten Gustav Kubsky and his
Magical Holidays (1942) or The Mysterious Triplet (1943), illustrated by
Kamil Lhotdk. The outstanding author of adventurous literature for
boys, FrantiSek Flos (1864-1961), made his own contribution with the
prose To the Heart of Brazil Aboard an Airship (1929), but the
adventurous hearts found even profounder inspiration in the
exceptional popularising talent of the paleontologist Josef Augusta
(1903-1968), whose harmonious collaboration with the illustrator
Zdenék Burian had introduced young readers to the primeval world,
e.g. in the triptych The Snowed-Up Life (1941), Prehistoric Wonders (1942)
and From Prehistory’s Depths (1949).

Publishing under the Albatros Wings

Despite the fact that after WWII and the Communist coup of 1948
arteducational literature featured among the preferred genres, the list
of available authors failed from the very beginning to satisfy the
growing demand. However, through incessant effort, namely on the
part of the State Children’s Literature Publishing House (SNDX, later
Albatros), the goal had been achieved of significantly strengthening
the body of authors and establishing editions and cycles that made it
possible to acquaint children of senior-school age not only with the
subject matter of the various natural sciences but also with the more
specific subjects, such as water, electricity or the anatomy of man. The
authors of these works included both professionals from the given



auto Zizeni?, prace Jana Polaka Pro¢ létdme na letisté? nebo kniz-
ka Pro¢ nemd ucitel rakosku? Z. K. Slabého. V§znamnym na- +
kladatelskym potinem bylo rovné&z zalozeni edice Ob]ektw
vniz postupné vysla vétsina praci uméleckonauéné ori-
entace: napf. vynikajici trilogie Vladimira Kovaiika
(1913-1982) Literdrni toulky po Cechdch (1977), Literdrni
toully Moravou (1978) a Literdrni toulky Prahou (1980).
Mimofadny vyznam mélo i zalozeni albatrosi edice
Oko, jejiz tituly s dirazem na prehledné uspotfddana
fakta s potlaéenim beletristické slozky vychézeji dodnes vlehce
identifikovatelném a praktickém formatu.

Vyznamnym piedstavitelem ¢eské literatury faktu a umélec-
konautné literatury po druhé svétové vélce byl Miroslav Ivanov
(1929-1999). Byt se prioritné obracel k dosp&lému ¢tenafi, ¢ast
jeho tvorby oslovovalaimlddez, coz plati o portrétu husitského
vale¢nika Jana Zizky Kdy umird vojeviidce (1982) nebo o rozboru
nacistické likvidace obce Lidice v préze A horel snad i kdamen
(1975). Otédzkam kolem obrozenskych fals literdrnich ,pama-
tek“ z eského stiedoveku se Tvanov vénoval v knihéch Historie
témér detektivni (1961, pfepracovano 1973) a Tajemstvi RKZ (1969).
Pro mlddez je atraktivni i jeho pohled na dsvit ¢eskych dé&jin
v dile Vrazda Vdclava, kniZete éeského... (1975) &i jeho jedind Cisté
uméleckonauénd préce Jak lediidéek bloudil Prahou (1978).

Duo Charouz a Faukner zasdhlo také do védeckofantastické
literatury po roce 1945 svymi dobrodruzné ladénymi knihami
Himdlajsky tunel (1946) a Uran-Uran 235 (1947). Vladimir Fousek
psal zejména védeckofantastické povidky: Planeta preludu (1964)
&i Vapoura proti éasu (1965). Fantasta Vlastislav Toman vstoupil do
girstho povédomi knihou Pfichod bohii (1966), Vladimir Babula
svymi Signdly z vesmiru (1956). Jednoduché beletriza¢ni postupy
uplatnil i Viclav Koval, ktery se zamé&toval na zivotopisnd vy-
pravéni, ale také kompendia pFiblizujici v tradi¢nich schéma-
tech jednotlivé oblasti lidské ¢innosti. Od prvotiny Petr, jd a atomy
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fields and writers, who significantly cultivated the
* fictional aspect of the narration. Tn 1964 the SNDK’s
}- memorable edition entitled Why? featured the works Why
Did the Mammoths Become Extinct? by Pavel Kohn, Vitézslav
[ &8 Hlousek’s Why Is There Smoke Coming Out of Volcanoes?, Jaromir
~ Prasa’s Why Does It Talk, Why Does It Play? or Why Do Painters
Need More Than Just a Beard? by the debuting Zdentk Svérak.
Avyear later these were followed by Jaroslav Dewetter’s Why
Are Cars Thirsty?, Jan Poldk’s Why Do We Land at Airports? or
the book Why Do Teachers Not Use Canes? by Z. K. Slaby. Another
important publishing achievement was the founding of the Objektiv
series, in which most works of art educational character were
subsequently published, e.g. Vladimir Kovafik’s (1913-1982) out-
standing trilogy Literary Journeying Around Bohemia (1977), Literary
Journeying Around Moravia (1978) and Literary Journeying Around Prague
(1980). Comparable significance must be assigned to the
establishment of Albatros’ Oko series, which presented titles
emphasising carefully arranged facts rather than the fictional
elements, which are still published today in an easily identifiable and
practical format.

An important representative of the Czech non-fiction and art
educational literature after WWII was Miroslav Ivanov (1929-1999).
Even though his focus was mainly on the adult reader, a section of his
work was also popular among the youth, e.g. his portrait of the
Hussite warrior Jan Zizka When the Commander Dies (1982) or the study
of the Nazi destruction of the village of Lidice in the prose Even the
Stone Had Burned (1975). The question of the National Revival
falsifications of the Czech medieval literary “heritage” was at the
centre of Ivanov’s books An Almost Detective History (1961, revised 1973)
and The Secret of the Manuscripts (1969). Young readers have also
appreciated his look at the dawn of Czech history in the book The
Murder of the Czech Prince Wenceslas... (1975) or his single art educational
book as such A Kingfisher’s Journey Through Prague (1978).



(1955) se zajimal predevdim o pokrok v technice, nap¥. v kni-
héch Koo Zivota a smrti, Ze svéta strojii (0b& 1957) &i Dvacet pét divi
v nasem domé a Technika zitika (0b& 1961). Spolu s Petrem Horou-
-Hofejsem vytvofil praci Na dné vzdusného more (1962). Umélec-
konau¢né préze se vénoval i Vladimir Svoboda (1927), ktery
coby né&kdej3i zastupce $éfredaktora nakladatelstvi Albatros
pfispél do zanru knihami A% prestane svitit (1960), Stroje, které nds
lermi (1961) a Pdni ingenyfi! (1966).

Humanistické vyznéni v€deckofantastické povidky, a tim
ivyznamny odklon od nau¢nych prvki dila charakterizuje lite-
rarn€ pozoruhodné préce Josefa Nesvadby (1926-2005) - &as-
tetné pfijimané také mladezi -, jenz spolu s Ludvikem Soué-
kem (1926-1978) od 60. let nejvyraznéji ztélestioval dany zanr.
Soudek sam viak s nebyvalym vtipem a lehkosti dokazal sesta-
vovat i publikace plné napéti a atraktivnich adaju, a stvofil tak
svérdzny a neopakovatelny typ uméleckonauéné prézy, s na-
dSenim pfijimany napfi¢ generacemi. Cestu vyt¥ibenou publi-
kacemi Jak se svétlo nauéilo kreslit (1963), Kam nedosdhne hlas (1964)
a Co oko nevidi (1965) vygradoval velmi populdrnimi Velkjmi otaz-
niky (1967) a Obrazovym opravnikem obecné oblibentjch omylii (1976,
rozsiteno 1981), jejichz ohlas pozdé&ji predcila trilogie Cesta sle-
piich ptdkii (posmrtné 1989). Soucek kratce pred svou smrti pfi-
pravil pro Albatros populdrni ,listkovnici“ Kdo byl kdo
(1980-81): komentovanou kartotéku 3esti stovek historickych
osobnosti nejriiznéjsich narodnosti, epoch i oborti ¢innosti,
ktera se v détech snazila probudit dalsi sbératelskou aktivitu.

Stale bohatsi spektrum uméleckonau¢nych dél na

E“-:,_ konci 70. let vyrazn€ obohatila kniha Jiftho Felixe

a ilustrdtora Kvétoslava Hiska Prirodou krok za krokem,

jejichz nad¢asové komponované dilo se na
W .~ koncistoleti pfipomnélo dvéma reedicemi.
" Cestopisné zazitky do zanru literatury fak-

J tu zpracovavé i amerikanista Miroslav Stingl
- =1
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After 1945 the duo of writers Charouz and Faukner had also left
their imprint on science-fiction literature, in the form of their
adventurous books The Himalayan Tunnel (1946) and Uranus-Uranus 235
(1947). Most of Vladimir Fousek’s works were science-fiction short
stories: The Phantom Planet (1964) or Rebellion Against Time (1965). The
fantastic-literature author Vlastislav Toman had gained wider
recognition with his book The Advent of Gods (1966), Vladimir Babula
with his Signals from Outer Space (1956). Simple fictionalising devices
were also employed by Véclav Koval, who specialised in biographical
stories and compendia and used traditional schemes to describe the
various fields of human activity. Since his debut Peter, Me and the Atoms
(1955) he mostly focused on technological progress, e.g. in his books
The Metal of Life and Death, The World of the Machines (both 1957) or The
Twenty-Five Wonders in Our Homes and Tomorrow’s Technology (both 1961).
In co-operation with Petr Hora-Hofej3 he authored the book On the
Bottom of the Sea of Air (1962). Art educational prose was also written by
Vladimir Svoboda (1927), former deputy editor-in-chief of the
Albatros publishing house, who contributed to the genre with the
books When It Will Shine No More (1960), The Machines That Feed Us
(1961) and Master Engineers (1966).

A humanistic message incorporated into a science-fiction short
story, combined with the move away from the educational aspects, is
also characteristic of the most notable works of Josef Nesvadba
(1926-2005), some which won wider recognition among young
readers. Along with Ludvik Soudek (1926-1978), Nesvadba was the
most outstanding representative of the genre since the 1960s. Soudek,
with his unique wit and lightness of touch, proved capable of
producing publications packed with tension and attractive
information, giving rise to a unique and original type of art educational
literature, embraced enthusiastically by all generations. The road that
was paved by the books How the Light Learned to Draw (1963), Out of the
Voice’s Reach (1964) and What the Eye Does Not See (1965) had peaked in the
form of Souéek’s highly popular The Great Question Marks (1967) and The



(1930), a to jiz od 60. let nap¥. v titulech Indidni bez tomahawkii
(1966), Za poklady mayskyjch mést (1969), Indidnskij béZec (1969) &i Po-
sledni rdj (1975). Poznévaci charakter a trvalou svéZest si uchova-
vaji téz knihy Divy ocednii (1962) Tomislava Petra ¢i dilo Od hlavy
k pat¢ (1961) Olgy Bojarové a Alzbéty Kolbenové o zakladech lid-
ské fyziologic a hygieny. Véclav Deyl (1905-1982) psal v 60. le-
tech publikace o pfirodnich jevech a popularizatni talent
osvédéil v textech Zivd voda (1963) a Tajemstvi plamenii (1967). Me-
teorologii dé&tskym ¢tendfam zpiistuprioval Karel Pejml
(1918-1992), ktery v Opravdové knize prorokii (1965) st¥idal fyzikal-
ni data s mytologickymi, historickymi i sou¢asnymi piib¢hy, jez
maji vazbu na p¥edpovidani pocasi, a podobné postupoval as-
tronom Josip Kleczek (1923) v oblibeném piehledu Nase souhvéz-
di (1973). OldFich Smutny (1925) sestavil prociténou publikaci
Labuté, labuté (1982) pInou vytvarné pozoruhodnych fotografii.

Josef Hons (1907-2001) byl autorem fady populdrn& védec-
kych knih pojednévajicich o d&jinach techniky. Uz v dobé& oku-
pace zaujal publikaci Pojdte s ndmi méfit zemékouli (1942), v niz
atraktivni formou vyli¢il historii zem&méFictvi. Zaujeti fyzikal-
nim zdzemim zelezni¢n{ dopravy potvrdil v praci O tratich a mos-
tech (1951), v niz formou povidek zpiistupriuje téma na pozadi
fyzikalnich poznatka, a pozdgji o sob& dal védét v textech Nikdo
nejde sam (1963), Stafeta bézi ddl (1967) a zejména Tajemstvi mysu
Wardenclyff (1972), kde zpracoval technické soupefeni Nikoly
Tesly s Thomasem Alvou Edisonem. Honstv Clovék na Modré
planeté (1975) Tesi otdzky pozitivniho a negativniho dopadu
pouzivani techniky na p¥rodu.

Uméleckonautnd tvorba pro nejmensi étendie byla v pové-
letném piilstoleti sice nejméné zastoupena, presto se objevili
autofi, ktef{ dokdzali nalézt spojnici mezi snovym svétem déti
nejmladstho veku a jejich pfirozenou potFebou poznavat sou-
vislosti. Marcel Safir (1912-1978) vytvofil roku 1978 inicia¢ni
publikace o prirodé Certik a jeho svét a Hmyz, v nichZ se déti ui
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Pictorial Debunker of Popular Myth and Mistake (1976, revised 1981), and
Soudek had won an even greater acclaim for his later trilogy The Path of
the Blind Birds (posthumously, 1989). Shortly before his death Soucek
had prepared for Albatros the popular Who Was Who “card-index”
(1980-81): commented files on history’s six hundred outstanding
figures of different nationalities, eras and spheres of activity, which
attempted to encourage children to further expand their collection.

In the late 1970s the ever-growing spectrum of art educational
works was significantly contributed to by the book written by Ji¥{ Felix
and illustrated by Kvétoslav Hisek Nature Step by Step - this timelessly
composed work had re-emerged again near the end of the century in
the form of two re-editions. Another author who transforms his travel
experiences into non-fiction literature is the Americanist Miroslav
Stingl (1930), who debuted in the 1960s and his books include Indians
without Tomahawks (1966), The Treasures of the Mayan Towns (1969), The
Indian Runner (1969) and The Last Paradise (1975). Educational character
and inherent freshness of approach are also typical of the books The
Oceans’ Mysteries (1962) by Tomislav Petr and Olga Bojarové, and
Alzbéta Kolbenova's Head to Toe (1961) on essential human physiology
and hygiene. In the 1960s Vaclav Deyl (1905-1982) wrote publications
about natural phenomena, employing his popularising talent in the
texts The Water of Life (1963) and The Mystery of the Flame (1967). Karel
Pejml (1918-1992) acquainted children readers with meteorology and in
his The Real Book of Prophets (1965) he combined physical data with
mythological, historical and contemporary stories and links to weather
forecasts. Similar method was used by the astronomer Josip Kleczek
(1923) in the popular overview entitled Our Constellations (1973). Oldfich
Smutny (1925) had put together the tender publication Swans, swans
(1982), featuring many artistically excellent photographs.

Josef Hons (1907-2001) was the author of a number of popular-
science books focusing on the history of technology. Under German
occupation his book Let's Measure the Globe (1942) was published to
some acclaim, bringing an attractive insight into the history of geodesy.



poznavat faunu. Podobné zacileni na p¥irodu zvolil Jan Rys ve
Choilkdch za méstem (1973), ve kterych se kolakaim snazi oziejmit
souvislosti ochrany piirody, a ve Viefindch = poli, luk a strdni (1973)
jim zprostiedkovava zazitek z pozorovani. V publikaci Jsem Ge,
muz = Mooha (1965) Oty Safranka (1911-1980) se dététi hrdinové
seznamuji nejen s principem spolecenské organizace, ale i s vé-
deckymi objevy. Taje moderni chemie piiblizil autor $piondz-
nich romént Vladimir Henzl (1910-1978) v knize Umély svét
(1963), ktera svou atraktivitu povysila sérif rad a informaci vzta-
hujici se k pfedmétiim denni potteby.

Cestovatel Frantisek Alexander Elstner (1902-1974) mladezi
vénoval jednak motoristicko-zemé&pisnd kompendia S kamerou
za volantem tFemi dily svéta (1957) a Motorové opojeni (1966), sepsal
viak i encyklopedii o zZivoté v pfirod€ nazvanou Dobrodruznou
stezkou (1959). Spolu s Frantiskem Skodou (1931-1988) je rovnéz
tviircem encyklopedie Automobily véera, dnes a zitra (1969). Feno-
mén umélé inteligence neminul svého ¢asu ani Eeskou détskou
literaturu: Ji¥i Havel (1924) a Ji¥i Melisek (1932) ho zpracovali
v knize Robot Emil (1968), v niz s nadsazkou sleduji umélého ¢lo-
v€ka Eeliciho kazdodennim situacim a poukazuji na jeho meze.
Robot disponujici mnozstvim informaci sice dob¥e prospiva ve
Skole (sklddd maturitu), ale v mezilidském kontaktu selhdva.

Z hlediska tematického se v uméleckonauéné tvorbé profilo-
valy jak price encyklopedického charakteru, tak knihy monote-
matické. Nejvyznamnéjsim reprezentantem prvniho sméru byl
Bohumil Rtha (1907-1987), jenZ se po kariére ve Skolstvi stal Fedi-
telem SNDK, resp. Albatrosu. Uméleckonau¢nd préza sice netvo-
#{ jadro jeho literdrniho dila uréeného détem, je v3ak pro jeho
tviréi postupy neobytejné podnétna. Na zdklad€ zkusenosti s vy-
tvarenim Skolnich ¢itanek sestavil tento viestranny autor a laureat
Medaile Hanse Christiana Andersena (1980) témér kultovni Dét-
skou encyklopedii (1959), kterd je strukturovana tak, aby poskytovala
uspokojujici informace nejen za¢inajicim ¢tendFam, ale i détem,
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His interest in railroad physics is displayed in the work On Rails and
Bridges (1951), where Hons uses short stories to shed light on his
subject, set against the background of physical knowledge. His later
works Nobody Walks Alone (1963), A Relay Run (1967) and most notably
The Mystery of Wardenclyff (1972), focusing on the technical rivalry
between Nikola Tesla and Thomas Alva Edison, were also warmly
received. Hons' Man on the Blue Planet (1975) centres on the questions of
the positive and negative effects of the use of technology on nature.

Even though in the half-century after WWII art educational works
for the youngest readers were the least represented, a number of
authors had nonetheless emerged who managed to establish a link
between the dreamy world of the youngest children and their natural
desire for understanding the contexts. In 1978 Marcel Safir
(1912-1978) created the nature-initialisation publications The Little
TImp and His World and The Insects, through which children learned to
recognise different fauna. A similar focus on nature appears in Jan
Rys's Moments from Out of Town (1973), in which the author attempts to
explain nature preservation to school-age children, while in the
Seconds from Fields, Meadows and Hills (1973) he tries to mediate the
experience of the field study of nature. In the book I'm Ge, a Man
from Mooha (1965) by Ota Safranek (1911-1980) the children heroes
learn not only about the principles of social organisation but also
about science’s discoveries. Vladimir Henzl (1910-1978), author of
spy novels, focused on some of modern chemistry’s mysteries in the
book An Artificial World (1963), which was made even more attractive
by including information on objects of everyday use.

Works for young readers from the traveller FrantiSek Alexander
Elstner (1902-1974) include the motorist-geographical compendia With
a Camera and Behind the Wheel Through Three Parts of the World (1957) and
The Motor Ecstasy (1966). Elstner is also the author of the nature
encyclopaedia The Path of Adventure (1959). Together with Frantidek
Skoda (1931-1988) he also authored the encyclopaedia The Automobiles
of Yesterday, Today and Tomorrow (1969). Czech children’s literature has



které si chtéji informace o dané proble-
matice prohloubit. Riha v ni fakticky
pfedznamenal sm&Fovéni détské en-
cyklopedické literatury v 90. letech. Do
téZe kategorie se ¥adi i jeho Reka (1962,
spoluautor Karel Friedrich) a Velkd ob-
rdzkovd knizka pro malé déti (1976) a Velkd
obrdzkovd knizka o zvifatech (1981; obé
vytvofil s Milenou LukeSovou). Naroz-
hran{ zanra stoji jeho Veselé povidky -
acojeste? (1964). Rthova spolupracovni-
ce Milena Luke3ové (1922), spjatd ze-
jména s poezii a obrazovou knizkou
pro nejmensi déti, kromé& price na
zminénych projektech vydala i Knizku
pro Lucinku (1973) ¢i encyklopedii Jak si
udéldme zemékouli (1992).

Tematicky ladéné knihy byly domé-
nou Véclava a Zdetika Adlovych. Zde-
nék Adla (1910-1990) diky svému vy-
tvarnému i popularizaénimu talentu
(byl dlouholetym redaktorem détskych
Casopist Matetidouska a Slunicko) spo-
le¢né s Vérou Adlovou (1919-1999)
obohatil mozné pfistupy k uméleckonau¢né literatuie publika-
cemi Kouzelnd skfiiika (1960) a Sto kapek (1971). Spole¢né viak také
vytvoiili dila Krdsnd a slavnd (1961) a Vyprdvéni o velké zemi (1974).
Vytrvaly zdjem o pravek se v 70.letech promitl nejen do reedic do-
brodruznych titult s touto tematikou, ale i do novych & piepra-
covanych vydani starsich dél. Talent t¥i vynikajicich osobnosti se
spojil v knize Lovci jeskynnich medvédii (1976), v niz stardi text Josefa
Augusty doplnil Emanuel VIéek a ilustrace podle Augustova za-
danf vytvoril Zden€k Burian. Roku 1979 pak vysla v Albatrosu

Obliba Rihovy Détské encyklo-
pedie sléty neutichala také proto, e
byla nestdle prepracovdvdna a dopl-
tiovdna. Pdté vyddni (1978) dopro-
vdzely ilustrace Jifiho Kalouska.
The popularity of Riha’s The
Children’s Encyclopaedia has
remained high over the years, also
thanks to the fact that it had been
repeatedly revised and supplemen-
ted. Tts fifth edition (1978) was il-
lustrated by Jifi Kalousek.

Repro archiv/archive
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also reflected the phenomenon of artificial intelligence: Jifi Havel
(1924) and Jiff MeliSek (1932) made it the focus of their book Emil the
Robot (1968), which hyperbolically describes how the artificial being
deals with everyday situations and points out its limitations - while the
robot, who has constant access to many information, is successful at
school (and passes his leaving certificate), he fails in the sphere of
human relationships.

As far as the thematic divisions of the art educational genre are
concerned, it includes both works that are essentially encyclopaedic in
character and books that are monothematic. The most notable
representative of the first subdivision was Bohumil Riha (1907-1987),
who, after pursuing a career in education, became the SNDK and later
Albatros director. Although art educational prose is not at the heart of
his literary works for children, his creative methods were highly
inspirational. Based on his experiences with compiling school readers,
the versatile author and winner of the Hans Christian Andersen Medal
(1980) created the Children’s Encyclopaedia (1959) that has since enjoyed
almost a cult following - its structure offers, besides sufficient
information for readers-beginners, also more detailed information for
children who wish to learn more about any of the subjects. With this
book Riha had anticipated the direction that children’s encyclopaedic
literature was to take in the 1990s. His The River (1962, co-authored
by Karel Friedrich) and The Great Picture Book for Little Children (1976)
and The Great Animal Picture Book (1981; both together with Milena
Luke3ova) belong to the same category, with his Merry Tales - And What
Else? (1964) taking position on the edge of various genres. Riha's
collaborator Milena LukeSova (1922), most notable for her poetry and
picture books for youngest children, had - besides working on the
above-mentioned projects - also published A Book for Lucy (1973) and
an encyclopaedia entitled How to Make a Globe (1992).

Thematically defined books were at the centre of attention of
Viclav and Zdenek Adla. Zden¢k Adla (1910-1990), a talented artist
and populariser (for many years he had worked as editor in the



prvni kniha t¥isvazkové série Uz vim pro¢ autorti Heleny a Eduarda
Skodovych ailustratora Vojtécha Kubasty, jez ma v d&jinach eské
uméleckonauéné literatury pro déti a mlddez vyznamné postave-
ni tim, Ze novétorskym zptisobem zpfistupriuje skoldktim po-
znatky z oboru védy, Femesel, préimyslu a mnoha dal3ich oblasti
s ndzornosti, jez si nijak nezada se soudobymi encyklopediemi.
V 80. letech sice pretrvavala dominance Albatrosu v oblasti
détské literatury jako celku, ale pravé v uméleckonauéné litera-
tufe se prosazovaly i jiné nakladatelské domy. V Mladé front&
od konce 70. let vychézely vynikajici prace z astronomie a ze-
mépisu, které ziskaly reprezentativni podobu v edici Orbis pic-
tus. Vysly tu takové projekty jako Vesmir (1979 a 1983) Jittho Gry-
gara, Zdeiika Horského a Pavla Mayera, kniha Petra JakeSe
Plancta Zemé (1984) &i o desetileti pozdgji uvedend publikace
Jana Benege Clovek (1994). Ideologickd omezeni v dobé totality
vedla totiz mnohd stitni nakladatelstvi ke snaze nahrazovat ne-
dostupné zdpadni tituly domacimi projekty obdobného zamé-
Feni a vysoké kvality: nap¥. encyklopedii 1000 éeskoslovenskijch
nej Ladislava Kochanka (2. vydéni 1983). Potvrdilo se tim, ze
v éfe nesvobody piedstavovala umé&leckonauénd literatura pro-
stor, vnémz se mohli skryvat ti autofi krdsné literatury, kte¥ ne-
byli rezimem preferovani - a pokud zvolili tematiku politicky
nekonfliktni, stavali se dokonce osobnostmi nejen vefejné trpé-
nymi, ale i respektovanymi. Zajimavym kontraproduktivnim
efektem oficidlni kulturni politiky bylo rovnéz zp¥istupiiovani
vEdeckych objevit Zapadu formou popularizace: podobné jako
v literatufe krasné a dilem i v dramatickém uméni tu platilo, ze
¢tenéfi i v dilech naplnénych faktografii ,éetli mezi fadky*.

Neottelost vitézi

Od konce 20. stoleti je stile zfejmé&jsi rozosteni hranice
mezi védeckofantastickou literaturou uréenou na jedné strané
dospélym, na druhé détem. Zeii konce 20. stoleti p¥inesla né-
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children’s magazines Matefidouska and Slunicko), had collaborated
with Véra Adlové (1919-1999) on enriching the range of approaches
to art educational literature in their publications The Magical Box
(1960) and One Hundred Drops (1971). They also co-authored the works
Beautiful and Glorious (1961) and The Tule of a Big Country (1974). In the
1970s the continuing interest in prehistory became manifest not only
in the re-editions of primeval adventure titles but also in the new and
revised publications of older works. Three outstanding talents had
joined their forces in the book The Cave Bear Hunters (1976), in which
Josef Augusta’s older texts were supplemented by Emanuel VIgek and
illustrations were provided, according to Augusta’s directions, by
Zden&k Burian. In 1979 the first volume of the three-volume series
Now I Know Why was published by Albatros, from authors Helena and
Eduard Skoda and illustrator Vojtéch Kubasta, which deserves
a special place in the history of Czech art educational literature for
children and young people for its innovative ways of mediating
knowledge from the fields of science, crafts, industry and the like to
school children with such vividness that is stands comparison with
the encyclopaedias of today.

Although in the 1980s Albatros had retained its dominant position
inthe sphere of children’s literature as a whole, it was in the field of art
educational literature that other publishing houses were also
beginning to make their mark. Tn the late 1970s Mlada fronta begun
publishing outstanding works on astronomy and geography as part of
its Orbis pictus series, characteristic by high-quality design. The series
included such projects as The Universe (1979 and 1983) by Jiti Grygar,
Zden&k Horsky and Pavel Mayer, Petr Jaked’s book The Planet Earth
(1984) or Jan Bened’s Man (1994) published a decade later. Ideological
limitations imposed by the totalitarian regime led many publishers to
try and replace the unavailable western titles by domestic projects of
comparable focus and quality, exemplified by the encyclopaedia of
The 1000 Remarkable Facts about Czechoslovakia by Ladislav Kochdnek
(2" edition 1983). This only confirms the fact that when freedom was



které zajimavé texty Ondieje Neffa, které v3ak stoji vice na vol-
né fantastice nez na zdtraznéni nautné dimenze jako v Soué-
kove duchu. Stéle o€ividné&j3i je i odklon od technicky a védec-
ky orientované fantastiky ve prospé&ch latek mytizujicich nebo
zkoumajicich spole¢enské postaveni sou¢asného ¢lovéka.

Na prelomu stoleti na Souckiv projekt Kdo byl kdo navézali
Ondfej Miiller a Vit Haskovec a postupné pokrac¢uji v Galerii gé-
niii. Ta vychdzi jak v podobg listkti respektujicich ptivodn{ kar-
totééni koncepci, tak ve form& samostatnych kniznich dél vé-
novanych jednak literatufe, uméni a filosofii, jednak védg,
politice a kultu¥e (dvousvazkova publikace Kdo byl kdo: Galerie
géniti 2004 vysla ve spolupréci s Irenou Tati¢kovou). Albatrosi
edici Oko se dafiiv 21. stoleti a vedle novych vydani kultovniho
Rozumu do kapsy (vy3el jiz podevété) se hldsi o slovo nejen jeho
pokratovanimi (Novy rozum do kapsy - kultura a spolecnost a Novyj
rozum do kapsy - véda a piiroda, ob& 2004), ale i modernimi pohle-
dy na oblast penéznictvi (Penize do kapsy, 2004), stav historické-
ho (Ceské déjiny v datech, 1998) & etnografického badani (Ceské
zoyky a obyéeje, 2004). Albatros se v 90. letech rozhodl vydat i roz-
séhlou encyklopedii o fauné. Na dvandctidilném Svét¢ zvifat
(1997-2001), ktery zmapoval veskeré zvitectvo planety, se podi-
leli kupiikladu Milo§ Andéra, Lubomir Hanel, Vladimir Moty¢-
ka ¢i Zdenék Roller a zcela mimofadny vykon odvedli ilustrato-
#i, mj. Pavel Dvorsky, Jan Ho3ek, Jaromir a Libue Knotkovi,
Viera Postnikova ¢i Milada Kudrnova-Papezova.

Soucasnd uméleckonau¢na tvorba pro nejmensi je zastoupe-
na napt. Barevnyjm rokem (2001) Bozeny Simkové a ilustratorky
Aleny Janougkové nebo Knizkou pro déti (2003) basnika Michala
Cernika a ilustratora Gabriela Filcfka, na kterou navazuje pro-
jekt tychz autortt Malovany svét a jd ho chei uvidét (2005). Sofistiko-
van&jsi piistup uplatnil Ji¥f Zécek v Zackové encyklopedii pro Zdcky
(2002), jeZ svym duchem navazuje na Détskou encyklopedii Riho-
vu. Velmi Zivotaschopnou odnoz uméleckonau¢né prézy pied-
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lacking, art educational literature provided asylum to those
belles lettres authors resented by the regime - if these authors
chose subject matters that held no political conflicts they |
turned into public figures that were not only suffered but | :
even respected. Another interesting counterproductive 577
.. . Y
effect of the official cultural policy was the access to the k-

S
Western scientific discoveries in the form of popularisation: | | \1

similar to belles lettres and partially also to drama, in these [~}
works filled with facts the readers could also “read between | -
the lines”. ' a

Originality Claims Victory

Since the close of the 20™ century, the edge
between science-fiction literature for adults and children has become
increasingly blurred. The literary harvest of the late 20" century saw
the emergence of several interesting texts from Ondfej Neff, based,
however, more on unrestricted fantasy than on emphasising the
educational dimension after the manner of Sou¢ek. What has also
become increasingly pronounced is the departure from technically
and scientifically oriented fantastic literature to works with
mythological overtones or texts focusing on the social position of
contemporary marn.

At the turn of the century Ondfej Miiller and Vit Haskovec
decided to expand on Soucek’s Who Was Who project and have
gradually developed their The Genius Gallery - it is published both in
the original card-index form and in book volumes, focusing on
literature, art and philosophy on one hand and science, politics and
culture on the other (the two-volume publication Who Was Who: The
Genius Gallery 2004 was published in co-operation with Trena
Tatitkovd). Albatros’ Oko series continues to prosper in the 21°
century and besides new editions of the legendary Pocket Knowledge

(now into its 9* re-edition) the publisher has not only introduced its
sequels (The New Pocket Knowledge: Culture and Society and The New Pocket




Plnokrevnik mezi loveckymi psy - pointr - v podd-
ni Libuse a Jaromira Knotkovyjch. Tohoto a desitky
dalsich zdstupcii psich plemen zpodobnili v knize
Ley a Martina Smrékovyjch Pes pro mé.

A thoroughbred among hunting dogs - the pointer
— drawn here by Libuse and Jaromir Knotck. The
illustrators have created this and dozens of other re-

stavuji beletrizované dé&ji-
ny, reprezentované v po-
sledni dobé¢ nejpiihodnéji
Ceskymi déjinami o¢ima Psa
(2004) Martiny Drijverové.
Postupné se rozsitfuji i vy-
razové moznosti umélec-
konau¢nych knih Eerpaji-
cich z poetiky komiksu: na
tradici pamatnych Obrdzkii
z déjin zemépisnijch objevii
(1992) Jittho Cerného a ze-
snulého kreslite Ervina
Urbana vyrostlo svérazné
dilo Lucie Seifertové Déjiny
udatného éeského ndroda a pdr

presentatives of the canine species in Lea and Mar-
tin Smréek’s book A Dog For Me.
Repro archiv/archive

bezvyznamnijch  svétovijch
uddlosti (2003). Na opac-
ném pélu uméleckonaud-
né literatury se nachézi dnes jiz dvacetilety projekt Petra Hory-
-Hof'ejSe Toulky ceskou minulosti (od roku 1985), v jehoZz rdmci po-
stupné vychézi druhd desitka knih mapujicich postupné ¢eské
d&jiny od doby kamenné. Pfestoze se v priib&hu pfelomovych
let promé&tiovali vydavatelé i forma knihy, neslevil projekt z pro-
myslené kompozice dat a jeho hodnotu dodnes doceriuji Zzaci
zékladnich i stfednich skol pfi pfipravé na vyucovani.

Historie obecné ztistdvd pro mnoho autord i nakladateltl
uméleckonauéné literatury ldkavym tématem. Nejvyraznéjsim
projektem v duchu ,novych* encyklopedii je albatrosi edice
Déjiny v obrazech, na jejichz svazcich se podileli pFedni ¢esti his-
torikové i ilustratofi. Doplituje ji podobnd fada nakladatelstvi
Fragment (Tlustrované déjiny) i cenné solitéry, jako nap¥. prévod-
ce Praha zndmd i nezndmd (2004) Milady Motlové. Novym feno-
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Knowledge: Science and Nature, both 2004), but also a modern look at the
financial sphere (Pocket Money, 2004), and the current situation in
historical (Czech History in Dates, 1998) and ethnographical findings
(The Traditional Czech Customs, 2004). In the 1990s Albatros also set
itself the task of publishing a large encyclopaedia of the world fauna.
The Animal World (1997-2001), whose twelve volumes bring
information on all the planet’s animals, was created by, among others,
Milo3 Andéra, Lubomir Hanel, Vladimir Moty¢ka and Zden&k Roller,
and it must be seen as an absolutely outstanding achievement of the
illustrators, who included Pavel Dvorsky, Jan Hosek, Jaromir and
Libu3e Knotek, Viera Postnikové or Milada Kudrnova-Papezova.

The contemporary art educational works for the youngest children
are represented e.g. by The Colourful Year (2001) from Bozena Simkové
and illustrator Alena Janouskova or The Children’s Book (2003) by the
poet Michal Cernik and illustrator Gabriel Filctk, which was later
expanded upon to form The Painted World and T Want to See Tt (2005) from
the same authors. A somewhat more sophisticated approach is
represented by Jifi Zatek’s The Encyclopaedia for Schoolchildren (2002),
intellectually akin to Riha's The Children’s Encyclopacdia. A very lively
subdivision of art educational prose is represented by fictionalised
history, in recent times most notably in Martina Drijverovd’s Czech
History through the Eyes of a Dog (2004). The range of expression available
to art educational literature is also widening with comic book
inspiration: the tradition of the memorable Pictures from the History of
Geographical Discoveries (1992) by Ji¥f Cerny and the late illustrator Ervin
Urban has given rise to the distinctive work of Lucie Seifertova entitled
The History of the Brave Czech Nation and a Couple of Insignificant World Events
(2003). Situated on the opposite pole of art educational literature is Petr
Hora-Hofejs's project Journeys Through Czech History (since 1985), whose
twenty-year-long existence is already into the second ten of books
focusing chronologically on Czech history, starting with the Stone Age.
Even though in the course of the revolutionary years both the books’
publisher and form underwent several changes, the project never lost



ménem 90. let je vznik regiondlnich ¢ dZeji teritoridlné poja-
tych uméleckonau¢nych knih, jez vznikaji ¢asto na ptid€ vyda-
vatelstvi, kterd se jinak tvorb& pro déti nevénuji.

Soutasnd Cesky psand umélec-
konau¢nd literatura tak zustdva
v evropském kontextu stéle velmi
inspirativni. Vice nez kde jinde je
totiz stile vnimana jako soulast
krasného pisemnictvi a dila tohoto
zéanru dokonce pravidelné vitézi
v nejrespektovanéjsich literdrnich
soutézich. Nekriticky hlad po in-
formacich - tolik typicky pro post-
totalitni kulturu - v8ak s léty sldb-
ne a vyznamnou hodnotou &eské
uméleckonauéné tvorby v zaplaveé
zépadniho importu se stava poza-
davek na jeji ptivodnost. Pouhy ja-
zykovy pFevod renomovanych
uméleckonauénych tituld & en-
cyklopedickych praci neni totiz
pro nakladatele aspirujici na pro-
fesni uznéni dostatujici metou.
Pfedpokladem tdspéchu titulu se
stdva jedine¢ny pohled podpoteny
citlivou beletrizaci nebo neotfe-
lym propojenim zénra. To v kom-
binaci s poetikou jednotlivych do-
macich tviirct vede ve Stastnych
pfipadech k tomu, Ze i nadéle
vznikaji dila pFesahujici Cesky
kontext - dila s potencidlem oslo-
vit publikum zahrani¢ni.

Kdyz v roce 1985 vysel v edici Kama-
rad nyni zaniklého nakladatelstvi Prd-
ce proni dil Toulek Eeskou minu-
losti Petra Hory-Horejse, nikdo netusil,
jakij fenomeén se rodi. Uvodni svazck
ilustrovali Dagmar a Pavel Bromovi.
When in 1985 the now defunct publis-
hing house Prdce brought out, as part
of its Kamarad series, the first volume
of The Journeys Through Czech
History from Petr Hora-Hofjs, no-
body predicted what phenomenon had
just emerged. The first volume was il-
lustrated by Dagmar and Pavel Brom.
Repro archiv/archive
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any of its well thought-out informative composition and its value is
appreciated even today by primary and secondary school students in
their extracurricular reading.

History in general still remains a very attractive topic for many
authors and publishers of art educational literature. The one
project that stands out the most from among the “new”
encyclopaedias is the Albatros series History in Pictures, whose
volumes are the work of leading Czech historians and illustrators. Tt
is being complemented by a similar series from Fragment
publishers (Illustrated History), as well as by valuable solitary
achievements, such as Milada Motlovéd's guide The Known and
Unknown Prague (2004). A new phenomenon of the 1990s is the
emergence of regional or territorially more narrowly defined art
educational books, often produced by publishing houses that
otherwise do not specialise in children’s books.

Contemporary art educational literature written in the Czech
language still remains very inspirational, even in the European
context. More than elsewhere it is still considered a part of the belles
lettres and works belonging to this genre even feature among the
regular winners of the most respected literary competitions.
However, the undiscriminating hunger for information - typical for
all post-totalitarian cultures - grows weaker with years and in the
flood of western imports the originality of Czech art educational
literature is increasingly considered an important value. For
publishers who aspire to professional respect the mere translation of
renowned art educational titles and encyclopaedic works no longer
represents a worthy enough objective. Tf a title is to be successful, it
must offer a unique perspective, supported by sensitive
fictionalisation or an original combination of genres. Combined with
the specific style represented by the various Czech authors this can
lead to the continuous production of works that extend beyond the
Czech context - works with the potential of appealing to foreign
audiences.



Détské knihy roku 2005
Children’s Books of the Year 2005

4 mnozstvi ptivodnich i pFekladovych dél uréenych In the spate of both original and translated books for
détskym &tendiim se mezi domdcimi novinkami children readers, that are published on the domestic market
daji kazdorotné vyzdvihnout nejméné t¥i desitky every year, at least thirty titles appear worthy of attention,

1 téch, jez rozhodné stoji za pozornosta u nichz se da whose quality should stand even the more long-term
o ~ predpoklédat, Ze si tuto kvalitu uchovaji v dlouho- competition. The following overview brings a selection of these
dobéjsi konkurenci. Vybér téchto titulél z roku 2005 (vEetné titles from 2005 (including works published by the end of 2004)
praci vydanych zdvérem roku 2004) p¥inasi spolu s portréty je- along with brief profiles of their authors. Asides from proving
jich tvtirct nasledujici prehled. Uvedené knihy se setkaly popular with the readers, the featured books have also been
s ohlasem nejen u ¢tendfd, ale i u odborné kritiky. recognised by the critics.
Vratislav Brabenec: VSude je stied svéta (The Centre of the World Is Everywhere) @
ilustroval/illustrated by Matéj Forman, vydal/published by Meander, Praha 2005, 72 stran/pp., ISBN 80-86283-38-0 10+

The twelve chapters of this poetic collection of short
stories, commentaries and texts with fairy-tale atmosphere
all share the subject of nature, an earthy look at the world
and a recurring emphasis on the values of home, devoid,
however, of all parochialism. From the gags and experiences
of childhood the author moves on to reflect the years when
he stood in opposition to the totalitarian regime and
subsequently emigrated, and concludes by sharing with the

# Vratislav Brabenec (1943) absolvoval zahradnic- little readers the experiences of a returned exile.
kou skolu a poté studoval evangelickou bohoslovec- # Vratislav Brabenec (1943) graduated from a gardening
kou fakultu. V 70. letech proslul jako €len undergroundové school and continued in his studies at the Evangelical Theological

Dvandct kapitol poetického souboru povidek, glos
apohddkové ladénych textd sjednocuje téma piirody,
zemitost v pohledu na svét i nendpadné zdtiraziové-
nfhodnot domova, jez mé viak daleko do zdpecnictvi.
Od détskych $pilcty, zazitkt a zkuSenosti pFechdzi au-
tor k reflexi let, kdy vzdoroval totalitnimu rezimu
a odesel do exilu, a posléze se s malymi ¢tenafi deli
i 0 zkuSenost exulanta-navratilce.

skupiny Plastic People of the Universe. Byl perzekuovén, za- Faculty. In the 1970s he gained recognition as a member of the Plastic
téen a po propusténi z vézeni emigroval roku 1982 i s rodinou People of the Universe, an underground band. He was persecuted,

20



do Kanady. Po ndvratu do vlasti se v€nuje hudbé, literatufe
a zahradni architektute. Vydal basnické sbirky Sebedudy (1992),
Vil Hoézda Ranni (1998), VidZenyj pane K. (2001) a prézu Karlin -
pristav (1995).

# Maté&j Forman (1964), syn filmového reziséra Miloe For-
mana, vystudoval filmovou a televizni grafiku na prazské
VSUP. Vénuje se divadelni tvorbg, mali¥stvi, scénografii, ilustra-
ci, herectvi a loutkoherectvi (spolu s bratrem Petrem zalozil ko-
¢ovné Divadlo bratfi Formant, zndmé po celé Evrop€). Kromé
détskych knih Jittho Stranského zdobi jeho ilustrace také skol-
n{ Slabikdi (2004) Hany Mikulenkové a Radka Malého.

Pavel Cech: O Zahradé (About the Garden)

arrested and after his release from jail he emigrated with his family to
Canada in 1982. After his return to the Czech Republic he is active in
the fields of music, literature and garden architecture. He is the author
of the poetry collections Selfbagpipes (1992), An Oxen of a Morning Star
(1998), Dear Mr. K. (2001) and the prose Karlin - The Port (1995).

# Mat&j Forman (1964), son of the film director Milo§ Forman, studied
film and television graphic art at the Prague University of Industrial De-
sign. He is active in theatre, painting, set designing, illustration art, acting
and puppetry (together with his brother Petr he founded the
travelling Brothers Forman Theatre, known all around Europe). Besides
Jiff Stréansky’s children’s books his illustrations also appear in the school
Spelling Book (2004) from Hana Mikulenkové and Radek Mal:

©

ilustroval autor/illustrated by the author, vydalo/published by Brio, Praha 2005, 96 stran/pp., ISBN 80-86113-76-0 8+

V pohédce o toulavém chlapci Frantiskovi oziva
podobné jako v pFedchozi autorové praci O Mrdéko-
vi okouzleni Trnkovou Zahradou, kterd je hdjem-
stvim neuskute¢nénych moznosti a lze se do ni
uchylit v kterémkoli véku. Cechova zasnénd a lehce
melancholicka obrédzkova kniha se obejde bez si-
hodlouhého komentare, mnohdy dokonce bez slo-
ves hybajicich ¢eskou vétou. Po vytvarné strance se
totiz kromé& autorovy preciznosti opird o laskyplné
citace poetiky Eschera ¢ Cerného a o archetyp na-
vratu do krajiny mimo prostor a ¢as, k niz najdou
Kkli¢ jen ti, co se dovedou divat.

# + 4 Pavel Cech (1968) je vytvarnik-autodidakt,
ktery se jako vyuleny zdmeénik a mechanik zprvu zivil jako
profesiondlni hasi¢. Po vstupu do svobodného povolani se
kromé volné tvorby dc¢astni i skupinovych projektd, napft. vy-
stavy Vypravy za dobrodruzstvim v prazské galerii Tvrdohla-

O ZAHRADE

Fuvel Cech 6
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This tale of the wandering little boy named Frantisek,
together with Cech’s previous work About the Little Cloud,
testifies to the author’s appreciation of Trnka’s The Garden,
the domain of unaccomplished opportunities, which is
open at any age. Cech’s dream-like, even melancholy
picture books can do without lengthy commentary,
sometimes even without the verbs that set Czech
sentences in motion. Its illustrations are based, besides the
author’s precision, on affectionate quotes of the style of
Escher or Cernj and the archetype of returning to
alandscape outside of space and time, to which only those
who know how to look will find the key:.

# + 4 Pavel Cech (1968) trained as a locksmith and me-
chanic, later he became a self-taught artist, who originally earned his
living as a professional fireman. Since he started his freelance career
he focuses, besides independent work, on group projects, such as the
exhibition Journeys to Adventure in the Prague Tvrdohlavi gallery



vi (2002). Jeho komiksy a obrazkové knihy Ruddy (1997), Po- (2002). His comic and picture books Ruddy (1997), The Fairy Tale (2001)

hddka (2001) a predevsnn podobenstv1 O éertovi (2002) and especially the parables About the Imp (2002) and About the Little
a O Mrdékovi (2004) vyznamné& ozivily domaci déni v obou Cloud (2004) have helped significantly to enliven both these genres on
zénrech. the national level.

Rudolf Cechura: Dva ve fraku (The Penguin Suit Duo) @
ilustroval /illustrated by Michal Svec, vydala/published by Mladd fronta, Praha 2005, 56 stran/pp., ISBN 80-204-1290-5 P

Tulhiatka Alfa a tucfidk Bet pfistali v lednice
piimo uprostfed Evropy, kde nané nejsou pfiprave-
ni ani domorodci, ani pocasi, natoz bytovi lupiéi.
Pérck popletti z TV velernitku, podporovany ne-
méngé rozpustilymi ilustracemi, diky svym fra¢kam
prozije nejednu svizel a natropi péknou kasparinu.
Cestou na daleky sever se zviFatka uplatni u or-
chestru, pfipletou se mezi ¢idniky i krasobruslafe
anakonec se potadné zapoti v sauné, nez se jim po-
daff zjistit, na které polokouli vlastné lezi jejich do-

She-penguin Alpha and he-penguin Bet have landed
in a fridge right in the middle of Europe, where nothing is
quite prepared for them - the natives, the weather or even
the burglars. The two muddlers in their suits, the heroes
of a popular TV cartoon, supported by equally funny
illustrations, get their fair share of trouble and cause
much funny mayhem. On their return journey to the Far
North they get a job with an orchestra, become confused
with waiters and figure skaters and then sweat it out in
a sauna, until they find out what hemisphere is their

movina. proper home.

# Rudolf Cechura (1931), mj. duchovnf otec popu- # Rudolf Cechura (1931), the literary father of e.g. the
larniho Maxipsa Fika (knizné poprvé 1989), pokryva sirokou ob- popular Fig the Maxidog (first in book form in 1989), covers a wide sec-
last détské literatury sahajici od dobrodruznych povidek, pres tion of children’s literature, ranging from adventurous short stories,
pozndvaci tituly (Abeceda diivtipu, 1979) az po piirucky o etikete through educational titles (The Alphabet of Wit, 1979) all the way to eti-
(Pavidn mezi lidmi, 1986). Pasobi i v zénrech sci-fi a fantasy, pise quette manuals (Baboon on the Loose, 1986). He is also active in the sci-fi
apokryfni p¥ib&hy Sherlocka Holmese a romany pro dospélé and fantasy genres, writes apocryphal Sherlock Holmes stories and
(Sperhdk). K jeho nejnovejsim prézam pro mladez patif Sifra adult novels (The Picklock). His latest works in prose for young readers
% katakomb (2000). include The Cipher from the Catacombs (2000).

# Michal Svec (1965) vystudoval animaci na prazské filmové # Michal Svec (1965) graduated in animation from the Prague Film
fakult€ a piisobi ve studiu Brat¥i v triku, kde se vénuje prede- Academy and works in the Bratfi v triku studio, where he specialises
v8im veernitktim a TV grafice. Jeho kresby doprovazeji mij. in children’s cartoons and TV graphic designs. His drawings have ap-
Rady ptdka Loskutdka (2003) Zdetika Hrdlicky a knihu Komik se peared e.g. in the books The Birds Advice (2003) by Zdengk Hrdlicka
smutngma o¢ima (2004) Hany Rychetnikové. and Hana Rychetnikova’s The Sad-Eyed Comedian (2004).
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Michal Cernik: Malovany svét a ja ho chci uvidét (The Painted World and T Want to See It)
ilustroval/illustrated by Gabriel Filcik, vydal/published by Knizni klub, Praha 2005, 128 stran/pp., ISBN 80-242-1445-8

©

6+

Svérazna encyklopedie pro déti nejmladiiho

This unique encyclopaedia for children of the

Skolniho v&ku poutavym zptisobem pojmenovéava 1[}“‘ n youngest school age engagingly describes all the essential
zékladni redlie, s nimiz se predskoldci a prviidcci ve Svit things from the surrounding world that pre-school and
svete setkdvaji. Pfistupnou formou jim autor p¥ibli- 3 i A 0 first-form school children come into contact with. The
Zuje témata z nejriiznéjsich atraktivnich obori lid- | b ) author uses a children-friendly form to inform the
ské ¢innosti: astronomie, zemépisu, fyziky, meteoro- | &4 = | readers about the various attractive fields of the human
logie ¢i biologie. (/ . -""'Y\' o “5p | activity: astronomy, geography, physics, meteorology or
# Michal Cernik (1943) vystudoval Pedagogickou | _@'1 . ‘ﬂ P biology.

fakultu Univerzity Karlovy a ptsobil jako ¢asopisec- i oo .| # Michal Cernik (1943) graduated from the Charles
ky a nakladatelsky redaktor. Vedle poezie a esejti pro | | i University Pedagogical Faculty and worked as a magazine
dospélé vytvofil na 20 béasnickych a pohadkovych | % ""‘_‘_}'T and publishing editor. Besides poetry and essays for
knih pro déti, nejnové&ji nap¥. Proni pohddky (1995), - I

Pohddkovou kniZku od Lady a od JeZiska (2001), soubory
Za pohddkou pohddka pro kluky i dévédtka (2002) nebo
Knizka pro déti od dvou do péti (2003).

# Gabriel Filcik (1946) absolvoval prazskou VSUP. Vedle
ilustraci k desitkdm knih pro déti vytvéii i vystfihovinky
a hlavolamy, podili se rovnéz na tvorb& TV vecernitkd.
Iustroval mj. knihy Zdeny Bezd&kové Marta véfi na zdzraky
(1974), spoleéné dilo Hany Dosko¢ilové, Markéty Zinnerové
a Old¥icha Cerného Petr a Hanka (1983), Odysseova dobrodruz-
stoi v trojské vdlce (1989) Pavla Augusty a Frantiska Honzéka,
portréty Hany Dosko¢ilové Kdyz velet byli kluci (1999) ¢i kni-
hu Milo3e Kratochvila Deset malyjch éernouskii (2002). Vytvofil
autorské knihy Hejblata (1977), Rozcvicka pro zvédavd oéicka
(1977), Hry = kouzelného klobouku, Toarové hry (ob& 1980) a Tdta
vsechno umi (1988).
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adults he has produced some 20 poetry and storytelling
books for children, the most recent ones including The
Very First Fairy Tales (1995), Lada’s Story Book for Christmas
(2001), or the collections One Story After Another for Little Girls and Their
Brothers (2002) and One Big Laugh for Children Between Two and Five
(2003).

4 Gabriel Filcik (1946) graduated from the Prague University of
Industrial Design. Besides illustrations in dozens of children’s
books he is also the author of cut-out and puzzle books and colla-
borates on TV cartoons. His illustrations have appeared e.g. in Zde-
na Bezd&kova’s book Marta Believes in Miracles (1974), the joint ef-
fort of Hana Dosko¢ilové, Markéta Zinnerové and Oldfich Cerny
Peter and Hanka (1983), The Adventures of Ulysses in the Trojan War
(1989) by Pavel Augusta and FrantiSek Honzdk, Hana Dosko¢ilové’s
book of profiles When the Great Ones Were Just Little Boys (1999) or
Milo§ Kratochvil’s book Ten Little Indians (2002). He is also the
author of The Different Gadgets (1977), A Warm-Up for the Eyes (1977),
The Games from the Magical Hat, Shape Games (both 1980) and Daddy
Knows Best (1988).




Martina Drijverova: Rytifovo kopi (The Knight's Lance)

©

ilustroval/illustrated by Vojtéch Otéendsek, vydalo/published by Motto, Praha 2005, 184 stran/pp., ISBN 80-80-7246-285-7 12+

Zlo je takmocné, Ze i jeho jméno je tabu. Kdo se mu po-
stavi? Sestnéctilety rytif Orin ze Zaredu, jeho# cestovni de-
nik se pfed ndmi odviji, prochdzi svétem, ktery se poeticky
podobé kruhovému stolu krale Artu3e a dalsi atributy pre-
jima z hrdinskych fantasy. S diirazem na vniténi prozitek
jedince pfiblizuje zkuSend popularizdtorka mentalitu
stfedovekého ¢loveka a jeho symbolické dozravani. Jako
vyvoleny je hrdina Osudem pfeduréen, aby To porazil,
aviak nejdfive musi splnit pFedepsané tkoly a hlavné pie-
konat sdm sebe.

# Martina Drijverova (1951) je absolventkou pafizské Sor-
bonny a prazské filmové fakulty, uplatnila se také jako prekla-
datelka a dramaturgyné&. Po debutu Tdta k piistim Vdnociim (1979)
pokracovala v linii poeticky i neidylicky ladénych piibéhti ze
Skolniho prostredi v prézach Krystof a Karel (1983), Sisa Kyseld
(1988) a Zajic a sovy (1990). Uméni adaptace osvéd¢ila nejnoveji
napt. v Pohddkdch = hor (2003) &i v grotesce Ceské déjiny o¢ima Psa
(2004).

4 Vojtéch Otéend3ek (1982) studoval uzitou a propagaéni
grafiku na St¥edni umélecké skole designu a dile Collegium
Marianum, obor restaurdtorstvi a konzervatorstvi. U¢astnil se
kolektivnich vystav. Jeho zajem o fantasy se kromé& doprovodu
k romanu Rytifovo kopi odrazil i v tolkienovskych inspiracich
(4. misto v soutézi mési¢niku Ikarie).

Ji¥i Dvorak: Zpatky do Afriky (Back to Africa)

ilustrovala/illustrated by Alzbéta Skdlovd, vydal/published by Baobab, Bechyné 2005, 72 stran/pp., ISBN 80-903276-9-9 6+

Velkou pout nejen na mapé, ale i smérem k toleranci a po-
chopeni toho druhého vykond skupina zvifat, kterd az dosud

The Evil has gathered such might that even its name is a taboo.
Who will be brave enough to face it? The sixteen-years-old knight
Orin of Zared, whose travel diary opens up before us, journeys
through a world that represents a poetic reminiscence of King
Arthur’s round table, with its other attributes traceable to hero
fantasies. The experienced populariser emphasises the inner
experience to acquaint the reader with the mentality of the medieval
man and his symbolic coming of age. Asa hero chosen by Fate, Orin
is predetermined to defeat Tt - first, however, there are several tasks
he must face, including the task of overcoming himself.

# Martina Drijverova (1951) graduated from the Sorbonne in Paris
and from the Prague Film Faculty, and has also worked as a translator
and story editor. After the debut A Daddy for Next Christmas (1979) she
continued in the line of both the poetic and the far from idyllic stories
from the school environment in the books Christopher and Charles (1983),
Betty Bitter (1988) and The Rabbit and the Owls (1990). The most recent
example of her adaptation art are her Fairy Tales from the Mountains (2003)
and the slapstick book Czech History Through the Eyes of a Dog (2004).

4 Vojtéch Otéenadek (1982) studied applied and promotional
graphic art at the Secondary Art School of Design and art
conservation at the Collegium Marianum. He participated in several
collective exhibitions. His interest in fantasy is testified to, besides his
illustrations in the novel The Knight's Lance, by his Tolkienesque
inspirations (4" place in the Tkarie monthly’s competition).

©

A group of animals, up till now quite content with their lives in the
confines of the Prague zoo, undertake a long journey, which is also



spokojené zila v prazské zoo. Inicidtorem velké vy-
pravy ,ke kofentim* je papousek Jara, kterého ces-
tou doprovazeji kobra, slon ¢i fenek. Usmévny po-
héadkovy piib&h o touze po domovg, ale také o sile
pratelstvi t€Zi z kontrastu mezi jistotami zndmého
a pfitazlivost exotického.

# Jiti Dvorék (1970) studoval na Vysoké skole ze-
mé&delské v Praze. Nyni pracuje jako §éfredaktor ¢a-
sopisu Nase krdsnd zahrada a rediguje ¢asopis Baopldn.
Napsal a vydal knihy Plesk!, Kvitka = certovy pohddky
a Slepice a televize (2003).

4 Alzbéta Skalova (1982) pochézi z prazské umélecké rodiny
(d&delek Frantisek i otec Frantisek jr. se fadi k vyznamnym ¢es-
kym vytvarnikéim), od roku 2002 studuje animovany film, ilus-
traci a grafiku na VSUP. AngaZzuje se také v umélecké skupiné
zvané LS]J.

a journey of tolerance and mutual understanding. The

ZP atky 388t i iisior of the great expedition in search of “the roots” is

do/:\friky!_q

Jara the parrot, and he is accompanied by a cobra, an
elephant and a fennec. This amusing fairy-tale about the
| longing for home and the importance of friendship is
“| based on the contrast between the assurances of what we
know and the attractiveness of the exotic.

# Jiti Dvoidk (1970) studied at the University of
| Agriculture in Prague. He currently works as the editor-in-
chief of the magazine Our Lovely Garden and editor of the
Baopldn magazine. He has written and published the books
Pat!, Flowers from the Devil's Garden and Chicken and the TV Set (2003).

o# Alzbé&ta Skélova (1982) comes from a Prague family of artists (her
grandfather FrantiSek and her father Frantisek Jr. count among
outstanding Czech visual artists) and since 2002 she studies animated
film, illustration and graphic art at the University of Industrial
Design. She is also active in the LS] group of artists.

Viola Fischerova: Co vypravéla dlouha chvile (The Tales of a Tedium) @
ilustroval/illustrated by Jan Hisek, vydal/published by Meander, Praha 2005, 92 stran/pp., ISBN 80-86283-37-2 8+

Uzndvana ¢eska basnitka se ve své pohddkové knize
vraci do svéta d&tské fantazie, aniz ztréci na poetické
osobitosti citového vyjadieni a nepatetické pokory. Né-
zev prozy i jeji d&j odkazuji k tézkym okamzikéim dét-
ské psychiky: ke chvilim, kdy jsou v nemoci upoutiny
na ltzko, nebo nemtzou v neidylickém svété dospé-
lych usnout.

# Viola Fischerové (1935) vystudovala polonistiku
abohemistiku a od roku 1961 piisobila v Ceskosloven-
ském rozhlase. Po emigraci v roce 1968 Zila ve Svycar-
sku, kde piisobila jako divadelni garderobiérka a ucitelka jazy-
kti. V 70. letech v Basileji vystudovala germanistiku a historii,

In her fairy-tale book the renowned Czech poet returns
to the world of a child’s fantasy, while losing none of her
poctic originality marked by the sensitivity of expression
and pathos-free humbleness. The name of the prose and the
story itself focus on the moments which can occur in the
lives of children, caused by restriction to bed through illness
or difficulty to fall asleep in the far from idyllic adult world,
which can be difficult for the children’s psyche to deal with.

# Viola Fischerova (1935) graduated in Polish and Czech
studies and worked in the Czechoslovak Radio since 1961.
After her emigration in 1968 she lived in Switzerland, where she
worked as a theatre cloakroom attendant and a teacher of languages. In



od poloviny 80. let spolupracovala s mnichovskym Radiem
Svobodnd Evropa. Po ndvratu do vlasti publikovala mj. basnic-
ké knihy Zddusni bdsné za Pavla Buksu (1993), Babi hodina (1995),
Divokd drdha domovii (1998) a Nyni (2004).

# Jan Hisek (1965) vystudoval VSUP, ateliér knizn{ kultury
a pisma u Milana Hegera a Jana Solpery. Volnou malifskou
a grahckou tvorbu samostatné vystavuje od zacatku 90. let,
mimo jiné se prezentoval v Seattlu (1992, 1997), v Ceském cent-
ru v Londyné (2002) a v mnoha &eskych galeriich. Jeho mezzo-
tinty doprovazeji napt. texty Eeskych preklad Tolkienova dila
¢inovelu Smrt v Bendtkdch Thomase Manna.

Tereza Horvathova: Modry tygr (The Blue Tiger)

the 1970s she graduated in German studies and history in Basle and in
the mid-1980s she begun her co-operation with the Munich-based
Radio Free Europe. After her return home she published, among
other, the poetry books Poems in Remembrance of Pavel Buksa (1993), The
Hour of Old Women (1995), The Wild Track of Homes (1998) and Now (2004).

o Jan Hisck (1965) graduated from the University of Industrial De-
sign, the book culture and type studio of Milan Heger and Jan Solpe-
ra. Independent exhibitions of his paintings and graphic art are held
since the early 1990s, e.g. in Seattle (1992, 1997), the Czech Centre in
London (2002) and in a number of Czech galleries. His mezzotint
works have appeared alongside the Czech translations of Tolkien's
works and, for example, also in Thomas Mann’s Death in Venice.

©

ilustroval/illustrated by Juraj Horvdth, vydal/published by Baobab, Bechyné 2004, 96 stran/pp., ISBN 80-903276-8-0 6+

Moderni autorskd pohddka svou poeti¢nosti i hu-
mornymi glosami vysoce pickratuje pozadavky zén-
ru. Zdanliveé obytejny zivot malého tygrika, ktery ma M o d
podivnou barvu srsti, se na ¢as protne s osudy obyva-
tel mésta. Hrdina hledajici spfiznéné duse vnasi do :’ r'
chodu lidské spole¢nosti zmatek a autorka je v nejed-
nom piipadé nucena konstatovat, Ze zvifata uvazuji
a jednaji moudreji nez my.

# Tereza Horvathové (1973) vystudovala francouz-

A modern poetic fairy tale imbued with poetic qualities
and observation skills that by far exceed the genre’s standard
requirements. The seemingly normal life of a little tiger with
a curiously coloured fur is suddenly confronted with the
lives of people living in a town. The hero, who had set out in
search of friendship, creates mayhem in the human society
and the author must concede on more than one occasion
that the animals think and act more wisely than we do.

# Tereza Horvithova (1973) graduated in French at the

$tinu na FF UK a piisobila v literarni ptiloze ¢asopisu
Babylon. Jako prekladatelka (nap¥. Miij Zivot a mé filmy Jeana Re-
noira) spolupracuje s Literdrnimi novinami, Divadelnimi novinami
nebo revui Stiedni Evropa. Sama téz prézu a poezii pide (sbirka
Stoji buk, ty v ném, 1997). S manzelem Jurajem zalozila naklada-
telstvi Baobab.
# Juraj Horvath (1974) absolvoval prazskou VSUP a od roku
2003 vede jeji ateliér ilustrace a grafiky. Jeho vytvarny rukopis
26

Charles University Arts Faculty and worked in the literary
supplement of the Babylon magazine. As a translator (e.g. Jean Re-
noir’s My Life and My Films) she co-operates with Literdrni noviny, Diva-
delni noviny and the Central Europe review. She also writes prose and
poetry (the collection Here's an Oak with You Inside, 1997). Together with
her husband Juraj she founded the Baobab publishing house.

# Juraj Horvath (1974) graduated from the Prague University of
Industrial Design and was appointed the head of the school's illustra-



se nékolikrat prosadil ve vrcholnych soutézich: za dfevoryty
k Ceskému piekladu Piibéhii z parni ldzné (2000) Herberta
T. Schwarze obdrzel cenu Nejkrasng&jsi kniha svéta, jeho ilus-
trace k pohddce Roches a BZunda (2001) Marky Mikové a fotogra-
fie k roménu Nebe pod Berlinem (2003) Jaroslava Rudi3e ziskaly

vy

ocenéni Nejkrdsnéjsi ¢eska kniha.

tion and graphic art studio in 2003. His original style has proved
successful in several top competitions: for his woodcuts in the Czech
translation of Herbert T. Schwarz’s Tales from the Smokehouse (2000) he
received the Most Beautiful Book in the World award, and his
illustration in Marka Mikovéd's Roches & Funcase (2001) and
photographs in the novel Heaven Under Berlin (2003) by Jaroslav Rudis
were awarded with the title the Most Beautiful Czech Book.

Vladimir Hulpach: Stoleti Zdetika Buriana (The Zdené&k Burian Century)
ilustroval/illustrated by Zdenék Burian & archiv/archive, vydal/published by Knigni klub, Praha 2004, 120 stran/pp., ISBN 80-242-1318-4 12+

Malif, ktery uz ¢tvrté generaci mladych ¢tenaia
predvadi své vize prehistorického svéta i divodiny na
opatném konci planety, ozivd v pohledu zku3eného
popularizitora jako ,zézra¢né dité“ nadané pfiroze-
nym talentem zhmotilovat dobrodruzné sny ve skute¢-
nost. Spolu s Zivotem nejslavnéjsiho samotare mezi Ees-
kymi ilustritory 20. stoleti glosuje autor diky ¢etnym
digresim i mezivéle¢nou a poviletnou atmosféru v ¢es-
ké kultuFe a nakladatelském podnikani.

# Vladimir Hulpach (1935), nakladatelsky redaktor,
editor a piekladatel, se prosadil zejména jako citlivy

m?lmﬂxlrigﬁ

The painter whose visions of the prehistoric world and
wilderness on the other side of the planet are beloved by four
generations of the youngest readers comes back to life as
a “child prodigy”, imbued with the natural gift to materialise
adventurous dreams into reality, in a book written by an
experienced populariser. Besides portraying the life of the
most distinctive loner among 20" century Czech illustrators,
the author uses numerous digressions to comment on the
situation in Czech culture and publishing business between
the two wars and in the aftermath of WWIL

# Vladimir Hulpach (1935), publishing editor and

adaptator Shakespeara, evropskych hrdinskych eposti (Meé a pi-
seit, Piibéhy Kruhového stolu) a svétového (Ndvrat opefeného hada, In-
didnské pohddlky) i doméciho folkloru (Pohddkové vandrovdni po Ce-
chdch, 1992 zapsano na Cestnou listinu IBBY). S Burianem
spolupracoval na Indidnskijch piibézich (1979). Vedle vlastni tvor-
by (O kumburské Meluziné, O dvou sestrdch a noéni kvétiné) vyznam-
né& udrzuje tradici umé&leckonauéné literatury (Velkd kniha dopra-

vy, Pravékd piiroda).
# Zdené&k Burian (1905-1981) — viz medailon na strané 41
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translator. He has made his most notable mark as a sensitive adapter of
Shakespeare, the heroic epic stories of Europe (The Sword and the Song,
The Tales of the Round Table) and the world (The Return of the Feathered
Snake, The Indian Fairy-Tales) and domestic folklore (The Fairy-Tale
Journeying Around Bohemia, 1992 entered on the IBBY Honour List). He
co-operated with Burian on The Indian Tales (1979). Beside his own
work (The Wailing Wind of Kumburk, The Two Sisters and the Night Flower),
he also significantly contributes to the tradition of art educational
literature (The Great Book of Transport, The Prehistoric Nature).
# Zden&k Burian (1905-1981) - see profile on page 41



Alena Jezkova: Karel IV. (Charles IV)

©

ilustrovala/illustrated by Renata Fuéikovd, vydal/published by Prah, Praha 2005, 40 stran/pp., ISBN 80-7252-127-6 9+

Pfistupny portrét ¢eského krdle a ¥imského cisafe
Karla V. (1316-1378) shrnuje détem mladsiho $kolniho |
véku Zivot a odkaz nejvazen€jsiho domaciho panovnika |,
ajednoho z nejvyznamnéjsich Evropanti 14. stoleti. Vla- |
daf z dynastie Lucemburk je li¢en i vyobrazovén jako
maly hoch, posléze jako vzdorovity mladik a nakonec
jako moudry statntk nadnarodntho vyznamu. Dramatic-
ky portrét doplituje faktografické p¥iloha.

# Alena Jezkové (1966) se soustieduje predevsim na
tvorbu pro déti a mlddez. V poslednich letech zaujala
Ctendfe i kritiky neotfelym pohledem na architekturu alegendy
eské metropole Praha, babka mést (2002). Kniha ziskala prémii
Zlat3 stuha a byla ocenéna v soutézi SUK.

# Renata Fu¢ikova (1964) absolvovala prazskou VSUP a zaby-
vé se ilustrovanim knih a asopisti pro déti. Plisobi v Ceské sekei
IBBY. Vyitvarné doprovodila nap¥. knihu Povést o Faustovi (1991),
Andersenovy Pohddky (1995) ¢i Pohddky (1995) Oscara Wildea. Za
ilustrace ke knize Vyprdvéni ze Starého zdkona (1998) byla zapsana
na Cestnou listinu IBBY, v roce 1999 ziskala 1. cenu na Bienile
ilustrace v Teherdnu. Je drzitelkou n&kolika Zlatych stuh.

This easy-to-read portrait of the Czech king and Roman emperor
Ve | Charles TV (1316-1378) for junior-school children summarises the
life and deeds of the most-respected of all domestic rulers and one of
the most outstanding 14" century Europeans. The ruler from the
House of Luxembourg is portrayed as alittle boy; a rebellious youth
and finally a wise statesman of international significance. The
dramatic profile is accompanied by a factual supplement.

b # AlenaJezkova (1966) specialises in works for children and
] | young people. In recent years she drew the interest of readers

— and the public with her original look at the architecture and
legends of the Czech capital Prague, the Gran of All Cities (2002). The book
won the Golden Ribbon and was also awarded in the SUK competition.
# Renata Fucikovd (1964) graduated from the Prague University of
Industrial Design and specialises in illustrating books and children’s
magazines. She is also active in the IBBY Czech section. Her illustrations
have appeared e.g. in the Legend of Faust (1991), Andersen’s Fuiry Tules
(1995) and the Fairy Tales (1995) from Oscar Wilde. Her illustrations in
the book The Tales from the Old Testament (1998) won her an entry on the
IBBY Honour List and in 1999 she won the 1* prize at the Illustrations
Biennial in Tehran. She is the winner of several Golden Ribbons.

Alena Jezkova: Staré povésti ceské a moravské (Old Czech and Moravian Legends) @
ilustrovala/illustrated by Renata Fucikovd, vydal/published by Albatros, Praha 2005, 144 stran/pp., ISBN 80-00-01733-4 9+

Nové a tviurti zpracovani ne]starsmh eskych i morav-
skych povésti a legend je pFevypravéno s diirazem na mo-
derni jazyk i nejnovéjsi poznatky z archeologickych nale-
z0. Soubor zahrnuje nejen kanonické povésti o praotci
Cechovi ¢i o zalozeni premyslovské dynastie, ale téz legen-
dy o zivoté historicky dolozenych Pfemysloveti Bofivoje, sv.

This new and original look at the oldest Czech and Moravian
legends is retold with emphasis on modern language and latest
archaeological findings. Besides canonical tales about the Father
Cech and the origins of the Premyslide dynasty, the collection also
| brings legends about the historically documents Premyslides -
Bofivoj, St. Ludmila and St. Wenceslas. The fiction texts are



Ludmily ¢ sv. Véclava. Beletristické texty dopliiuji nau¢né glo- supplemented with educational commentaries on the characteristics of

sy, komentujici dobové redlie. each period.

# Alena Jezkova (1966) - viz strana 28 # Alena Jezkova (1966) - see page 28

# Renata Fu¢ikova (1964) - viz strana 28 # Renata Futikova (1964) - see page 28
Jitka Lnénickova: Svét déti (The World of Children) @
ilustroval/illustrated by Jan Maget, vydal/published by Albatros, Praha 2005, 64 stran/pp., ISBN 80-00-01786-5 10+

Publikace z ediéni fady Déjiny v obrazech pozoruje
viedni svéta mentalitu déti od pravéku az do soucasnos-
ti. Autorka v krdtkych glosdch i rozséhlejsich vyklado-
vych textech sleduje dobové redlie i konkrétni podobu
tehdejsi $kolni dochédzky, dostupnost hragek, praxi v za-
méstnévani adolescentil a v neposledni ¥adé spolecen-
ské postaveni nejmladsi generace v dané epose.

# Jitka Lnénickové (1960) vystudovala historii a spe-
cializuje se na dé&jiny ¢eského sklafstvi. V rdmci popula-
rizatniho projektu Déjiny v obrazech postupné détem
piedstavila Ceské zemé v dobé baroka (1994), Ceské zemé

This publication from the History in Pictures series looks at
the everyday life and mentality of children from prehistory
until the present. In short comments and longer explanations
the author focuses on each period’s characteristics as well as
on its arrangements concerning school education, the
availability of toys, the employment of adolescents and, last
butnotleast, the position enjoyed of the youngest generation.

# Jitka Lnénickové (1960) graduated in history and specia-
lises in the history of Czech glassmaking. As part of the popu-
larisation project History in Pictures she has already introduced
children to the Czech Lands in the Baroque Period (1994), The

v dobé osvicenstvi, Ceské zemé v dobé obrozeni (oboji 1995) a Ceske Czech Lands During Enlightenment, The Czech Lands During the National Re-
zemé v dobé predbieznové 1792-1848 (1999). Historii svého oboru vival (both 1995) and The Czech Lands in the pre-March Period 1792-1848
zachytila mj. v praci Spoutané paprsky (2005). (1999). She also focuses on the history of her own profession e.g. in
4 Jan Maget (1943) je vyhleddvanym specialistou na de- the book The Confined Rays (2005).
tailn{ ilustraci, aviak nevyhybd se ani doprovodéim beletrie # Jan Maget (1943) is a sought-after expert in detail painting, who
(ilustroval shirku Emily Dickinsonové Led a oheri, 1987). Jeho also specialises in literary illustration (his pictures accompany Emily
tvliréi zabér sahd od skolnich uéebnic pfes pfirodovédnd Dickinson’s collection Ice and Fire, 1987). His creative range spans
pojednani az po Atlas biologie clovéka (2002). Vedle spolupra- from illustrations in school textbooks, through biological studies to
ce na encyklopediich Jitky Lnéni¢kové se podilel mj.ina do- the Atlas of Human Biology (2002). Besides co-operating on Jitka
provodu praci Clovék a kiiii (1995) Zdetika Mahlera, Praha Lnénitkova’s encyclopaedias, his pictures have also appeared e.g. in
zndmd i nezndmd Milady Motlové & Viddci ceskijch zemi (obé& The Man and the Horse (1995) by Zden€k Mahler, The Known and
2004) Jana Bauera. Unknown Prague by Milada Motlova and The Rulers of the Czech Lands
(both 2004) by Jan Bauer.
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Jifina Markova & Anna Novotna: Opera nas bavi (We Love Opera)

ilustroval/illustrated by Jifi Votruba, vydal/published by Prdh/Ndrodni divadlo, Praha 2005, 160 stran/pp. + CD 48 09”, ISBN 80-7252-121-7

Opera je slovo, po jehoz vyiteni se o¢i bézného
dospivajictho naplni v nejlepsim piipadé posvitnou
hrazou. Upouté-li viak ndro¢ny Zanr pozornost ma-
lého posluchate osvédéenymi postupy Ceské ume- |
leckonauéné tradice a ptida-li k nému vystiznou ilus- [+
traci, oZivaji pfed nami dobrodruznou formou nejen g
jednotliva libreta, ale i redlie ze zdkulisi a piib&hy ==
slavnych hudebnich skladatelti. Prochdzku tficeti | _E
opernimi dily od éeskych klasikt, Verdiho, Bizeta
nebo Wagnera az po atraktivni détské opery z pera ;
Hanse Krasy ¢&i Carla Orffa podbarvuje CD s nahrév-
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10+

When we say the word opera, the eyes of a normal
adolescent become filled with awe - in the best of cases. If,
however, such a complex genre catches the attention of
ayoung listener through the use of the well-tried methods
of the Czech art educational literature tradition combined
| with realistic illustrations, the adventure comes to life not
only of the various librettos but also of the backstage
" details and stories featuring famous composers. The stroll

':_ through thirty opera works from classic Czech composers,
Verdi, Bizet or Wagner, including the attractive children’s
operas by Hans Krasa or Carl Orff, is accompanied by a CD

kami nejznaméjsich arif.

# Jifina Markova (1957) se po absolutoriu zp&vu na prazské
konzervatofi stala s6listkou Narodniho divadla. Vedle hlavnich
roli v operdch Dvotdkovych, Smetanovych, Janackovych, Ver-
diho ¢ Nymanovych ji pévecké vykony vynesly hostovdni
v newyorské Carnegic Hall, na festivalech v Remesi a Bayreu-
thu. ZaloZila soukromou Skolu hudby a zpévu a vede soubor
Détska opera Praha. Anna Novotnd (1959) absolvovala bohe-
mistiku a psychologii na prazské FF UK a ptisobi jako redaktor-
ka a publicistka specializovand na divadlo a balet. Autorsky se
spolupodilela na publikaci Enrigue Buenaventura a nové kolumbij-
ské divadlo (1992) a na jazykovych uéebnicich Czech for You (1992)
a Bridging the Gap (1994).

# Ji¥i Votruba (1946) vystudoval Stavebnf fakultu CVUT, ale
cestovatelské zazitky ho zahy odvedly k malbé. Vedle 40 vlast-
nich vystav se prosadil mj. v kolektivnich projektech Tak dale-
ko, tak blizko, Dokoufeno ¢&i Pravdépodobnd malba a téz jako
autor animovaného filmu Ndvrat zlaté rybky (1998). Kromé& kniz-
nich a ¢asopiseckych ilustraci charakteristickych nadsdzkou
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featuring records of the best-known arias.

# Jitina Markova (1957) studied singing at the Prague Conservatory
and later became a soloist at the National Theatre. Besides main roles
in the operas of Dvorék, Smetana, Janacek, Verdi or Nyman, her sing-
ing talents enabled her to perform at the Carnegie Hall in New York, as
well as at festivals in Rheims and Bayreuth. She established a private
School of Music and Singing and leads the Children’s Opera Praha
choir. Anna Novotn (1959) graduated in Czech studies and psycholo-
gy at the Charles University Arts Faculty and works as editor and jour-
nalist specialising in theatre and ballet. She co-authored the publica-
tion Enrique Buenaventura and the New Columbian Theatre (1992) and the
language textbooks Czech for You (1992) and Bridging the Gap (1994).

# Tit{ Votruba (1946) graduated from the Construction Department
of the Czech Technical University, but his travel experiences soon di-
rected him towards painting. Besides 40 individual exhibitions he has
also participated in the collective projects So Far, So Close; Finished
Smoking, and The Probable Painting and is also the author of the ani-
mated film The Return of the Gold Fish (1998). Alongside book and maga-
zine illustrations, whose characteristic features are hyperbole and the



a plnymi barvami ,neopopu* (Updike, Cortizar) ptisobi i jako
designér soustiedény na kulturni d&jiny Prahy a klasickou hud-
bu, v niz se uplatnil jako festivalovy vytvarnik. Jeho plakét do-
provazel ¢eskou tiast na EXPO 2005 v Aichi.

Michaela Pavlatova: Jakopes (Madeupdog)

full colours of “neopop” (Updike, Cortézar), Votruba is also a designer
specialising in the cultural history of Prague and classical music, in
which sphere he had worked as a festival designer. His poster was a part
of the Czech Republic’s participation in the 2005 EXPO in Aichi.

©

ilustrovala autorka/illustrated by the author, vydal/published by Albatros, Praha 2005, 32 stran/pp., ISBN 80-00-01577-3 5+

Usmévna knizka je vénovana trépeni malé hol-
Cicky Finy, kterd by stra3né rida méla pejska. Ve sku-
tetném zivote ji viak nenf vytouzené zvi¥itko do-
pféno, a tak si ho vymysli. S Jakopsem pak proziva
nejriznéjsi snovd dobrodruzstvi, o ktera ji v ne-
spoutané fantazii uz nikdo nepf¥ipravi.

# + # Michaela Pavlatova (1961) vystudovala praz-
skou VSUP, ateliér animovaného filmu, jemu se také
intenzivné vénuje. Jeji snimek Redi, fedi, #eci (1991) byl
nominovén na cenu Oscar. Film Repete byl na Berlinale 1995 oce-
nén Zlatym medvédem v kategorii kratkych film®. Kromé scénart
sevénuje i knizniilustraci: doprovodila napt. knihy Jaroslava Bo¢-
ka Kamarddi, uliénici a medvidek Chlup (1988), Valibuka (1990) Vlasty
Svobodové &i Esejo politickém harémismu (1999) Mirka Vodrazky.

Véra Provaznikova: Heleme se! (Lookie Here!)

This amusing book describes the troubles of a little girl
called Fina, who would very much like to have a dog.
Because she is not allowed to have a pet in real life, she
makes one up. With Madeupdog she embarks on anumber
of fantastic adventures that nobody can stop her from.

# + # Michaela Pavlatov (1961) graduated from the
Prague University of Industrial Design, animated film
studio, in which sphere she is actively involved ever since.
Her picture Talk, talk, talk (1991) was nominated for an
Oscar and her film Repete received the Gold Bear in the short films
category at Berlinale 1995. Besides screenplays she also produces book
illustrations: her pictures have appeared e.g. in Jaroslav Bo¢ek’s book
Friends, Rascals and Hair the Bear (1988), Vlasta Svobodové's Valibuk
(1990) and An Essay on Political Haremism (1999) by Mirek Vodrazka.

©

ilustrovala/illustrated by Olga Franzovd, vydal/published by KniZni klub, Praha 2005, 48 stran/pp., ISBN 80-242-1182-3 4t

Rikanky a basnicky pro zaéinajict skoldky i déti predétenar-
ského véku se tematicky soustieduji na zékladni pojmové okru-
hy. Ver3e se opiraji o tradici ¢eské poezie pro déti druhé polovi-
ny 20. stoletf, ale odrézeji také ducha lidové tvorby. Tteti
a stmelujici charakteristikou knihy jsou Zertovné slovn{ h¥icky,
obohacené pokusy o lexikédlni novotvary.
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Rhymes and poems for junior-school and preschool children
focusing on various groups of essential words. The verse is based on
traditional Czech children’s poetry of the second half of the 20"
century, while at the same time reflecting folk creativity. The third and
cementing characteristic feature of the book are its clever puns and
attempts at creating neologisms.



# Véra Provaznikové (1947) se vénuje tvorbé poezie,
dramatickych textti a pohddek, spolupracuje i s rozhla-
sem atelevizi. Détem jsou uréeny napf. jeji pohadky Jak
$lo vejce na houby (1976) a KobliZek - nafoukdnek (1978) ¢
oblibené soubory fikadel Padla Madla do fikadla (1979)
a Co krdkala vrdna vrdné (2000). S Helenou Zmatlikovou
mj. vytvorila leporelo Koxi pohddka (1991).

# Olga Franzové (1944) absolvovala ateliér propagace
akniznf grafiky na VSUP, zabyv se kniZnf a ¢asopisec-
kou ilustraci a také animovanym filmem. B&€hem své t¥i-

cetileté kariéry vytvarné doprovodila mj. knihy Dobrou B

# Véra Provaznikové (1947) specialises in writing poetry,
drama and fairy tales and has co-operated with both the radio
and the television. In the past children have appreciated her
fairy tales How the Egg Went Mushroom-Picking (1976) and The
Puffed-Up Doughnut (1978), as well as the popular collections of
rthymes Time for Rhymes (1979) and One Crow to Another (2000).
She is the author, together with Helena Zmatlikova, of the

folding book The Goat Story (1991).

# Olga Franzova (1944) graduated from the advertising
and book graphic art studio at the University of Industrial De-
sign and specialises in book and magazine illustrations and

noc (1975) Milana Navratila, Kam zmizela Aladinova lampa (1981) animated films. In the course of her thirty-year-long career her illustra-
Josefa Hanzlika, Kdy md pampeliska svdtek (1978) Michala Cerntka tions have appeared e.g. in the books Good Night (1975) by Milan Navra-
nebo Cdry mdry fu¢! (2000) Pavla Gryma. Vydala rovnéZ autor- til, Where is the Lamp of Aladin? (1981) by Joset Hanzlik, The Birthday of

a Dandelion (1978) by Michal Cernik and Pavel Grym’s Hocus Pocus Focus!
(2000). She is the author of the book What Is Red, What is Blue (1980).

skou knihu Co je éervené, co je modré (1980).

Tereza Ricanova: Kozi knizka (The Goat Book)

©

ilustrovala autorka/illustrated by the author, vydal/published by Baobab, Bechyné 2005, 48 stran/pp., ISBN 80-80-903276-6-4 4+

Koza je venkovské zvife, jehoz podobu si uz dnes
vybavi jen mélo dé&ti z mésta. Jim i svym détem vypra-
vi autorka p¥ib&h kozy Lizy, kterd jednoho dne piijela
knim na statek a na za¢atku byla tak malinka, Ze ji sta-
¢ila psi bouda. Co md ,elegantni dima se §tihlymi kot-
nicky* nejraddi k snédku, co ndm na oplitku dava
dobrého, jak ptijdou na svét kiizlitka a jak vypadaji
kozi bobky? Vsechna tajemstvi se vyjasni v reportazi
a obrézcich p¥imo z ltna prirody, které utvaii poetika
détské kresby:

P + £ Tereza Ri¢anova (1974) absolvovala prazskou VSUP
v ateliéru Jitiho Salamouna a Zije na venkovském statku, kde se
vénuje détem, volné tvorbé a hospodafstvi. Kromé ti¢asti v ko-

The goat is an animal of the countryside and not many
children in the cities know what it looks like. Tt is to these as
well as to her own children that the author tells the story of
the goat named Liz, which one day arrived at their farm and
was so tiny that she could at first live in a dog kennel. What
does this “elegant lady with slim ankles” like to eat, what it s
we get in return from her, how are lambs born and how do
we recognize a goat dropping? All these mysteries will be

revealed in the story and pictures from the very heart of
nature, inspired by children’s drawings.

# + f Tereza Ricanova (1974) graduated from the Prague Univer-
sity of Industrial Design, Ji¥f Salamoun’s studio, and lives at a farm in
the countryside, where she dedicates her time to her children, inde-



lektivnich vystavich (Lesklé koule, Krajiny hranice) na sebe
upozornila ilustracemi k pohddkam Josefa Stefana Kubina
(1864-1965) Baba nad éerta (2000) a povidkdm Etgara Kereta Lé-
tajici Santini (2005).

Martina Skala: Strado & Varius a 1é¢cka Rudého abbé (Strado & Varius & the Trap of the Red Priest)
ilustrovala autorka/illustrated by the author, vydalo/published by Brio, Praha 2005, 56 stran/pp., ISBN 80-86113-78-7

pendent art work and farm work. Besides participating in collective
exhibitions (Shiny Balls; Border Landscapes) her illustrations also ap-
peared in Josef Stefan Kubin's (1864-1965) fairy tales One Devil of a Hag
(2000) and Etgar Keret's short stories The Flying Santini (2005).

©
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Nerozluéné pratelstvi housli¢ek Strado
a houslisty Varia, kte¥f k sob& patif uz podle
jména a jejichz souziti autorka zachycuje
vijemnych konturdch smé&nohrdinské nadséz-
ky, pokracuje ¢tvrtou vétou v ¥i3i hudby. Duo
odjizdi na benatsky karneval, kde m4 vystoupit
u piilezitosti narozenin zémozné opiky Faus-
tiny. O&ekdvany koncert je vSak trnem v oku
houslim Antonia Vivaldiho alias Rudého abbé,
jez unesou muzikanty na gondole pod zdmin-
kou vyletu do Mekky v8ech housli v Cremoné. Hotovy thriller

vvvvv

noc¢nich dob, jehoz tény trose¢niky zachréni.

# + # Martina Skala (1958) vystudovala v Praze historii
a scénografii. V roce 1983 emigrovala do Pafize, kde se podi-
lela na vypravé filmd Romana Polaniského, Milose Formana ¢i
Henriho Verneuile. Od roku 1996 piisobi v Kalifornii. Za kni-
hu Strado & Varius (2002) ziskala vyro¢ni ceny Zlatd stuha,
knihy 2002. Kniha Strado & Varius aneb Setkdni s Mozartem
(2003) byla zafazena do vyb&rové publikace Bilé vrany 2004,
o rok pozdé&ji na ni navazal piib¢h Strado & Varius ve skole Jo-
hanna Sebastiana Bacha.

STRADD & VARIUS

& féha

Roigldho abby T
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The inseparable friendship of the violin named
Strado and the violinist named Varius, who, as their
names suggest, are made for each other, is portrayed
by the author in the gentle contours of mock-heroic
hyperbole and continues with its fourth movement
in the realm of music. The duo travels to the carnival
in Venice, where itis to perform at the birthday of the
wealthy monkey named Faustina. However, the
violin belonging to Antonio Vivaldi alias the Red
Priest is prepared to do anything to stop the awaited
concert and kidnaps the two musicians in a gondola under the pretext
of taking them to the Mecca of all violins — Cremona. The thriller
dellarte in a gloomy lagoon is ready to begin! In the end it is the tones of
the Baroque maestro’s The Four Seasons that saves the two stranded
musicians.

# + # Martina Skala (1958) graduated in history and stage design in
Prague. Tn 1983 she emigrated to Paris, where she co-operated on set
designs for the films of Roman Polanski, Milo§ Forman or Henri
Verneuil. Since 1996 she lives in California. Her book Strado & Varius
(2002) hasreceived the Golden Ribbon, Suk and Magnesia Litera annual
awards and a 3" place in the competition for the Most Beautiful Czech
Books of 2002. The book Strado & Varius Meet Mozart (2003) was selected
for publication in the White Ravens 2004, and was followed a year later
by the story Strado & Varius at the School of Johann Sebastian Bach.




Martin & Lea Smrckovi: Nasi ptaci (Our Birds)

ilustroval kolektiv /illustrated by the collective, vydal/published by Albatros, Praha 2005, 432 stran/pp., ISBN 80-00-01620-6

©
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Ptaci provazeji ¢lovéka uz odnepaméti a ne-
opustili ho ani v ¢asech, kdy mésta a velké lany na-
vzdy zménily tvar krajiny. Aby tito fascinujici letci
nezmizeli détem z o&f, pod4va jim dvojice renomo-
vanych popularizatorti zoologie spolu s tivodem
do ornitologie piehled vice nez 200 druhti ¢eského
ptactva. Opird se pii tom nejen o prakticky
format miniencyklopedické edice Oko, jejiz piruc-
ky 1ze snadno pouzit p¥i pozorovéni v terénu, ale také o detail-
nf ilustrace.

# Lea Smrckova (1961) pracovala jako redaktorka ¢asopisu
Pes, pritel clovéka a nyni ptisobi v revuich Nd§ mildcek a Svét psii.
Jeji manzel Martin Smréek (1956) se jako zoolog dlouhodobé&
vénuje popularizaci pfirody a jeji ochrany prostfednictvim
textl i fotografii (Casopisy ABC, Nds mildcek). Spole¢n& vytvo-
Fili mj. publikace Zacindme se zvitaty, Papousci celého svéta, Hraje-
me si se zvitaty, Pes pro mné apod.

# kolektiv ve sloZzeni: Jan Ho3ek, Jaromir & Libu3e Knotko-
vi, Pavel Prochazka, Petr Urban.

Marek Solmes Srazil: Pohadky do postylky (Bedtime Stories)
ilustroval/illustrated by Dusislav Stanék, vydal/published by Dybbuk, Praha 2005, 64 stran/pp., ISBN 80-86862-05-4

Pétice kratkych pohadek je komponovana jako jednoduché
kratké piib&hy, mnohdy bez jasné pointy. Poeticky jazyk - ve
své jednoduchosti rafinovany - viak souzni s atmostérou poha-
dek, kterou charakterizuje vlidnost, ismé&vnost a obdiv k v3ed-
nim radostem a netu§enym zézraktim, které se rodi kdykoli, po-
kud se ¢lovek jen malounko zasni.

, NASI PTACI
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Birds have accompanied man since ancient times
and have stayed with him even when the cities and large
fields changed the face of the landscape forever. To
make sure that these fascinating flyers do not disappear
from the children’s sight, the two renowned zoology

popularisers introduce their readers to some essential
| ornithology, along with an overview of over 200 species
of Czech birds. Featuring detailed illustrations, the book
comes in the practical format of the series of mini encyclopaedias
Oko, which can be easily consulted in the filed.

# Lea Smrckova (1961) worked as editor in the Dog - Man's Best
Friend magazine and currently works in the magazines Our Pet and The
World of Dogs. Her husband Martin Smréek (1956), a zoologist, has for
many years been involved in the popularisation of nature and its
preservation, both through texts and photographs (ABC, Our Pet
magazines). Together they have created e.g. the publications Starting
with Animals, Parrots of the World, Playing with Animals, A Dog for Me etc.

# collective: Jan Ho3ek, Jaromir & Libu3e Knotek, Pavel Prochéz-
ka, Petr Urban.

©

6+

The book’s five fairy tales adopt a short and simple form, often
without a discernable point. The poetic language with which they are
told - cunning in its simplicity - is in harmony with the atmosphere
of the stories, characterised by kindness, serenity and admiration for
the everyday joys and unexpected miracles that are born even of the
briefest of daydreams.



# Marek Solmes Srazil (1973) pat¥i v ceské literatu-
fe pro déti a mladez k nastupujici autorské generaci.
V literdrni tvorbé tro¢i zkusenosti, jez ziskal pfi pra-
ci s d&tmi v mateFskych skolach organizovanim jejich
hudebnich a pohybovych aktivit. Inscenuje s nimi
nejen pohadky, ale i zhudebnénd fikadla a basné.

# Dusislav Stangk (1964) je profesi textilni vy-
tvarnik, nyn{ se vénuje zejména reklamni grafice.
Ve volnych chvilich ilustruje pfedevsim Solmesovy

pohadky.

Karel Siktanc: Spadl buben do kedluben (The Hum of a Drum)
ilustroval/illustrated by Alois Mikulka, vydalo/published by Karolinum, Praha 2005, 72 stran/pp., ISBN 80-246-1076-0 5+

# Marek Solmes Srazil (1973) counts among the emerg-
ing generation of authors of Czech literature for children
and young people. In his writing he draws inspiration
from his work with children in kindergartens on music
and movement activities. Together with the children he
also stages fairy tales and rhymes and poems set to music.

# Dusislav Stanck (1964) is a professional textile artist
and currently focuses mainly on graphic art in adver-
tising. In his spare time he does illustration, mostly of Sol-
mes' stories.

©

Doplnék 3estisvazkového Dila jednoho z nejvy-
raznéjsich Ceskych béasnika druhé poloviny
20. stoleti pFedstavuje vybor z jeho tvorby pro nej-
men3i vesmés ze 60. let. T¥i tucty Siktancovych ¥i-
kadel jsou sice ,,pohddky chudé na fadky*, ale vyni-
kaji neoby¢ejnou zvukovou ptisobivosti, peclivou
hlaskovou instrumentaci i oZivovanim véci, které
doklada autorovo poetické zaujeti ritudlem viedni-
ho dne.

ianed Siklans

Asupplement to the six volumes of the collected works
of one of the most outstanding Czech poets of the latter half
of the 20" century, this book presents aselection of Siktanc’s
works for the youngest readers, mostly dating back to the
1960s. Even though the three-dozen rhymes represent
“stories short in lines”, they are marked by a distinctive
sound quality; careful speech-sound instrumentation and
the breathing of life into things that testifies to the author’s
poctic interest in the everyday ritual.

# Karel Siktanc (1928) si po studiich pedagogiky
zvolil drdhu novinire a nakladatelského redaktora (v letech
1961-1970 vedl nakladatelstvi Mladd fronta). Vyznamnd &ast
jeho basnického dila (Cesky orloj, Jak se trhd srdce, Utopenejch vodi,
Srdce svého nejez) vysla zprvu samizdatoveé. Po sametové revoluci
krétce predsedal Obci spisovatelt a vedle editorské ¢innosti po-
kracoval ve vlastni tvorbé& (Ostrov Stvanice, Hrad Kost, Sarlat, Zimo-
visté). Vedle piekladii z rudtiny se prosadil i jako tviirce rozhla-
sovych a TV pohédek (Svatebni Saty, Svatojansky ohert, Pravda a lez,
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# Karel Siktanc (1928) graduated in pedagogy and
later chose the career of a journalist and publishing editor (between
1961-1970 he was the director of the Mlada fronta publishing house).
Asignificant pat of the body of his poetic work (The Czech Astronomical
Clock, The Tearing Apart of the Heart, Da Eyes of the Da Drowned, Thou Shalt
Not Eat Thy Heart) was first published in the samizdat. After the
Velvet Revolution he was for a short time the chairman of the
Writers' Guild, continued to work as editor and to write (The Hunting
Island, Castle Named Bone, Scarlet, The Winter Habitat). Besides



Duhovd hora) a svébytné vypravécstvi potvrdil v Krdlovskyjch po-
hddkdch (samizdat 1970, oficidlng 1994) a poté v pohddkach
O dobré a zlé moci (2000).

autorské pohadky posledniho plstoleti, kterou dotvaii svérdz-
nym vytvarnym rukopisem. Mezi jeho nezaménitelné projekty
plné osvézujici komiky patti Dvandct usmivajicich se jezibab (1974),
Jezibaba, Pacicka a zajici (1989), Supermani, medvédi a trampové
(1990), Karkulka v maskdéich (2001) ¢i Lupici a policajti (2003). Byl
odménén Zlatou stuhou 2004 za dosavadni dilo na poli ilustra-
ce pro déti a mléddez.

Petr Smalec & kol./al.: Smalcova abeceda (Smalec’s Alphabet)
ilustroval /illustrated by Petr Smalec, vydal/published by Baobab, Bechyné 2005, 68 stran/pp., ISBN 80-903276-4-8

translations from Russian Siktanc is also the acclaimed author of
radio and TV fairy tales (The Wedding Dress, St. John's Fire, The Truth and
the Lie, The Rainbow Mountain) and has also employed his original
narrative skills in the Royal Fairy Tales (samizdat 1970, officially 1994)
and later in the storybook On the Good and Evil Might (2000).

# Alois Mikulka (1933) is one of the most original of Czech fairy-tale
authors/illustrators of the past fifty years, with a highly original and casily
recognisable style. His distinctive projects, filled with fresh comedy; include
The Twelve Smiling Witches (1974), The Witch, the Paw and the Rabbits (1989),
Supermen, Bears and Hikers (1990), The Little Red Riding Hood in Camouflage
(2001) or Cops and Robbers (2003). He reccived the 2004 Golden Ribbon for
his work in the sphere of illustrations for children and young people.

©
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,Krasy svéta v abecednim potadku” p¥edvedli nej- [T
R . Pt

mensim v &eské literatuie naposledy Ondfej Sekora
a Josef Lada. Zaujetf Petra Smalce, jehoZ slova zhmot- |
nénd v akei ,ilustruje basnémi* trojice spolupracovni-
kd, dalo vzniknout ,slabikéfi“ pro generaci déti interak-
tivniho veku, ktery si s proslulymi vzory nijak nezada.
Kromé& ndpaditych versi k procvi¢eni kazdého ze tif
desftek pismen ¢eské abecedy a zavéreéného Clovéce,

BECED .

=

“Wonders of the world in alphabetical order” were last
presented to the youngest of Czech readers by Ondej Sckora
and Josef Lada. Petr Smalec’s enthusiasm - his words
materialised in action are “illustrated by poems” from his three
collaborators - gave rise to “a spelling book” for the generation
of children from the interactive age, which stands comparison
with its famous predecessors. Besides witty verse, serving to
exercise each of the Czech alphabet's thirty letters, with a desk

nezlob se! obsahuje kazdd dvoustrana i hddanky, jeZz tii-
bi dobry postieh, logické uvazovani a schopnost vyjadieni.

# Kolektiv vedl Radek Maly (1977): vystudoval germanistiku
a bohemistiku a kromé& pedagogické praxe o sobé& dava védét
jako basnik a piekladatel. Debutoval morgensternovsky hravou
shirkou Lunovis (2001) a zanasledujici Viani zpévy (2002) obdrzel
Cenu TJiftho Ortena. Pfeklddd poezii Georga Trakla, Ericha
Kistnera, R. M. Rilka a Paula Celana, je téZ spoluautorem skol-

nich ¢itanek. Jeho nejnovEjsi poezii shrnuje sbirka Vétrni
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game at the very end, each double page includes puzzles that
help develop observation skills, logical thinking and expression abilities.

# The collective was headed by Radek Maly (1977), who graduated
in German and Czech studies. Besides his pedagogical work he also
publishes poetry and translations. He debuted with a collection of
Morgenstern-like playfulness entitled The Hanging Moon (2001) and
the next book, The Crow Songs (2002), won him the Jifi Orten prize. He
translates the poetry of Georg Trakl, Erich Kastner, R. M. Rilke and
Paul Celan, and has co-authored various school readers. His latest



(2005). Déle spolupracovali Jiff Dvoték (viz strana 25) a Marké-
ta Simkové (1977).

# Petr Smalec (1974) absolvoval prazskou VSUP v ateliéru Ji-
ftho Salamouna a vénuje se grafice, kresbé a low-tech filmém.
Vedle tGasti na kolektivnich vystavach (Lesklé koule, Alfréd ve
dvofe) zaujal ilustracemi ke Morgensternove sbirce Ferda Pdv fo-
tograf (2002).

Pavel Srut: Priserky & priseri (Monsters & Monstresses)
ilustrovala/illustrated by Galina Miklinovd, vydala/published by Paseka, Praha 2005, 96 stran/pp., ISBN 80-7185-733-5

poetryisincluded in the book Of Wind (2005). The other authors were
Jiti Dvoi4k (see page 25) and Markéta Simkova (1977).

# Petr Smalec (1974) graduated from the Prague University of Industri-
al Design, Ji¥f Salamoun's studio, and specialises in graphic art, drawing
and low-tech films. Besides participating in collective exhibitions (Shiny
Balls, Alfréd in the Courtyard), he won recognition for his illustrations in
Morgenstern’s collection Freddie Peacock: Photographer (2002).

©
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Kdyz se ,nesmysl smyslem naplnény“ stane ,,nesmys-
lem nédherné smysluplnym¢, je na svété poezie, kterou
déti tolik miluji. Jen po3etilci nechdpou, pro¢ Srutovym
ypidilidem* potad vrtd hlavou (nejlip vrtdkem), Ze je
vmatefsting tolik nedotesenosti. Kazd4 fec si piece zarli-
VvE stfezi, co je ostatnim jazyktm nesdélitelné, a schop—
nost poukazovat na ony nesrovnalosti si autor podrzel az
do ,druhého détstvi“, A tak se vjeho rozjivenych i melan- |
cholickych Fikankach vydévaji vlastni jména i idiomy na
toulky za doslovnym vyznamem a cestou potkévaji slova
urvana ze fetézu, jez k sob& usilovné hledaji druhého do
péru. V3e se d&je ,neoficialng, zato s takovou touhou po
krase, ze laik Zasne a odbornik se divi.

# Pavel Srut (1940), lauredt Ceny Jaroslava Seiferta
2000, patif k nejvazengjsim ¢eskym basnikam a jeho

PAYEL 4RUT
m&’rm
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When a“nonsense filled with sense” becomes “nonsense making
| fine sense”, poetry is born that children adore. Only the foolish
cannot understand why Srut’s “little people” keep trying to figure out
(no matter how good at figures they are), why their mother tongue
hides so many pitfalls. Every language guards all that cannot be
communicated to any other language and it is precisely this ability to
point out these incongruities that the author has retained all the way
to his “second childhood”. In his sometimes funny sometimes
melancholy rhymes names and idioms undergo ajourney to find out
their literal meaning and on their way they encounter various
misplaced words, looking for another to form a pair. Although
everything is somehow “unofficial” here, the longing for beauty
makes the normal reader awe and the expert wonder.

# Pavel Srut (1940), winner of the 2000 Jaroslav Seifert Prize,
counts among leading Czech pocts, with a wide array of talents,

lyricky zéb&r zahrnuje i oblast pisiiovych textt, fejetonistiky
a neoby¢ejné hravé preklady dél pro déti (Carterové, Dahl,
Lobel). Nonsensové poezii se vénuje uz od piekladii anglic-
kych fikadel ve sbirce Koéka v houslich (1969). Pochopeni pro
nespoutanou fantazii patrajici v pokladnici jazyka uplatnil
v oblasti prézy mj. ve folklornich vyborech Koéiéi krdl (1992),
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including the writing of lyrics, feuilletons and exceedingly playful
translations of children’s books (Carter, Dahl, Lobel). His interest in
nonsense poetry dates back to his translations of English rhymes in the
collection The Cat in the Fiddle (1969). He also put his understanding for
unrestricted fantasy let loose in the treasury of the language to use in the
sphere of prose, e.g. in the folklore anthologies The Cat King (1992), Tiny



Preek Tom, Dlouhdn Tom a jiné velice americké pohddky (1993), Obr
jménem Drobecek (1997) &i Velkd kniha éeskijch pohddek (2002).

# Galina Miklinova (1970), kterd obdrzela za animované fil-
my Bajky ze zahrady a Biograf Velkou cenu na festivalu v Min-
sku, pati k nejvyraznéjsim vytvarnicim generace t¥icdtnika.
Vedle doprovodu ke knize Polly Horvathové Cirkus ve svété,
préze Navy Semelové Uéila jsem se létat a k fikankdm Milady
Motlové Hddej, co to je? se jeji kresby prosadily v &eské mutaci
pifb&htt Harryho Pottera. S Pavlem Srutem spolupracuje uz
od pohadky Pavoucek Pdja (2001). Vystizny doprovod Srutovy
shirky Velikyj tiidle (2003) a pohddkového cyklu Verunka a kokoso-
vy dédek (2004) se dotkal cen Zlatd stuha, resp. Nejkrdsnéjsi
kniha roku.

Stanislava Zabrodska (editor): Gabriela Dubski détem (Gabriela Dubska for Children)

Tom, Long Tom and Other Very American Fairy Tales (1993), Tiny Tot the Giant
(1997) or The Great Book of Czech Fairy Tales (2002).

# Galina Miklinové (1970), whose animated films Fables from the
Garden and Cinema have received the Main Award at the festival
in Minsk, counts among the most distinctive illustrators of the thirty-
something generation. Besides illustrations in Polly Horvath's book
When the Circus Came to Town, Nava Semel’s prose I Learned to Fly and
Milada Motlova’s thymes Guess What This Is?, her drawings have
appeared in the Czech version of the Harry Potter stories. Her
collaboration with Pavel Srut dates back to the fairy-tale book Paulie
the Spider (2001). Her precision-driven illustrations in Srut's collection
The Big Yuckitty (2003) and the children’s story cycle Veronica and the
Coconut Man (2004) have been awarded with the Golden Ribbon and
the Most Beautiful Book of the Year title, respectively.

©

ilustrovala/illustrated by Gabriela Dubskd, vydal/published by Knigni klub, Praha 2005, 128 stran/pp., ISBN 80-242-1314-1 5+

Pritelkyné a kolegyn& Gabriely Dubské plni v ,pés- [re———————
ficllyn® a kolegyn i slib ktorom ciosl, | Gabriela Dubska

mu pohddkovych piibéht a versa“ slib, kterym chtéla
u piilezitosti vyznamného Zivotniho jubilea této ¢eské
ilustratorské legendy druhé poloviny 20. stoleti piipo-
menout jeji tviiréi vklad. Invenéni vytvarnice se sice vy-
dani knihy nedozila, ovem pocta, jiz se ji touto knihou
dostéva, ji ptiblizuje metdm nesmrtelnosti. Z mozaiky
textll nékolika desitek eskych autorti literatury pro
déti a mlddez soucasné vyplyva zjisténi, Ze jeji talent

vy i )

mél §t&sti na literarn{ spolupracovniky nejvyssi arovné. | s

Gabriela Dubské's friends and colleagues keep their
promise and mark the anniversary and creative input of this
legend of Czech illustration art of the second half of the 20t
century in the form of a “sequence of fairy-tale stories and
verse”. Although the innovative artist did not live to see the
publication of the book, the tribute thus awarded to her
moves her closer to immortality. The mosaic of texts written
by several dozen Czech authors of literature for children and
young people also manifests that her talent was lucky to have
teamed up with literary collaborators of the highest merit.

détem

# Stanislava Zabrodska (1951) pracovala dlouh léta
jako redaktorka a manazerka nakladatelstvi Albatros a zaslouZi-
la se o autorskopravni zajisténi celé fady prekladovych dét-
skych titult. Po angazmd v nakladatelstvi Olympia nyni ptisobi
v Kniznim klubu.
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# Stanislava Zabrodska (1951) had for many years worked
as editor and manager of the Albatros publishing house and has
secured copyright for a large number of translated children’s titles.
Having worked for some time in the Olympia publishing house, she is
now active in Knizni klub.



4 Gabriela Dubska (1915-2003) nejen graficky upravila na tii
stovky tituld pro déti a mlddez, ale zejména se prosadila jako
ilustrdtorka, designérka a animédtorka. Mimoto se intenzivné
v€novala i volné tvorb&. Z jejiho rozsdhlého odkazu vynikaji
napft. ilustrace knih Karla Konrdda Kocko, kocko, kockatd! (1963),
Véry Adlové Blues pro Alexandru (1966), Z. K. Slabého Tricet
stitbrngich kli¢i (1971) ¢i Hany Dosko¢ilové Kudy chodi maly lev
(1972). Po celé Evropé se proslavila zejména diky hrdindm po-
hadky Véclava Ctvrtka O Makové panence a motylu Emanuelovi
(1974), zndmym i z filmového zpracovani.

Ji¥i Zacek: J4 a mij svét (Me and My World)

# Gabriela Dubska (1915-2003) is the author of (not just) the graphic
design of some 300 titles for children and young people. She has made an
even more important mark as an illustrator, designer and animator. She
was also actively involved in independent artistic work. The wealth of her
artistic heritage includes such outstanding works as her illustrations in
Karel Konrad's Kitty, Kitty, You're So Pretty! (1963), Vera Adlové’s Blues for
Alexandra (1966), Z. K. Slaby's Thirty Silver Keys (1971) or Hana Dosko¢ilova’s
The Path of the Small Lion (1972). She gained Europe-wide recognition for her
portrayal of the heroes of Vaclav Ctvrtek’s fairy tale The Poppy Fairy and
Emanuel the Butterfly (1974), also made into an animated film.

©

ilustroval/illustrated by Jifi Fixl, vydal/published by Albatros, Praha 2005, 76 stran/pp., ISBN 80-00-01519-6 5+

Tematickd encyklopedie uréend predskoldkam pted-
stavuje v osmi oddilech zdkladni témata vécného uéeni:
pojmy a skute¢nosti z okoli ditéte, rodinné vazby, nejda-
lezit&jsi informace o lidském t&le, o vzdé&ldvéni, nor-
méch chovéni ve $kole, ale také informace o planeté
Zemi, fenoménu ¢asu a lidskych emocich.

# Jiri Zacek (1945), basnik, texta¥ a editor, spéjf
v poezii pro déti lyriku s nonsensovou ironif, didaxi
s aforismem a epigramem. Hravou modernfi linii Z4n-
ru pomdhaly utvaret jeho sbirky Rdno modiejsi vecera
(1970), Aprilovd skola (1980), Pro slepiéi kvoé (1986) & Rymy pro
kocku a pod psa (1987). Prosadil se také jako p¥ekladatel ze slo-
venstiny a francouzitiny a autor osobitych u€ebnic literarni
vychovy Miij slabikdi (1992), Moje proni éitanka (1993) a Maly
(tendr (1994).

# TJifi Fixl (1950) vystudoval VSUP, piisobf jako grafik, ilus-
trator a vytvarny redaktor nakladatelstvi Albatros a Casopisu
Matefidouska. Tlustroval mj. knihu Vsema étyfma oéima (1972) Ale-
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This thematic encyclopaedia for preschool children is
divided into eight sections, in which it introduces the
essential subjects of eternal learning: words and facts from the
child’s surroundings, family relationships, important
information about the human body, education, behaviour
standards at school, but also information about the planet
Earth, the phenomenon of time and human emotions.

# Ji¥i Zacek (1945), poet, lyricist and editor. Tn his children’s
poetry he combines lyric verse with the irony of nonsense, di-
dactism with aphorism and epigrammatic art. His playful mo-
dern style has developed gradually in his collections More Than Mects the
1(1970), April Fool School (1980), And Why Not? (1986) or Rhyming Cats and
Dogs (1987). He also made his mark as a translator from Slovak and
French and the author of the original literary textbooks My Alphabet
(1992), My First Reader (1993) and The Little Reader (1994).

o Tifi Fixl (1950) graduated from the University of Industrial De-
sign, works as a graphic artist, illustrator and artistic editor of the Al-
batros publishing house and the Matefidouska magazine. His illus-



ny Vostré, Détské hracky (1979) Pavla Sruta, Jak namalovat ptdcka
(1984) Ivy Hercikové, Kastan proni tiidy (1988) Tlony Borské ¢&i Ja-
nek a cert (1989) Aleny Peisertové. V posledni dobé na sebe upo-
zornil kresbami ke knize Milose Kratochvila Potkal kockoddn koc-
konora (2000) ¢ doprovodem Zdékovy encyklopedie pro %icky
(2002).

Jifi Zagek: Na svatyho Dyndy (Holy Molly)

trations are featured e.g. in the book With All Four Eyes (1972) by Ale-
na Vostra, Children’s Toys (1979) by Pavel Srut, How to Draw a Bird
(1984) by Tva Hercikové, A First Class Chestnut (1988) by Tlona Borska
or Alena Peisertovd’s Johnny and the Devil (1989). In recent years he
gained acclaim for his drawings in Milo§ Kratochvil's book The
Orang-utan Meets the Lemon-utan (2000) or Jifi Za¢ek’s Encyclopacdia for
Schoolchildren (2002).

©

ilustroval/illustrated by Vratislav Hlavaty, vydal/published by Albatros, Praha 2005, 96 stran/pp., ISBN 80-00-01513-7 6+

Vybor ze Zatkovych versi, pohadek a bajek uspo-
fadany Sarkou Krejéovou podnika vylet do ,svéta na
hran{* v autorové fantazii, ,kde se Zije na plné pecky
a Clovek se nikdy nenudi, kde v nés zdzraky zivota je3-
t& budi izas a touhu piijit viemu na kloub“. Suma &er-
stvého Sedesatnika pFindsi to nejlepsi, co basnik a po-
hadkar za pétatficet let plodného svddéni své
matei3tiny zanechal détem i dal$im v&¢nym zvEdav-
ctim.

# Jifi Zatek - viz strana 39

# Vratislav Hlavaty (1934) absolvoval prazskou
VSUPv ateliéru Adolfa Hoffmeistera a vénuje se kres-
lenému humoru, malbg, ilustraci a filmu (Tucet myjch
tatinkii v rezii Eduarda Hofmana). Jeho ilustrace, tthnouci ke
komické a fantastické poloze, doprovézeji mj. Kaverinovy Pre-
sypact hodiny a jiné pohddky (1967), Pohddky (1974) Jittho Wolke-
ra, Cesty pana Knihy (1980) Jana Brzechwy ¢&i htitky Kde bloudi
velbloud? (2003) Iva Stuky. Publikoval autorskou knihu Hledejte
barvy (1973).
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This selection from Zacek’s verse, fairy tales and fables,
edited by Sarka Krejcov, takes us on a journey through the
“play world” of the author’s fantasy, “where life is lived to
the full and one never gets bored, where life’s wonders are
still looked at in awe and stir the longing to understand
everything”. This summa from the author who has only
recently turned sixty brings us the best of what the poetand
storyteller has produced in the thirty-five years of prolific
seduction of his mother tongue and passed on to children
and anyone else who is curious enough.

# Jiti Zacek - see page 39

# Vratislav Hlavaty (1934) graduated from the Prague
University of Industrial Design, Adolf Hoffmeister’s studio,
works as a cartoonist, painter, illustrator and filmmaker (My Dozen
Fathers directed by Eduard Hofman). His illustrations, characteristic
by comical and fantastic features, have, among other, appeared
alongside Kaverin’s The Sand-Glass and Other Stories (1967), Jiff
Wolker’s Fairy Tales (1974), The Journeys of Mr. Book (1980) by Jan
Brzechwa and Ivo Stuka’s playful Do Camels Need Kennels? (2003). He is
also the author of the book Look for Colours (1973).



Muz, ktery ozivil mamuta

Zdenék Burian (11. Ginora 1905 — 1. éervence 1981)

iy
-p:\# iSe jeho obrazt je plna lidi, zviFat i touhy, ackoli jako
rh ) velky samotaf Ceské knizni ilustrace 20. stoleti stil

vzdy stranou viech uméleckych proudi, az maji né-

1 \ kterf kritici potiZe, sméji-li ho viibec vpustit do Ceské-

ho vytvarného panteonu. Uctyhodnych 14 000 kreseb
amaleb Zdeiika Buriana, jehoz neddvné 100. vyro¢inarozent si
piipomnély uz tii generace okouzlenych ¢eskych ¢tendii, a ze-
jména ohlas souméfitelny s dilem Jiftho Trnky nebo Josefa
Lady vsak dokladd, Ze i vicemén€ izolovany, zato vytrvaly jedi-
nec miize vytvorfit svét ku potése druhym. Svét fantazie zatou-
lané daleko v prostoru i ¢ase a ohromujici nejen autorovym
zébé&rem a preciznosti, ale také prozitkem toho, co je ,zjevné
krasngjsinez skute¢né*.

Riké-li se, ze jablko nepadé daleko od stromu, bylo v Buria-
nové piipadé jesté dilezitéjsi dojit na dané misto pobliz jablo-
né. PFiSel na svét v severomoravské Kopfivnici, ale vic nez lo-
moz z mistni slavné vagonky a automobilky ho vabilo sousedni
malebné méstecko Stramberk a nad nim vrch Kotoué s jeskynt
Sipkou, kde se nasly jedny z nejzachovalejsich poztstatkii pra-
v€kého ¢loveka. Spolu s Cetbou robinsondd a cestopisti Zivilo
tajemné misto chlapcovu touhu po dobrodruzstvi a roztdcelo
kromé fantazie i tuzky a $tétce v jeho rukou, az teti¢kdm ,srdce
usedalo, jak ten klou¢ek kresli“. Talent chlapce z rozpadajici se
rodiny byl k neprehlédnuti - jenze vzhledem k finanéni situaci
zndsobené zivofenim za prvni svétové valky nebyla Sance, Ze
by ho mohl kultivovat. Teprve utitel Adolf Pitr-Bartoti dokédzal
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The Man Who Breathed Life into Mammoths

Zdenék Burian (11 February 1905 - 1 July 1981)

Besides people and animals, his pictures are also inhabited with
desire, although this great solitary figure of 20" century Czech book
illustration would always stand aside from all the artistic movements,
even to the extent of making some critics reluctant to grant him his
place in the Czech artistic Pantheon. Zden¢k Burian, whose 100"
birth anniversary has recently been fondly remembered by three
loving generations of Czech readers, has left us with a prolific body of
work, consisting of some 14,000 drawings and paintings, whose
acclaim can only be compared with the works by Jiti Trnka or Josef
Lada. This goes to prove that even a more or less isolated individual,
who is gifted with persistence, can create a world to be enjoyed by
others - a world of fantasy, wandering in both space and time,
astonishing not only for the author’s scope and precision but also for
the experience, which is “clearly
more beautiful than it is real”.

There is a Czech saying that an
apple never falls far away from the
apple tree. In Burian’s case, how-
ever, it was all the more important to
walk the distance to the place near
the apple tree. He was born in the
North Moravian town of Kopfivnice
but rather than by the noise of the
town’s renowned carriage and
\ automobile works he found himself
drawn towards the picturesque




Zderikovu matku p¥imét k tomu,
aby hocha poslala alespoti na
prazskou Uméleckoprimyslo-
vou $kolu, pfestoze ta byla
v olich mnohych odbornikt
| pouhym ,udilist€m“ pro nijem-
né kumstyfe. Zdsahem zndmého
akvarelisty Jana Gothy a grafika
Maxe Svabinského se viak sotva
¢trnactilety Zdenék nakonec do-
stal az pfed komisi prazské Aka-
demie, kterou ohromil natolik, Ze
| byl jako ,zdzratné dit&“ pfijat,
g | ato pfimo do druhého ro¢niku.

Doprovod k Lovetim mamutd (1932) Byl viak pfﬂié mlad}’f a PlaChy
Eduarda Storcha stoji na samém poctkn na debaty a piili§ nemajetny na
Burianovy snahy zhmotnit pred étendfi t¥heni ducha po lokélech, takze

prehistoricky svét. o o P = )
The pictures that appeared alongside tviréi kvas mladého Ceskoslo

Eduard Storch’s The Mammoth Hun- Venska a St€pent do jednotlivych
ters (1032) stand at the very beginningof uméleckych druzin ¢eské mo-
Burian’s efforts to materilise for the rea- - derny (Osma, Tvrdosfjni apod.)
dmtheprchzstorzc wor'ld. . ho na Akademii ponechalo
© Zdenék Burian, dédicové/heirs . .

~ Reproarchiv/archive chladnym. Introvertni povaha

zavadéla jeho skick spis do zoo

a k trampovéni v okoli Prahy, p¥i kterém sdilel s tovarnimi dél-
niky lasku k p¥irodg, coz spolu s existenénimi starostmi pro-
hloubilo jeho osamé&ni ve skolnim ateliéru. K tomu se piidavaly
neustdlé dopisy od labilni matky, ktera si ho nemohla dovolit
drzetna studiich. Pfib&h mél viak stastny konec diky pamétné-
mu dni v zaff 1921, kdy mladik zagal obchdzet knihkupce
s prosbou, zda by si nemohl p¥ivydélat n&jakou reklamou. Od
zalinajicich vydavatelt, kteif docenili vyznam vzhledné ilus-
trace, obdrzel prvni zakdzku: 16 kvast k Stevensonovym Dobro-
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neighbouring little town of Stramberk with the Kotou¢ hill above it
and the cave called Sipka, in which some of the best preserved
remains of the primeval man had been found. Combined with the
reading of desert-island romances and travel stories, the mysterious
location kindled up the young boy’s longing for adventure and set in
motion not only his fantasy but also the pencils and brushes in his
hands, making the “hearts of the old ladies from the village smile over
the little boy’s drawing skills”. That the boy from the disintegrating
family had talent was beyond doubt - the family’s financial situation,
however, worsened by the effects of WWI, gave little hope of its
further cultivation. Tt took the teacher Adolf Pitr-Bartori to persuade
Zden&k’s mother to send the boy at least to the Prague School of
Industrial Design, back in those days considered by many experts as
little more than a mere “training ground” for contract artisans.
However, through the intervention of the well-known water-colourist
Jan Goth and graphic artist Max Svabinsky, the barely fourteen-year-
old Zdengk was eventually examined by the Prague Academy’s
committee. The “child prodigy” made such impression that he had
not only been accepted as the school's student but was also allowed to
skip the school’s first year.

Zdenék, however, was too young and shy to engage in discussions
about art and too poor to be able to afford intellectual maturation in
pubs, and while at the Academy he remained largely uninterested in
the creative bustle of the young Czechoslovakia and the splitting up
of the Czech modern art into various groups (Osma, Tvrdosijn, etc.).
His introverted character made his sketchbook directed more
towards the zoo and tramping around Prague, which enabled him to
share his love of nature with factory workers - in combination with
existential difficulties this made him even more estranged from the
school’s studio. The situation was made even worse by the incessant
flow of letters from his mentally unstable mother, who could no
longer afford to support him in his studies. However, there was
a happy ending to the story, which started to unfold one September



= drugstoim  Davida  Balfoura.
Osvedéil se, a tak piisly dalsi.
== Burian vbrzku ode3el z AVU,
B8 stal se sobéstadnym - a jeho
ilustrtorskych poéintt i drob-
ngjsich kreact v listu Ndrodni po-
litika si zdhy v3iml Stanislav
Nikolau, vydavatel ¢asopisu Si-
rijm svétem (s touto Ceskou obdo-
bou National Geographic pak spo-
lupracoval Burian az do konce
druhé svétové vilky). Od roku
1925 se pak datuje Burianova
spoluprice s tehdejsi Mekkou
Ceské détské literatury, praz-
skym nakladatelstvim Josef Ri-
chard Vilimek.

Spojeni s Vilimkovou fir-
mou, jejiz nabity edi¢ni plan

Tlustracemi (1938) k Verneovu romdnu
20 000 mil pod mo¥em vyvrcholila Bu-
rianova spoluprdce s J. R. Vilimkem.

The illustrations (1938) in Verne's novel
20 000 Leagues Under the Sea ap-
peared at the zenith of Burian's co-opera-
tion with the J. R. Vilimek’s publishing house.
© Zdenék Burian, dédicové/heirs

- Repro archiv/archive

mezi vélkami sledoval kazdy
dospivajici ¢esky dobrodruh,
vyneslo mladému ilustratorovi
zakézky, o nichz snil nejeden
jeho star3i kolega. Burian byl

tehdy vytvarnym partnerem
prekladti Emila Zoly, Alexandra Dumase st. a nakonec i Julesa
Verna. Toulal se vduchu po cizich krajich s cestopisy N. M. Prze-
valského ¢i zlatokopeckymi romany J. F. Coopera a J. O. Cur-
wooda - to vie za pfislib, Ze zaroveri pozvedne vytvarnou dro-
veti firemnich Gasopist  Humoristick¢ listy, Maly ¢tendf
a Dobrodruzny svét. V letech nakladatelské konjunktury, kdy ob-
Cas nevédel, kam dfiv skotit, gradovala jeho charakteristickd
technika, zprvu ¢ernobild kvas: vodou rozmyvana kresba, kte-
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day in 1921, when the young man began visiting booksellers, asking
for a chance to earn some extra money for painting advertisements.
He got his first job - 16 gouaches to accompany Stevenson’s David
Balfour - from a newly established publishing house, which
appreciated the significance of quality illustrations. Burian proved
himself competent and other jobs followed. After some time Burian
had left the Fine Arts Academy and started earning himself a living.
His illustrations and his smaller works published on the pages of the
Ndrodni Politika newspaper were soon noticed by Stanislav Nikolau,
publisher of the Sirjim svétem magazine (Burian co-operated with this
Czech relative of The National Geographic until the end of WWITI), and
in 1925 Burian started his collaboration with the then centre of Czech
children’s literature, the Prague publisher Josef Richard Vilimek.
Burian’s association with Vilimek, whose overflowing publishing
scheme was, in the period between the two wars, closely followed by
every Czech adventurer to be, won the young illustrator jobs which
many of his senior colleagues could only dream of. Burian pictures
accompanied translations of Emil Zola, Alexandre Dumas Sr. and
eventually also Jules Verne. His mind was allowed to wander around
strange landscapes with the travel books of N. M. Przevalsky and the
gold-diggers novels of J. F. Cooper and J. O. Curwood - all this in
exchange for the promise that he will at the same time help improve
the overall artistry of the publisher’s magazines The Humour Herald,
The Little Reader and The World of Adventure. These years of the
publishing boom, when Burian was often so busy he did not what to
do first, also saw the emergence of his characteristic technique,
originating from a black & white gouache: drawing diluted with water,
which he had imbued with the mystical perfection of the chiaroscuro,
and whose qualities were safeguarded by gravure, the Czech
invention in the field of printing and design. Tt was not until 1933,
however, when Burian had established contact with the Touzimsky &
Moravec publishing house, that the turn had come for Burian’s best-
loved authors Jack London or Karl May, and the travel books by Emil



rou doved! az k mystické dokonalosti Serosvitu a jejiz kvality
pojistil esky polygraficky vynalez - hlubotisk. Po navdzani
kontaktu s nakladatelstvim Touzimsky & Moravec (od roku
1933) pfisli ke slovu i Burianovi milovani autofi Jack London &
Karl May, cestopisy Emila Holuba, A. V. Fri¢e, Emanuela Vraze
a Frantiska Béhounka, na poli schematického ¢tiva pak i big-
glesovky W. E. Johnse ¢&i prvotina Hosi od Bobii feky (1937) Jaro-
slava Foglara. Skute¢ny pralom do ¢eské knizni kultury zna-
menaji viak az jeho ilustrace k Lovciim mamutii (¢asopisecky
1918, knizn& 1932) uditele d&episu Eduarda Storcha
(1878-1956), jez tvoii vychodisko k Burianovym paleontolo-
gickym rekonstrukeim pofizenym ve spolupraci s docentem
Univerzity Karlovy Josefem Augustou (1903-1968) a jejichz
koncepce zédsadn& ovlivnila dokonce je3té filmové adaptace
Storchovych préz na konci 70. let.

Po povaletném komunistickém puéi vystavil novy rezimvle-
tech 1949-1953 zdkaz svobodnému podnikéni i v nakladatelské
branzi, coz pro Buriana mimo jiné znamenalo na ¢as pfizptiso-
bit sviij akéni a dusledné apoliticky vyraz kolektivistické agitce.
Skuteénost, zZe se pted vilkou podilel na ilustrovani tzv. legio-
nafské literatury, spolu s ignoranci vytvarnych kritikt socialis-
tického realismu pod nim v atmosféfe ,honu na arod&jnice*
rozhoupala zidli. Podrzel ho az Josef Augusta, s nimz Burian
spolupracoval uz v dob&é némecké okupace Ceskoslovenska
napf. na monografiich o praveéké p¥irod€ Zavdty Zivot (1941)
a Divy prasvéta (1942), jejichZ propracovanost i ,nearijskd“ meto-
dika byly tidajné trnem v oku nacistickému protektoru von Neu-
rathovi. Diky odezvé t&chto dél v zahranii se Burian v 50. letech
udrzel v pozici kmenového ilustritora nového centralizované-
ho Stétniho nakladatelstvi détské knihy (pozdéjsiho Albatrosu),
kde vytvoiil nejen ilustrace k prézdm Rudyarda Kiplinga, Ar-
thura Ransoma, Breta Harta ¢i Harriet Beecher-Stoweové, ale
motivovéan rostoucim zdjmem o pravek, povzbuzenym tou do-
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Holub, A. V. Fri¢, Emanuel
Vrdz and FrantiSek Béhounek.
These also included, in the
sphere of the more schematic
reading, the Biggles books by
W. E. Johns and Jaroslav
Foglar’s debut The Boys from the
Beaver River (1937). Burian’s
real breakthrough in the
Czech book culture came with Pozoruhodnij doprovod (1948) k Poslednimu
his illustrations in The Mam- Mohykanovi J. E Coopera pojal autor jako ne-
moth Hunters (published in gationi kresbu bélobou na cerném podklade.
magazine form in 1918 and as For his j‘emarkabl@ illustrations (.1948) in ]: FE
a book in 1932), written b Cooper’s The La'st of‘the‘ Moh@ans Burian
. ! DY ysed negative white paint illustrations set aga-
history teacher Eduard Storch st black background.
(1878-1956). These illustra- © Zdenék Burian, dédicové/heirs
tions represented the point of = Repro archiv/archive
departure for Burian’s paleontologic reconstructions, created in
collaboration with the Charles University’s senior lecturer Josef
Augusta (1903-1968), whose concept bore decisive influence on the
film adaptations of Storch’s proses even in the late 1970s.

Following the Communist coup after WWII, the new regime had -
between 1949-1953 - outlawed independent business activity, among
other also in the publishing sphere. Burian reacted by conforming his
action style and distinctly apolitical form of expression for some time
to collectivist agitation. In the “witch-hunt atmosphere”, however, his
position was significantly weakened by the fact that before the war he
had played part in illustrating what was known as legionnaire
literature (soldiers of resistance during WWT), which combined with
the ignorance of the critics of the period of Socialist Realism. The
helping hand eventually came from Josef Augusta, with whom
Burian had worked since the German occupation of Czechoslovakia.
Their collaborations included, among other, the primeval nature




bou novatorskymi filmy Karla
Zemana, pracoval s Augustou
| rovn&Zz na nemén& Uspéinych
8 publikacich Pravéky clovék (1956),
Pravéci ptdci a plazi (1961), Kniha
mamutii (1963) ¢i Jestéii pravékyjch
mofi (1964). Ty tvofily pétef es-
kého kniznfho exportu a za-
slouzily se 0 to, Ze zejména v ob-
lasti uméleckonauéné literatury
| figurovala edtina svého Casu na
Y poli literatury pro déti a mladez
zyk svéta.

Poslednich dvacet let stréve-
Jednou = nejéastéji citovanyjch Buriano- Nych v romantické krajin€ ko-
vijch rekonstrukei je Tviirce Geomet- lem Cernogic u Prahy, jejichZ
rické Venuse (1958). okolf je p¥imo uéebnici geologie
One of Burian's most often quoted recon- Zemé z dob siluru a devonu. se
structions is The Creator of the Geomet- !
ric Venus (1958). Burian ve spoluprdci s daldimi

© Zdenck Burian, dédicové/heirs autory Ci autorskymi kolektivy
= Reproarchiv/archive  gna3i| zdokonalit svou ,umélec-
kou a v&decky pFesnou paleontologickou rekonstrukei“. Diky
onomu zaujeti, jez si nijak nezadalo s pedanterii rekonstruujici-
ho specialisty, vznikly oceriované préace Cesta za Adamem (1969)
Josefa Kleibla, Velkd kniha o pravéku (1972) Zdetika V. Spinara
(1916), Jak vznikal clovék (1977) Vratislava Mazdka (1937-1987)
nebo Svét vymelyjch zvifat (1983) BoFivoje Zaruby (1939). Vénoval
se v3ak také zdznamim exotické fauny v monografii Afrika - rdj
apeklo zvifat (1975), vniz ziro€il spolupraci se zoologem Josefem
Viagnerem, a potvrdil i ,etnickou” orientaci své pozdni volné
tvorby (cykly Zemé a lidé, Porobeni a ObZalovdni), zachycené v po-
smrtné& publikované umélecké sumé Otisky ¢asu (1997).
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monographs The Snowed-Up Life (1941) and Prehistoric Wonders (1942),
whose elaborate nature and “non-Aryan” methodics were reported to
have offended the head of the Nazi protectorate von Neurath. The
acclaim these works had won abroad helped Burian retain the
position of one of the new centralised State Children’s Books
Publishing House’s (the later Albatros) primary authors even in the
1950s. In this publishing house Burian had not only created
illustrations for works by Rudyard Kipling, Arthur Ransom, Bret Hart
or Harriet Beecher-Stowe, but, stimulated by the growing interest in
prehistory, encouraged by the then innovative films from the director
Karel Zeman, he teamed up with Augusta to work on the successful
publications The Primitive Man (1956), Prehistoric Birds and Reptiles
(1961), The Mammoth Book (1963) or The Reptiles of the Prehistoric Seds
(1964). These eventually came to represent the backbone of the Czech
book export and must be credited with the fact that, namely in the
sphere of art educational literature, the Czech language was at one
point the seventh most often translated language in the world as far as
literature for children and young people was concerned.

Burian spent the last twenty years of his life in the romantic
landscape surrounding the small town of Cernogice near Prague,
which reads almost like a textbook of the Earth’s geology from the
Silurian and Devonian era, during which time he worked - in co-
operation with other authors and collectives of authors - on
improving his “artistic and scientifically precise paleontological
reconstruction”. Tt was thanks to this immersion, which could only be
compared with the pedantry of a reconstruction specialist, that the
acclaimed works The Journey to Adam (1969) by Josef Kleibl, The Great
Book of Prehistory (1972) by Zdenék V. Spinar (1916), The Origins of Man
(1977) by Vratislav Mazék (1937-1987) or Bofivoj Zaruba’s (1939) The
World of Extinct Animals (1983) were published. Burian also applied
himself to recording exotic fauna in the monograph Africa - Animals’
Paradise and Hell (1975), in which he put to use his collaboration with
the zoologist Josef Végner and confirmed the “ethnic” orientation of



Muz, jenz si vysnil jursky park
i ¢vrtohorni dobu ledovou davno
pFedtim, nez masy upfely fascinova-
ny zrak na hollywoodské spektékly, je
pro Cechy stvofitelem brontosaurt,
tyranosaurt a mamutt, které vydolo-
val zpod vrstev ztraceného ¢asu a po-
hlédl jim zpiima do tvéfe. Nedd se
sice zjednodusené tvrdit, Ze by Buria-
ntv pohled na svét pied desitkami
miliont let - postupné pFedstaveny
celé Evropé& - byl hlavni motivaci sou-
¢asného zajmu planety o prehistoric-
kou poetiku; jisté v3ak je, Ze to o jeho
malbéch v Eeském prostiedi plati pii-
Burianitv medicinman Sedici bjk nejmensim stejné jako anglické opé-
po vitézné bitvé u Little Big Hornu vovani vykopdvek p¥irodovédce Ri-
% Indidnskych piibehti (1979) charda Owena. V roce 100. vyroci
Vladimira Hulpacha. v . . A e
Burian’s medicine man, the Sitting ume.lcova‘ narozemi, de]ChO. dilo pri-
Bull, after the victorious Battle of bliZila rozsdhld retrospektiva v Ji-
%itltle Big Hoin {/rlorg'ﬂ'lelihidial? zdarné Prazského hradu, se mezi od-
i bomou obe wskyly' ey, 2
~ Reproarchiv/archive zacﬂgn.l,Bllnanova genidlniho talentu/
na trividlni autory, onen dennodenni
boj vysokého s nizkym a balanc na hrané sentimentélniho kyce
nestoji nakonec v pozadi jeho odporu vii¢i modernimu uméni
a pfesvédéent, ze ,pomoci realismu lze vyjadfit v podstat& vie¥,
kdyz z umélcovy volné tvorby i1 tak patetickd neschopnost
sebereflexe”. Bud jak bud, nikdo z kritika viak Burianovi je3té
nikdy neupfel virtuozitu, s niz se vénoval svému Zivotnimu té-
matu: romantickému dobrodruzstvi zachycenému tak Zive, ze
pro nés v ¢ase détstvi jeho obrazy symbolizovaly jednu z opor,
Ze svét je prece bdje¢né misto k narozent.
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his later work (the cycles People and Countries, The Enslaved and The
Accusation), included in the posthumously published artistic summa
The Marks of Time (1997).

The man who had dreamt up his Jurassic park and the quaternary
Ice Age long before the masses set their fascinated eyes upon the
Hollywood spectacles is for the Czech audiences the creator of the
brontosaurs, tyrannosaurs and mammoths, which he had dug up
from underneath the layers of forgotten time and looked them
straight into the eye. Tt would be all too simplistic to claim that
Burian’s perspective of the world as it existed tens of millions of years
ago - presented at various stages all around Europe - was the prime
motivation for the planet’s contemporary interest in prehistory; it is
certain, however, that in the Czech environment this is true of his
paintings at least to the same extent as it is true of the English praise
for the biologist Richard Owen'’s excavations. In the year of the artist’s
100" birth anniversary, when his work was displayed in a large
retrospective at the Prague Castle Riding School, some members of
the artistic circles have voiced their opinion that perhaps the focus of
Burian’s genius on trivial authors, the everyday struggle
between the high and the low and balancing on the edge of
sentimental kitsch might stand in the background of his 1 .~
resentment of modern art, his belief that “practically
everything can be expressed through the use of . b
realism®, and the fact that the artist's independent | § S

works , display such pathos-filled incapability of self-  _ G Y=
!

reflection”. Be it as it may, none of the critics so far

has denied Burian’s virtuosity, which he —
applied to his life-long subject: romantic '
adventure captured with such vividness,
that in our childhood his paintings
symbolised to us one of the good
reasons to believe that the world is
afine place to be born into after all.




Ocenéné osobnosti a dila roku 2004

asledujici ptehled podéva vycet autort a knih s vro-

tenim 2004, které loni porotci soutéze Zlatd stuha

oznatili za nejhodnotné&jsi dila Eeské literatury pro

déti amlddeZ vdaném obdobi, a sou¢asné s nimiivy-

Cet tvarcich pocind, jez se prosadily v p¥islusnych
kategoriich dal3ich vyznamnych literarnich a vytvarnych pré-
mii. V zestrunéném zépisu za ocenénymi tviirci a tituly (po-
drobnégjsi informace o nich uvadi nage loriské informatorium)
nésleduji v zdvorce vydavatelé vyznamenanych dél, jejichz
adresy jsou rovnéz zahrnuty do sekce Kontakty.

Authors and Works Awarded in 2004

The following overview offers a list of authors and books that were
published in 2004 and selected by last year’s jury of the Golden
Ribbon competition as the most outstanding works of Czech
literature for children and young people in the given year,
complemented by a list of creative achievements that have made their
mark in the corresponding categories of other significant literary and
artistic prizes. Each author and title entry (for more detailed
information please see our last year's catalogue) is followed by the
name of the publisher of the awarded work in brackets. Publishers
addresses are featured in the Contacts section.

NEJKRASNE]JSI CESKE KNIHY 2004/THE MOST BEAUTIFUL CZECH BOOKS OF 2004

Kategorie Literatura pro déti a mladez

The Literature for Children and Young
People Category

1. misto / 1* place - Ivan Divis: Rikadla a kecadla
/ Rhymes and Tittle-Tattles, ilustrovala/illustrated
by Markéta Simkova (Baobab)

2. misto /2™ place - Jiff Cernicky: O Sasance /
About Anemone, ilustroval autor/illustrated by
the autor (Meander)

MAGNESIA LITERA 2004

Kategorie Litera za knihu pro déti a mladez
The Litera for a Book for Children

and Young People

- Arnost Goldflam: Tatinek neni k zahozeni /

3. misto / 3" place - Olga Cerna: Kouzelnd bater-
ka / The Magic Torch), ilustrovala/illustrated by
Michaela Kukovi¢ova (Baobab)

Kategorie Cena za vynikajici polygrafické
zpracovani

The Outstanding Printing & Design Prize
Category

2.misto / 2" place - Pavel Srut: Verunka a kokoso-

Daddies Are Not to Be Sneered At, ilustro-
vala/illustrated by Petra Goldflamova-
-Stétinova (Nakladatelstvi Andrej Stastny)
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vy dédek / Veronica and the Coconut Man, ilustrova-
la/illustrated by Galina Miklinova (Brio)

Cena SdruZeni Eeskych umélci-grafiki

Hollar:

The Hollar Association of Czech Graphic

Artists Award:

— Petr Sis: Strom Zivota / The Tree of Life, ilustroval
autor/illustrated by the author (Raketa)




ZLATA STUHA 2004: SLOVESNA CAST/THE GOLDEN RIBBON 2004: WRITERS

Kategorie Beletrie pro déti

The Children’s Fiction Category

—Iva Prochazkové: Krystofe, neblbni a slez dolii! /
Chris, Don't Be Foolish and Come Down! (Albatros)

Zoldstni cena poroty / Special jury prize:

— Ivan Divis: Rikadla a kecadla /Rhymes and
Tittle-Tattles (Baobab)

Za mimotddny ediéni pocin /

Outstanding publishing achievement:

- Dagmar Urbénkova: Byl jednou jeden diim / Once
Upon a House (Baobab)

Kategorie Beletrie pro mladez
The Fiction for Young People Category
~ Petra Braunova: Ceskd sluzka aneb Byla jsem

au-pair / The Czech Maid or How I Was an Au
Pair (Albatros)

Kategorie Literatura a faktu a popularné

naucna literatura pro déti

The Non-Fiction and Popular-Science

Children’s Literature Category

- Alena Vondrugkové: Ceské zoyky a obydeje /
The Traditional Czech Customs (Albatros)

Kategorie Literatura a faktu a popularné

nautna literatura pro mladez

The Non-Fiction and Popular-Science

Literature for Young People Category

- Vladimir Hulpach: Stoleti Zdeitka Buriana /
The Zdenék Burian Century (Knizni klub)

ZLATA STUHA 2004: VYTVARNA CAST/THE GOLDEN RIBBON 2004: ILLUSTRATORS

Kategorie Kniha pro nejmensi

The Book for the Youngest Readers Category

- Jitka Petrova
za ilustrace a typografii ke knize Jiftho Zatka
V Tramtdrii, tam je hej / for her illustrations and
graphic design of Ji¥f Za¢ek’s book All Ts Well in
Fiddlesticks! (Albatros)

Kategorie Beletrie pro déti

The Children’s Fiction Category

- Markéta Prachaticka
za ilustrace ke knize Popelka a dalsi pohddky bratri
Grimmii / for her illustrations in Cinderella and
Other Stories from the Grimm Brothers (Knizn{ klub)

Kategorie Literatura faktu a popularné
nau¢na literatura pro déti a mladez

The Non-Fiction and Popular-Science Litera-
ture for Children and Young People Category
cenanebyla udélena / not awarded

Kategorie Krasna kniha pro déti a mladez

jako celek

The Beautiful Book for Children and Young

People General Category

- Olga Cerné: Kouzelnd baterka / The Magic Hand
Torch, ilustrovala/illustrated by Markéta
Simkovd, grafickd tprava/graphic design by
Baobab (Baobab)
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Kategorie Hodnotny pieklad vjznamnych

dél pro déti amladez

The Fine Translation of Outstanding Works

for Children and Young People Category

- Jarka Vrbova
za pieklad knihy Josteina Gaardera Divka
s pomeranéi / for her translation of Jostein
Gaarder’s The Orange Girl (Albatros)

Ocenéni celozivotni tviirci prace

Lifetime Creative Achievement Award

- Ji¥i Havel
za piinos Ceské poezii pro déti a mlddez /
for his contribution to Czech poetry for
children and young people

Ocenéni celoZivotni tviir€i prace

Lifetime Creative Achievement Award

- Alois Mikulka
za dosavadni ilustraéni tvorbu / for his body of
illustration work

Zvldstni cena poroty / Special jury prize:

- Helena Zmatlikova in memoriam
za ptivabné ilustrace, jez provazely d&tstvim
nékolik generaci nejmensich ¢tenara / for her
enchanting illustrations that were a part of
childhood for several generations of the
youngest readers
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Kontakty

Nakladatelstvi a vydavatelstvi zminovana v textu/Publishing Houses Appearing in the Text

Albatros

Na Pankrici 30
CZ-140 00 Praha 4
T: +420 234 633 261
F: +420234 633 262
E: albatros@bonton.cz
W: www.albatros.cz

albatros

Baobab

Klasterni 40

CZ-391 65 Bechyné
T: +420775 121918
E: baobab@volny.cz

v

W: www.baobab-books.net

Brio

Rimska 19

CZ-120 00 Praha 2
T/F: +420 224 228 533

7

- BRIO

E:  brio@briopublishing.cz
W:  www.bripublishing.cz

Dybbuk

Sekaninova 12

CZ-128 00 Praha 2

T/F: +420 224 938 124

E:  dybbuk@dybbuk.cz
W:  www.dybbuk.cz

dybbuk.

Karolinum

Ovocny trh 3-5

CZ-116 36 Praha 1

T: +420224 491 276

F: +420224212 041

E: cupress@cuni.cz

W: www.cupress.cuni.cz

KAROLINUM

Knizniklub K xkniznikiLus
¢/o Euromedia Group

Nédrazni 32

CZ-150 00 Praha 5

T: +420296 536 111

F: +420296 536 450

E: knizniklub@euromedia.cz
W: www.knizniklub.cz

Meander

Zubatého 1

CZ-150 00 Praha 5

T: +420257 324 232
F: +420267 911 005
E: meander@volny.cz
W: www.meander.cz

MEANDER

=

Mlad4 fronta

Mezi Vodami 1952/5
CZ-143 00 Praha 4
T: +420225 276 111
F: +420225 276 202
E: info@mf.cz

W: www.mf.cz

= g

Motto

Na Syp¢in€ 12

CZ-147 00 Praha 4
T/F: +420 261 225 619
E: redakce@motto.cz
W:  www.motto.cz

motto

Nakladatelstvi Andrej Stastny
Na Paloucku 304

CZ-252 45 Zvole u Prahy

T: +420222 724077
T: +420257 761 450
E: andrejstastny@seznam.cz

nakladatelstvi
andrej 3tastny

Narodni divadlo Nérodnigfidivadio
Nérodni 2

CZ-11000 Praha 1

T: +420224 901 450

F: +420224 901 538

E: info@narodni-divadlo.cz

W: www.narodni-divadlo.cz

Contacts

Pascka * PASEKA -
Chopinova 4

CZ-120 00 Praha 2

T: +420222 710 750

F: +420222 718 886

E: pascka@paseka.cz

W: www.paseka.cz

Prih

P.O.Box 46

CZ-158 00 Praha 5
T: +420233 356 761
F: +420233 356 762
E: prah@volny.cz
W: www.prah.cz

PRAH

Raketa

¢/o Labyrint

Box 52
Jablonecka 715
CZ-190 00 Praha 9
T/F: +420 224 922 422

E: labyrint@wo.cz

W:  www.klub-raketa.com
W:  www.labyrint.net/raketa

RAKETA



Oborové, muzejni a knihovnické instituce/Professional, Museum and Library Institutions

Ustav literatury pro mladez
(Youth Literature Institute)

¢/o Pedagogicka fakulta
Masarykovy univerzity v Brn&
(c/o Masaryk University Brno -
Faculty of Pedagogy)

Porici 7

CZ-603 00 Brno

T: +420543 129 270

F: +420 543 129 109

E: ladeni@jumbo.ped.muni.cz
W: www.ped.muni.cz

Ceska sekce IBBY
(Czech Section of IBBY)
¢/o Obec spisovatelil
Zeleznd 18

CZ-111 21 Praha 1

T: +420224 234060

F: +420224 216 106

E: obecspis@volny.cz

Sukova knihovna pro mladez
(Suk Library for Young People)
c/o Statni pedagogicka knihovna
Komenského

(c¢/o Comenius State Pedagogical
Library)

Mikulandska 5

CZ-116 74 Praha 1

T: +420 224930096

F: +420224 930550

E: pujcovna@spkk.uiv.cz

W: www.spkk.cz

Pamatnik narodniho pisemnictvi

(National Literary Memorial -

museum of Czech literature)

Strahovské néddvoii 1

T: +420220 516 695

F: +420220 517 277

W: www.pamatniknarodniho-
pisemnictvi.cz

Garanti a partnefi publikace/Guarantors and Partners

Ministerstvo kultury Ceské
republiky (Ministry of Culture
of the Czech Republic)

P. O. Box 214

Milady Hordkové 139

CZ-160 41 Praha 6

T: +420257 085 111

F: +420224 318 155

E: minkult@mker.cz

W: www.mker.cz

Svét knihy, Ltd.
Flignerovo ndmésti 3
CZ-120 00 Praha 2

T: +420224 498 234
F: +420224 498 754
E: info@svetknihy.cz
W: www.svetknihy.cz

Narodni knihovna
Ceské republiky
(National Library

of the Czech Republic)
Klementinum 190
CZ-11001 Praha 1

T: +420221 663 331

E: info@nkp.cz

W: www.nkp.cz

Moravska zemska knihovna
(Moravian Provincial Library)
Kounicova 65a

CZ-601 87 Brno

T: +420541 646 111

E: mzk@mzk.cz

W: www.mzk.cz

Védecka knihovna Olomouc
(Scientific Library Olomouc)
P. 0. Box 197

Bezrucova 2

CZ-771 77 Olomouc

T: +420585 223 441

F. +420585 220 615

E: library@vkol.cz

W: www.vkol.cz

Veletrh détské knihy Liberec
Sdruzeni pro veletrhy détské knihy
Masarykova 625/24

CZ-46001 Liberec 1

T: +420485 103 008

F: +420482 710293

E: info@veletrhdetskeknihy.cz
W: www.veletrhdetskeknihy.cz
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O autorech About the Authors

Petr Matousek (1968)

- novinaf, editor a nékdejsi 3éfredaktor tydeniku Novéknihy. Jeho promyslené recenze a tivahy o détské literatufe a angloamerickém roménu se pravideln€ objevuji v nejvétsich ¢eskych de-
nicich Mladd fronta Dnes, Prdvo a Hospoddské noviny a na vinach Ceského rozhlasu. Je mj. autorem &eskych hesel encyklopedického projektu Detskj lexikon (2005) a editorem antologie soudobé
britské prozy Hedvdbny mansestr (2001, 2004).

- journalist, editor and former editor-in-chief of the New Books weekly. His insightful reviews and reflections on children’s literature and the Anglo-American novel appear regularly in the
leading Czech dailies Mladd fronta Dnes, Prdvo and Hospoddi'ské noviny and in Czech Radio broadcasts. He is, among other, author of the Czech entries in the encyclopaedic project The Children’s
Lexicon (2005) and editor of the Czech anthology of contemporary British prose entitled Corduroy of Silk (2001, 2004).

Martin Reissner (1969)

~literérnf historik a publicista, $¢fredaktor Gasopisu Ladéni a viceprezident Ceské sekee TBBY. Predn4si na Masarykové univerzité v Brné a texty o kulturnf teorii, vitvarném umént, literatu-
fe a soudobém divadle zvetejituje v fadé odbornjch periodik, v tisku a v Ceském rozhlase. Je spolupracovnikem Portalu éeské literatury www.czlit.cz a autorem kompendi Némeckd Zidovskd lite-
ratura v eskych zemich a Osvicenskd literatura.

- literary historian and publicist, editor-in-chief of The Tuning magazine and vice-president of the Czech Section of the IBBY. He lectures at the Brno Masaryk University and his texts on cul-
tural theory, fine art, literature and contemporary theatre are published in numerous professional periodicals, daily press and broadcasted by the Czech Radio. He is a contributor of the Czech
Literature Portal www.czlit.cz and author of the German Jewish Literature in the Czech Lands and The Literature of Enlightenment compendia.

Martina Skala (1958)

- scénografka, historicka a ilustratorka. Po emigraci do Pafize roku 1983 spolupracovala s reziséry Milosem Formanem, Romanem Polafiskim a Henrim Verneuilem a architektem Pierrem
Gutifroyem. Nyni Zije v Los Angeles a vénuje se volné tvorb€ a knizni ilustraci. Jeji dosud &tyfdilng cyklus Strado @ Varius (2002-2005) se dotkal viech ¢eskych literdrnich cen v oblasti détské
literatury, byl prelozen do péti jazykii a zapsén do vybérové publikace Bilé vrany 2004. Jeji ilustrace dale doprovazeji autorské pohddky Magdaleny Wagnerové Jableciidk a Zabina @ spol.

- set designer, historian and illustrator. Having emigrated to Paris in 1983 she worked with the directors Milo3 Forman, Roman Polanski, Henri Verneuil and the architect Pierre Guffroy. She
currently lives in Los Angeles and focuses on independent art and book illustrations. Her book cycle Strado & Varius (2002-2005) now consists of four volumes - it has won all the Czech liter-
ary prizes awarded for children’s literature and has also been translated into five languages and included in the White Ravens 2004 selection. Her illustrations also appear in Magdalena Wag-
nerové’s original children’s stories Appleton and Froggy & Co.
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